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By MOIN. PERSIAN, XVith CENTURY 


Included in the exhibition of Persian Paintings from the XUlth to XVIIIth centuries at the - 


tte Galleries. 
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202 EAST 44TH STREET 
— NEW YORK 


fe 


Illustrated is an important Mahogany 
Sheraton Bookcase (Circa 1780) 
which is included in the present 
exhibition at our 44th Street Gal- 
leries.. The matched veneer on the 
drawers and doors is unusually fine. 
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Demotte Shows 
Early Persian 
Paintings 


Collection of Persian and Indian 
Miniatures from the XIIth to 
XVIIIth Centuries Contains 

and_ Fine 


Many Rare 


Examples. 


An exhibition of Persian and Indian 
miniatures, of 


shown by a private gallery in America 


one the largest to be 


has been opened in the Demotte Gal- 
The will 


December 2\st, 


leries. exhibition, which 


close on contains one 


of the extremely rare examples of 
XI[th or early XIIIth century painting, 
several XIVth century miniatures, fine 
of the 
fine 


leaves from illustrated books 


XVth 
selection of later works. 


century and an unusually 
Both from historical and qualitative 
points of be 


tion of the marked superiority of 


view there can no ques 


the 
miniatures. They have a 
of 


which 


earlier 


breadth design and vigor of color 
for the 
complishment of the later schools does 
The the 
in the 


pages 


greater technical ac 


not compensate. finest of 
Demotte ex 
Book 


in 


early miniatures 


hibition are eight from a 
of of Firdausi, 
Tauris in about 1310. All are of great 
interest and those of Minutchir seated 
Jahram = I[ind, 
Bahram Gur 


Kings executed 


on a Chinese throne, 


which we illustrate, and 
on horseback are especially important. 
Another by 
Nizami 


Mesopotamian 


fine page is from a poeni 


with a copy, done about 1350, 


of a painting dating 


from about 1200 mounted on the page. 
This painting is one of the most beau- 
tiful in in the exhibition. 

The catalogue has been compiled by 
M. E. Blochet, Curator of Manuscripts 
of the Bibliotheque Nationale in Paris. 
M. Blochet has also written the preface 


color 


which we quote below. 


The paintings in the Demotte exhi- 
bition illustrate the evolution of Mus-| 
sulman art in Persia and India, from | 
the year 1180 to the end of the XVIIIth 
century, the latter date marking the| 
beginning of the period of its deca-| 
dence. 

Works of art 
year 1000—date 


beginning with the 
at which books were 
first illustrated—and further, works 
antedating the end of the XIIth cen- 
tury, have all disappeared and through- 
out the Mussulman world specimens 
of paintings executed prior to the end | 
of the XVth century, are extremely 
rare. 

The first Mussulman paintings in 
Persia and in Mesopotamia were in- 
fluenced by the Byzantine style; Nos.| 
1, 11 and 12 are very good specimens | 
thereof. 

Nos. 2 to 10 are of just rare a 
type and scarcely represented outside | 
the national collections of France and 
England; they were executed at Tauris 
about 1310, to illustrate a General 
History of the World, compiled in| 
Persian by the King of Persia’s Vizir, 
and also to illuminate a splendid Book 
of Kings, which manifestly belonged 
to one of the Mongol Princes, who 
reigned over Persia and who were the 
protectors of Rashid-ed-Din. 

The intense passion for works of 
art displayed by this High Personage 
together with the enormous sums he 
devoted to the illustrations of his 
books, account for their perfection and 
the quality of their execution. These 
paintings are of paramount importance 
in the history of art; they clearly 
show the Byzantine influence on 
Persian art in the early XIVth century 
ind the costumes appearing in them 


as 


(Continued on page 6) 


| able, 
fand boarded up between the floor and 
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“ST. GENEVIEVE” 
FRESCO BY GIOTTO 
FOUND IN ASSISI 


ROME. 
discovered 


A fine fresco has just been 
the Franciscan Basilica 
It the Chapel of 
Giovanni which during 
the XVIth century suffered from some 
alterations. The fresco was discovered 
the part 
the brick pavement had to be removed 
to make repairs. They noticed a _ pic- 
ture fastened to a wall, situated be- 
tween the sustaining vault and the 
pavement itself. Exploring still fur- 
her, they were astonished to find in 
a niche which had before been hidden 
from sight, a remarkable fresco in a 
splendid state of preservation. 

When this part of the church was 
altered over three centuries ago, this 
picture was evidently considered valu 
for it was carefully protected 


in 
near 


of Assisi. is 


San sattista, 


by some of monks when of 


the ground beneath. If it had not been 
necessary to take up this part of the 
pavement, the painting might never 
have been discovered. 

The fresco measures about three 
meters in height by two meters and a 
half in width, and represents the 
Virgin with the Child, seated on a 
white throne under a scarlet canopy 
with designs in gold, supported by fine 


| twisted columns, At the sides, towards 
| the 
| t 


on a blue background 
and below on one side 
San Francesco, who shows his hands 
with the marks of the stigmata, and 
on the other, Santa Chiara with a lily. 
All the figures have halos of gold, 
with slight reliefs on them. 

This precious work of art has an 
extraordinary freshness of color, due 
no doubt to its long years in darkness. 
It might have just come from the hand 


top, are 


some angels 


(Continued on page 9) 


\Fine Gothic Art 


wz TAPESTRY from TOURAINE or PARIS about 1500 
Lent to the exhibition at the Memorial Gallery Rochester by French and Company 





Harkness Gives $100,000 


to the Metropolitan 
Museum of Art 


At the 


Board of Trustees, the following 


the last meeting of 


gifts and bequests were reported 


and gratefully acknowledged: 
Edward S. 


of 


from the 


gift 


Harkness, 
$100,000: Mr. 
Mrs. Robert W. Forest, 
gift of $10,000; from Mr. and 
Mrs. Alexander McM. Welch, the 
gift of from V. 
Macy, the gift of $5,000; 
Fannie A. 
memory 
R. Jackson: 
William 


and 
the 


from 


de 


$5,000: Everit 


by he- 


quest from Jackson, 


$10,000, in of her 


father, Thomas by 


hequest from Kreter, 


$100, 





| Gallery, 








Good Prices 
Obtained in 
Kaulbach Sale 


MUNICH.—A total of 360,000 marks 
was obtained for objets d’art on Octo- 
ber 29th, the first 
the estate of Fritz August 
bach, at the residence, according to 
the report in The New York Herald of 
Paris. The sale was conducted by the 
Hugo Helbing art firm. 

For years this successful artist, fa 
mous in America as well as in Europe, 
collected beautiful works of art, but, 
since his death in 1920, his widow has 


page 21) 


day of the sale of 


von Kaul 


(Continued on 


METROPOLITAN GETS 
MAILLOL TORSO 


By Preston REMINGTON 
the Bul 


In im of the Vetropolitan 


Wasonm tri 
the 
Aristide 
recently 


A superb female torso by con- 
temporary French 
Maillol (1861- ) 
acquired by the Metropolitan Museum 
of Art the 


Room one 


sculptor 
has been 
exhibited in 
It is 
Maillol of 
“L’Ac 
sym 


and is now 
of Recent 
three replicas 
of 


enchainée,”’ 


Accessions. 
made by 
figure, 
designed 


of 
the 
tion 


torso his heroic 
as a 
to the turbulent revo 
lutionary Louis-Auguste Blanqui 
(1805-1881), and erected in Blanqui’s 
native village of Puget-Théniers in the 
South of France. The other two ex- 
amples, one of which in the Tate 
were both executed in lead. 
That belonging to the Museum in 
bronze and has an exceptionally fine 
zreen patina given it by the sculptor 
himself. It is three feet eleven inches 
high. 

The torso of 
shows Maillol 
summate 
From the 
servation 


bolic monument 


is 


18 


“L’Action enchainée” 
at his best as a con 
master of the human form. 
standpoint of accurate ob 
it impeccable; but, on 
the other hand, it in no sense a 
mere physiological study. The torso 
is typical of Maillol’s art in that 
both respects and transcends the realm 
of visual reality. It is a prime ex- 
ample of the use of the nude as a 
vehicle for the expression of intel 
lectual symbolism. Blanqui, it should 
recalled, was a Provencal radical 
entire life was expended in a 
of attempts to overthrow the 
government, for which he was in- 
variably rewarded with imprisonment. 
It this unsuccessful conflict with 


is 


is 


be 
whose 


series 


is 


(Continued on page 9) 
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In Rochester’s 
Loan Exhibition 


Sculpture, Tapestries, Paintings, 
Furniture, Enamels, Etc., From 
France, Flanders and Ger- 
many Make Up Representa- 
tive Showing. 


ROCHESTER.—A notable Loan Ex- 
hibition of Gothic Art of France, Flan- 
ders, and Germany the XIIIth 
XVIth centuries has been assembled 
for the current month at the Memorial 
Art Gallery of Paintings, 
illuminations, sculpture in stone and 
furniture, 
carvings and 
jects of the goldsmith’s art 
in carefully chosen examples the de- 
velopment of the principal fields of 
Gothic art. The following lenders have 
contributed the exhibition: G. J. 
Demotte, Durlacher Brothers, French 
and Company, Edouard Jonas, Dikran 
G. Kelekian, F. Kleinberger Galleries, 
Seidlitz and Van Baarn, Arnold Seliig- 
mann, Rey and Inc., Van 
Diemen and Company, Inc., and Wild- 
enstein and Company, Inc. of New 
York City, and Miss M. Louise Stowell 
of Rochester. The of 
objects have come and 
Company, Arnold Seligmann, Rey and 
Company and G. J. Demotte. 

The department of 
tains three important 
French weave, the 
fragment the Angers 
lent by Seidlitz and Van Baarn. 
a portion of the lower 


of to 


Rochester. 


wood, tapestries, enamels, 


ivory ecclesiastical ob- 


represent 


to 


Company, 


largest groups 


from French 


tapestries 
examples 


con- 

of 
earliest being a 
Apocalypse 
It 
border of the 
oldest existing French tapestry, woven 
by Nicolas Bataille Duke 
of Anjou, brother of Charles V, before 


of 


is 


for Louis 
1390, from designs of Jean de Basdol, 
court painter of the king. The others 
are “St. of about 1500 
with millefleur background and _ fig- 
ures worked out in subdued tones and 
with much imaginative detail, lent by 
French and Company and a heraldic 
tapestry lent by Edouard Jonas, dated 
before 1400 and woven for the 
Vicomte de Turenne, Guillaume Poz- 
ier de Beaufort. Two examples of 
Flemish weaves of about 1500, are lent 
by French and Company. One of these, 
the “Judgment of the Emperor Otto 
Ill,” has more than twenty figures 
grouped about the throne, and in the 
faces may be found the most subtle 
expression. This tapestry is a story 
in itself and a most complete record 
of mediaeval costume, but far beyond 
these interests is the aesthetic appeal 
of its color and line and the unique 
manner in which the high lights have 
been strengthened by a curious hatch- 
ing in silk. The other Flemish weave 
loaned by French and Company, is a 
“Scene from a Romance,” formerly in 
the J. Pierpont Morgan collection. 

Sculpture forms the richest strength 
of the exhibition, ranging from the 
more monumental pieces in stone and 
wood to outstanding examples of ivory 
carving, both in the round and in re- 
lief. A pair in angels in wood of the 
School of Rheims of the XIIIth cen- 
tury are lent by Arnold Seligmann, 
Rey and Company. The suave line of 
drapery, the simplicity of treatment 
both of hair, costume and pose mark 
them as of the XIIIth century, as do 
the almond eyes and enigmatic smile. 
They epitomize Gothic grace of line 
and spiritual content. Of the same 
early years are a stone head of an 
angel of the same school, and a 
Madonna and Child of the school of 
the Ile de France, lent by Dikran 
Kelekian. The latter group is enriched 
with many symbols and has retained 
a certain monumental quality. 

An unusually fine polychrome stone 


4) 


Genevieve,” 


(Continued on page 
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* F ; SHIRLAW’S WORKS who has at great labor made a large 



















































































! a _| collection of his works and those of } 
IN BROOKLYN SHOW | his pupils for this exhibition. Many ; 
wlil undoubtedly be surprised when 
e4 they learn of the calibre of this artist 
The New York public will be offered | and his excellent reputation during 
an unusual and stimulating exhibition | his life-time as indicated by his activi- 
in December at the Brooklyn Museum | ties as an artist and the important 
in the collection of the work of Walter ee which he tulailed. , One 
a : oe rs of these was the decoration of the 
Shirlaw and his pupils. Shirlaw (1838-| central dome of the Building of Manu 
1909) was one of the prominent art-|factures and Liberal Arts at the Chi- 
ists of his time. cago World’s Fair. Much of his work : 
, , is preserve he public i > bank 
| Overlooked for some time, he is now = peewee d to the public in the bank § 
Bak ; sew” | notes which he engraved for the j 
| being brought forward in a compre- American Bank Note Company at a 
| hensive way by Miss Katherine Dreir,| time when he was considered one of 
| President of the Société Anonyme,) the country’s leading engravers. 
| 
A Fine Silver CUP and COVER 
showing the Chased and Applique 
work of Early George III, and has the 
effect of the Sea incrustation showing 
Shells, Sea Insects, ete. 
aa This Cup & Cover was made in the 
S Qe . ‘ ae reign of George III A. D. 1767 and 
LOTS EIDE. s 
ee ee ae stands to the top of the Figure, 17 
MADONNA AND CHILD WITH SAINTS By NERI DI BICCT (1419-1491?) inches, whilst the Diameter across 
Lent by A. 8. Drey for the Exhibition of Old Masters, Minneapolis Institute i 
of Arts, Nov. 9-Dec. 2. the Handles is 13 inches. Weight 106 F 
 < a a fe jexcellence of draughtsmanship; and ozs., 18 dwts, 
| oan Exhibition of Gothic | Jean Bellegambe by a monumental ex- 
ample of the work of this late 
A bd R h t M XVth century master of northernmost 
rt in OC es er useum France, in the “Conversion of St. 
A Paul.” All of these three paintings N 
have been lent by the F. Kleinberger est 
(Continued from page 3) parts of the gallery, one being in poly-| Galleries. Flemish mediaeval painting pic 
2 : chrome wood. is illustrated by a ‘“Pieta” by Ambroise the 
sculpture of St. George and the Drag- Later XVth century forms are rep-| Benson, of the Bruges XVIth century mien 
on of the XVth century has been lent! resented in a group of the Mourning|school and by the “St. Catherine” by =e 
by Wildenstein and Company. While | Virgin and St. John in wood, originally | Adriaen Isenbrant from the Van Die- the 
the sculptor was scrupulously exact part of a Crucifixion group, lent by men Galleries. mu 
ae Aa ay.| Wildenstein and Company. There is Among the outstanding examples of pri 
in the details of armor and the rie nobility about this whole figure, in| mediaeval decorative art on view are the 
pings of the horse, the composition | which the ample sweeping robes are|a champleve enamel cross of Toledo Fr 
has a fine freedom of line and a qual- | not agitated, but fall in heavy, splen-| workmanship of the XIIIth century, 
ity of idealism and remoteness in the/|did lines. The turn of the body is| with gilt copper figures in relief appli- leo 
face of the saint which make it one| subtle, yet apparently simple, while|qued on the enameled arms, lent by Ma 
of the most prized examples of this|intense sorrow is suggested by the] Arnold Seligmann, Rey and Company; Val 
subject known to Gothic collectors.|shadows which fall upon the face,|a large silver gilt cross of repousse en 
There are several other examples of |sunk under the veil. A pair of Bur-| technique, lent by French and Com- a 
the triumph of St. George in other|gundian mourners in marble, a Ger-| pany; and a XIVth century crown of Pot 
|man entombment in wood and a Flem-|silver gilt, incrustated with precious nol 
lish “St. Martin Dividing his Cloak,’ | stones, originally worn by the XIIth Luc 
|i. | lent by French and Company, are also|century statue of Notre Dame de la k 
REMOVAL illustrative of the later XVth century.|Sagesse in the Cathedral of Louvain, bee 
ANNOUNCEMENT | Painting in the exhibition is intro-|lent by Mr. G. J. Demotte. ing 
° |duced by examples of the art of illu- Interesting examples of early furni- olis 
Newcomb-MacklinCo mination—the field in which the XIVth|ture include a French dressoir of oak, 
*'T/and XVth centuries most generally|with its canted panels elaborately — 
PICTURE FRAME MAKERS |and characteristically expressed them-| carved with Gothic tracery and relief 
HAVE REMOVED TO |selves. A French manuscript trans- | figures. 
LARGER SHOW ROOMS | lated from a Latin poem, entitled ‘ — 
|Speculum Humanae Salvationis, lent} ART OBJECTS SOLD 
45 WEST 27th STREET |by Mr. G. J. Demotte, contains nearly _ nn ] 5 
BET. BROADWAY & 6th AVE. if|two hundred XIVth century minia- A I HO I EL DROU OT 
tures. Of slightly later date and 
STOCK FRAMES Florentine workmanship is a page from PARIS.—In Room 6 of the Hotel 
, “ a mass for the Feast of the Virgin, | Drouot on November 8th M. LeRicque, 
On hand in regular sizes | with an historiated initial in which] aided by M. Guillaume, sold a fine 
for immediate delivery the Madonna and Child is attributed | collection of old and modern art ob- 
to Benedetto da Mugello, brother of | jects and furniture. Two large carved 
Catalogues sent upon request 'f| Fra Angelico. There is also a leaf} panels in Peking lacquer attained 10,- 
Mail Orders receive prompt |from a French manuscript with a fine} 000fr.; a large XVIIIth century frame 
attention | floral border and a painting of Adam|in carved gilt wood, 4,000fr.; a large 
: : }and Eve in the Garden of Paradise. Second Empire jewel-box, 2,200fr.; a 
Grorce A. McCoy, Manager | The Maitre de Moulins is repre-| patinated, round, terra cotta medal- 
Art Gallery and Work Shop | sented by a panel portrait of Denise} lion, signed Chinard, 1,500fr., and a 
400-408 North State St., Chicago, IIL. |Fournier; Francois Clouet by a por-| Japanese’ porcelain table service, 
———— — trait of a nobleman of characteristic | 1,030fr. 
| | | 
Established 1760 | | Antique Galleries | 
; P | q (HARMAN & CO., LTD.) 
. : 4 
7 
PAINTINGS tt aan Dealers in Antique Silver and Jewellery 
ENGRAVINGS : ETCHINGS TAPESTRIES ealers in q 
; By Appointment EMBROIDERI ES ° . 54 e 4 4 
A Silversmiths by Royal Warrant to His Majesty the King 
LITHOGRAPHS, WOODCUTS, BY THE ART FURNITURE sail Mer Mahety the Gusen 
OLD AND MODERN MASTERS RARE OLD RUGS | 
EXPERTS, VALUERS, PUBLISHERS | 177 New Bond Street London, W. 1 : 
t a i 
‘ 4 
Cables: Harlamsilv, Wesdo, London : 
144-145-146, New Bond Street LONDON, W. 1 3 Lenbachplatz 
Cable Address, Colnaghi, London il Munich / j 
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ACHILLES AND THE 


a a 
DAUGHTERS OF 


LYCOMEDES 
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By NICOLAS POUSSIN (1594-1668) 


Lent by Wildenstein and Company for the Exhibition of Old Masters, Minneapolis Institute 


of Arts, Nov. 9-Dec. 2. 


Forty-one Paintings by Old Masters 
Make Up Loan Show at Minneapolis 


MINNEAPOLIS. 


est and 


larg- 
collection of 


Perhaps the 
most valuable 
pictures ever shown in this region is 
the loan exhibition of forty-one paint- 
ings old current at 
the Minneapolis Institute of Arts. Two 
eleven 


by masters now 


museums, and two 


private collectors have contributed to 


art firms 
the show. 

The list includes paintings by Tad- 
leo di Bartolo, Lorenzo di Credi, 
Mainardi, Tintoretto, Guardi, Rubens, 
Van Dyck, Hals, 
Jan Steen, Ruisdael, 
Claude 
Raeburn, 
Lucas Cranach the Elder. 

Four of the paintings have never 
been seen in this country before, hav- 
ing been shipped direct to Minneap- 
olis from Munich by A. S. Drey, New 


Frans Rembrandt, 
Francois Clouet, 
Rey- 


and 


Poussin, Lorrain, David, 


nolds, Gainsborough 


York art dealer. They are: a triptych 
by Neri di Bicci, “Suzanna at the 
Bath” by Tintoretto, “Hunting Scene” 
by Wouwerman, and a sketch by Ru- 
bens for “The Augurs Prophesy to the 
Consul Decius Mus” in the bichenstein 
Gallery, Vienna. 

The exhibition opened with a recep- 
tion and pre-view for members of the 


Society of Fine Arts, and over 6,000 
saw the paintings in the first three 
days. 

Lenders include: the Metropolitan 


Museum; the Detroit Institute of Arts; 


A. S. Drey, Durlacher Brothers, the 
Ehrich Galleries, M. Knoedler and 
Company, Inc., Scott and Fowles, 


Jacques Seligmann and Company, Inc., 
Van Diemen Galleries and Wilden- 
stein and Company, Inc., of New York; 
Anderson Galleries, Chicago; Robert 
C. Vose, Boston; F. W. Clifford, Esq., 
and John R. Van Derlip, Esq., Minne- 
apolis. 





AFRICAN BRONZES 
IN LONDON SALE 


LONDON. relics of 
human from Benin, the 
West African native town once known 
as the “City of Blood,” realized £620 
at Stevens’ auction rooms, Covent Gar- 


Six 


sacrifices 


bronzes, 


den, on November 5th. They belonged 
to the well-known banker-collector, the 
Mr. Cecil F. Parr. 
were seized by the punitive expedition 
which took Benin City in 1897 after 
the masacre of British 
mission. 


late These bronzes 


an unarmed 

The bidding was mainly confined to 
three people, one of whom, the repre- 
collector, se- 
The chief lot 
figure 26 
£240. A bronze 
figure of a cock made £150, while an 
execution block, for which a high price 
was expected, only made £35. 


French 
lot. 
male 
high, which sold for 


of a 
all but 
bronze 


sentative 
cured one 


Was a 





sugar 








Castors, 


Large castor 814 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFF BOXES 





of exceptionally 


inches high Small 


Specimens from my collection 
of fine Early English Silver. 


SPECIAL TERMS TO THE TRADE 


a * 


fine workmanship, by Paul Lamerie, 1735 


castors OM iIn¢é 


113, NEW BOND ST., LONDON, W.1. 


and 


hes high 


PHILIP 





inches | 
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TOOTH & SONS 


LTD. 


MR. DUDLEY TOOTH 


will be at the Savoy Plaza Hotel, Fifth 
Avenue, New York, during November. 
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M JAN VAN MIERIS, 32” x 25” 
tf Signed and dated 1685 
FINE ENGLISH PORTRAITS 
MODERN BRITISH 
, AND FRENCH ART 
v4 





155 NEW BOND STREET, LONDON 
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F, KLEINBERGER 
Oe 
ANCIENT 
PAINTINGS 


and 


OBJECTS 
OF ART 


PRIMITIVES 
Of All Schools 


oad per 


12 EAST 54th STREET NEW YORK 

















THANNHAUSER 


GALLERIES 
BERLIN LUCERNE 


BELLEVUESTRASSE 13 HALDENSTRASSE 11 























Demotte Shows 
Early Persian 
Paintings 


(Continued from page 3) 
are those worn by the Mongol 
querors of Persia at that epoch. 

Paintings Nos. 13 to 32 of the second | 
half of the XIVth century, illuminated | 

| 
a Persian Treatise on Natural History. 
The influence of the tech- 
nique, clearly visible in the represen- 
tation of the various animals, makee 
them particularly noteworthy. 

Paintings Nos. 33 to 40 belong to 
several fine copies of the Book of 
Kings, which were illuminated at 
Herat, at the very beginning of the 
XVth century, and were intended for 
the libraries of great Persian Princes; 
specimens of the Books of Kings be 
longing to this epoch are extremely 
rare in European 
is only from about the middle of the} 
XVIth century on, that can be} 
readily found. These paintings belong 
to a type, traditional from the XIth 
century on, in the manner char- 
acteristic of the Persian style at the 
beginning of the XVth century, as for 
instance Nos. 41 and 42, which illu 
minated a copy of the history of Tam- 
erlan, executed about 1410 for the 
library of his son Shah Rokh. These 
two paintings, the work of a very skill 
ful artist, give us a very precise idea 
of the costumes worn by 
princesses and the great dignitaries 
of the Royal Court at the end of Tam- 
erlan’s reign, examples of which are 
very few and far between. 

Nos. 45 to 52 (about 1480) belong to 
the same type as those described 
under Nos. 13 to 32, and they illu 
minated the before mentioned Treatise 
on Natural History, in the same tech 
nique, with the same Chinese influ 
ence. Illustrations of this book are 
as rarely met with, as those of the 
Books of Kings, prior to the middle 
of the XVIth century and those ex- 
ecuted after this date do not nearly 
offer the same amount of interest, as 
the illuminations here described. 

Some very fine specimens dating 
from the beginning of the XVIth cen- 
tury, are catalogued under Nos. 53 
to 59; the first of them represents the 
three sons of Shah Ismail of Persia 
learning to read. This miniature il- 
lustrated a collection of ghazals by 
Hafiz, illuminated at Tauris, which 
formed part of the library of that 
Sovereign; the remaining six were il- 
luminated at Bokhara by the pupils of 
the celebrated Behzad, and represent 
examples of what is finest and most 
delicate in Persian art. It would be 
quite useless to seek in them the 
dominating force of the early works of 
the XIVth or of the beginning of the 
XVth century, described in the first 
numbers, but they were equal to the 
artistic requirements of far more cul- 
tured people than those of yore. The 
two Nos. 55 and 56, in particular, are 
leaves from a small book on ethics, 
copied in marvellous characters by the 
prince of calligraphers of Bokhara 
amidst decorations in blue, black and 
gold, all masterfully done. 

Paintings Nos. 60 to 67 illustrated a 
very beautiful Book of Kings, illumi- 
nated at Tauris about 1540 and in- 
tended for the library of a Persian 
prince; their peculiarity resides in the 


con- | 
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Chinese 





collections, and it} 


they 


princes, 





fact, that some of them had been 
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Included in the Demotte exhibition of Persian paintings. 


signed and that one of the owners of 
the book indicated the names of the 
artists, who executed the unsigned | 
paintings. The technique of these 


illustrations is characteristic of the 
works executed in Persia from the 
middle of the XVIth century on and 


which inaugurated a style widely dif- 
ferent from that of preceding cen- 
turies. 

Miniatures Nos. 69 to 72 illuminated | 
a very remarkable book on omens and} 
forecasts of the future, executed at| 
Tauris or at Kazwin about the mid-} 
dle of the XVIth century, in a gigantic 
size, thus imitating the style adopted 
by Rashided-Din a hundred and fifty} 
years earlier (See Nos. 3 to 10); these| 
pictures, done in light tints, are ex- 
tremely decorative and are painted on 
the reverse sides of leaves decorated | 
with nastalik writing of absolute per- 
fection. 

Nos. 87, 88, 89 and Nos. 91 to 96 
inclusive are examples of a type very 
much in vogue at the beginning of the 


XVIIth century, during the reign of 
Shah Abbas I, and consisting of por- 


traits of princes and great ladies of 
the Court of Ispahan executed in a 
particularly delicate and_ graceful 
form. The two protagonists of this 
school were Riza-i-Abbassi and Dar- 
visch Haidar both of whom attained 
the summit of perfection and became 
celebrated; in No. 90 Riza-i-Abbassi 
copied a painting by the renowned 
Behzad, representing a jay perched on 
the branch of the tree. To this series 


equally belong a 


frontispiece from a 


Book of Kings or from a collection of 
poems by Nizami (Nos. 85 and 8&6). 


Nos. 104 to 138 form a beautiful se- 


| ginning of 


the XVth century and is 
influenced by the Chinese technique. 
No. 105 is by the celebrated Behzad, 
who was the Prince of Persian paint- 
ers; No. 109 is a copy of Behzad’s 
picture by another renowned artist. 
Agha Riza, who also executed Nos. 115 


and 127. Nos. 107 and 136 are by 
another great artist, Mohammed Ka- 
sim Tabrizi. The celebrated draughts- 
man Sadik is the artist of the draw- 
ings catalogued under Nos. 117, 123, 
124 and 130, while QWiza-i-Abbassi, 
Court Painter of Shah Abbas [, ex- 
ecuted and signed Nos. 137 and 138. 
No. 137 proves that Riza-i-Abbassi, 


could be very individualistic and was 
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able to depart from the style imposed 
by fashion, on the Court of Ispahan. 
No. 141 is a Turkish painting, ex- 
ecuted on the shores of the Bosphorus, 
in a very rare and curious form, at 
the beginning of the XVIth century; it 
represents, with a naive technique 
Turkish art, when the latter did not 
confine itself merely to the copying 
of Persian paintings. European col- 
lections do not contain any examples 
of the School of Constantinople, ex- 
ecuted in this manner. 

The characteristics of Hindu paint- 
ings essentially differ from those of 
Persia; they were evolved by blending 

(Continued on page 7) 





ries of portraits done entirely in pen: | 
drawing, some of them enhanced by a| 
few very light tints and executed be-| 


tween 1480 and 1630, in a manner, 
or 


igin of which dates back to the be- 
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Demotte Shows | 
Early Persian | 
Paintings | 


(Continued from page 6) | 

the Radjput manner, a traditional | 
in India back to anti-| 
quity, with the Persian style, the lat- | 
into the 


Tamer- 


process going 


introduced 
1530, 


ter having been 


peninsula about when 
lan’s descendents conquered it. wgend 
mens of the Radjput manner of 
cient times, prior to 1580, have al! dis-| 


an- | 


appeared owing to the climatic con- | 
ditions of India, which destroy books | 
very rapidly. It was only after the end | 
of the XVIth century, that a few paint- | 
ings were found, executed in North- | 
Western India by Brahmin artists who, | 
with a skill produced. 


either illustrations of religious scenes 


deal of 


great 





or portraits. This style in itself is par- | 
ticularly delicate, but the subjects are | 
otten 

Far more numerous are examples of | 
the Mussulman Art in India after its} 
the of Ta-| 


very strange. 


conquest by descendants 
merlan. 

The splendour of the Court of the | 
Great Moguls, at the end of the XVIth| 
and the beginning of the XVIIth cen 
tury, its wealth and its superlative 
extravagance defy the most prodigious | 
imagination. Most remarkable exam- 
ples in this respect Nos. 145 


218 of which, it is quite impossible to 


are to 
say more than enumerate them in this 
preface; they are of the highest order 
all either for the 
Emperors of India the great 
dignitaries of the Crown, by incompar- 


and were executed 


or for 


able artists, with whom we are fairly | 


familiar through the history of the 
Emperor Akbar and _ through the} 


Memoirs written in Persian by his son 
the Emperor Djihanguir. A marvelous 
portrait of Prince Salim, son of Akbar, 
who later became Emperor Djihanguir, 
145; the form | 
is plastic and delicate, worthy of the 
of the 
is signed by Ghoulam, the celebrated | 
artist of Akbar’s Nos. 146 to 
151 illuminate a history of the Mon- 
gols and a manuscript of the Memoirs 
of Baber, which were executed in the 
most sumptuous manner for the library 
of Emperor Akbar; these two books 
were illustrated with marvelous minia- 
tures, the perfection of which has 
never been excelled and rarely equaled 
and the artists of which, are known. | 
Side by side with the above should be | 
placed Nos, 152, 156, 157, 158, 160 and | 
221, a series of portraits of dignitaries | 
of the Imperial Court, which were | 
executed by Akbar’s orders, so, as to| 
have assembled in one single album, | 
the effigies of all the officials in his | 
service. This habit was imitated by his | 
successors, Djihanguir (Nos. 178, 184, 
185, 187 and 224) and Shah Dijihan 
(No. 225). At the beginning of Djihan- 
guir’s reign a Persian dictionary was 
compiled and dedicated to him; it was 
decorated with paintings (Nos. 166 to 
174) and drawings (Nos. 222 and 223 
in a technique as remarkable, as that 
of the illustrations of the manuscripts 
illuminated for his father, Akbar. The 
portraits of Djihanguir (Nos. 164 and 


is catalogued under No. 


brush greatest masters and it 


court. 


186) and his son Shah Djihan (Nos. 
188 to 190) are marvelous composi- 
ions, worthy of the extraordinary 


artists who illuminated, for the library 
of the Great Mogul, the Book of Kings 
of Firdausi, a leaf of which is de- 
scribed under No. 165. 

All these paintings, like the Hindu 
drawings (Nos. 220 to 225) which com- 
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Or) 


An academy of Christian 
art has just been founded here, with 
( ount G. N. Plunkett as president and | 
Professor Arthur Clery, LL.D., as vice- | 
president, according to a correspond- | 
ent of The New York Herald of Paris. | 
rhe council is composed of Irish archi- 





tects, artists, critics and archaeolo- | 
gists. 
Dom Louis Gougaud, Benedictine 


scholar, is 


the first corresponding 
member 


elected. The academy has 
hree honorary secretaries: for mod- 
ern languages, Gaelic and Greek and 
Latin. 
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Included in the Demotte exhibition of Persian paintings. 


plete this catalogue, show a more un- 
hampered inspiration than the Persian 
works, described in the first part; they 
belong to a period of religious scepti- 
cism, when the interdiction of paint- 
ing was beginning to be looked upon 
as a stupidity, thus giving artists more 
freedom and enabling them to paint 
with considerably greater 
dance, than was the case in Persia. 

In Delhi or in Agra the art of paint- 
ing was not looked upon as a sort of 


indepen- 


to be hidden between the 
pages of books, which were seldom 
opened; it aimed considerably less at 
illustrations and illuminations of man- 
uscripts, than at genre pictures, and 
most of the Radjput and Indo-Persian 


mortal sin 


paintings referred to in the second 
part of this booklet are, as a matter 
of fact, small easel pictures, when 


they are not copies—in a magnificent 
form—of the frescoes, that decorated 
the walls of the Imperial palaces. 
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ANCIENT STATUE 
FOUND IN COS 


ATHENS.—The London Times re- 
ports that according to trustworthy 
information from the island of Cos, in 
the Italian Dodecanese, peasants of 


7 
|the village of Antimachi have found 
}an important statue of Hippocrates, 


| the Father of Medicine, who was born 
|at Cos about 460 B. C. The statue is 
| described as being of heroic size, well 
preserved, and of a good period. It 
has been taken to the medieval castle 
of Cos, on its way to Rome. 
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Greek Relief 
Acquired by 
The Metropolitan 


By Giseta M. RicutTer 
In the Bulletin of the Metropolitan 
Museum of Art 

Original examples of Greek sculp 
ture—the most desirable of all classi 
cal acquisitions—are becoming in- 
creasingly difficult to secure. The re- 
cent purchase, therefore, of another 
Greek relief of high artistic quality 
and fair preservation by the Metropoli- 
tan Museum of Art, is a matter for 
congratulation. 

The relief is of limestone, 23 inches 
(58.5 em.) high, broken on both sides, 
so that its original length is not 
known. Probably little is missing on 
the right side, whereas on the left it 
extended considerably, perhaps as 
much again as the preserved portion. 

A youth and a woman stand by an 
altar, evidently mourning the death of 
a kinsman; for their bowed heads, 
drooping mouths, and knitted brows 
betoken grief. The youth has a sword 
in one hand (he holds it by the sheath) 
and a helmet hangs on his back over 
his mantle. On the background are 
suspended a cuirass, a helmet (over a 
knotted scarf), and a sword, the in- 
signia of the warrior who died—prob- 
ably the father, or the husband and 
father, of the mourners. Perhaps he 
himself was represented to the left of 
the altar, on the missing part of the 
relief, receiving the offerings of his 
dear ones; or there may have been 
other mourners. The woman igs pre- 
sumably pouring a libation out of a 
phiale with her right hand (now miss- 
ing); the jug with which she filled the 
bow] is standing at her side. 

It is a simple scene, typically Greek 
in its restraint, making its appeal not 


beauty and harmonious 
composition. The figure of the youth, 
seen in three-quarters view, is par- 
ticularly fine. The pose has a grand 
sweep to it and the nude body with 
its flowing contours stands out effec- 
tively against the vertical folds of the 
mantle behind it and the rich draper- 
ies of the woman. Though the figures 
are only about 22 inches (55.9 cm.) 
high, they give the impression of life 


by its quiet 


is high (about 3% inches [8 cm.]), the 


round. 

The material of the relief is not the 
beautiful white marble 
Greece, but a soft white limestone, 
which has weathered to a yellowish 
tone. It was originally covered with 
stucco and painted, and must there- 
fore have presented a very different 
appearance from that produced by the 
present rough, potted surface. 
harsh features as the lack of differ- 
entiation in the twisted left foot of 
the woman are probably due to the 
absence of this original outer coating. 
Some of the missing portions of the 


reconstructed and appear at a slightly 
lower level than that of the ancient 
parts. What looks like a knife in the 
woman's left hand is merely part of 
the drapery broken in this rather mis- 
leading manner. 


The relief is said to have been found 
at Taranto, on the site of the ancient 
Tarentum, doubtless a correct state- 
ment, for the material is the local 
limestone of that region, generally re- 
ferred to as Lecce stone. The 
provenance throws further light on the 
purpose of our slab, for it connects it 
with a whole series of such reliefs, 
found in the ancient cemeteries of 
Tarentum and Lecce, some actually 
in situ as parts of the funerary cham- 
bers which they decorated. The sub- 


| jects are not always directly funereal; 





so much by its display of emotion as | 


size sculptures, especially as the relief | 


nearer portions being worked in full | 


prevalent in | 


Such | 


figures, for instance the left shoulder | 
of the youth, have had to be roughly 
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| the largest in scaie (the figures are at 
least twice the height of those in other 
| specimens), but it is the most closely 
‘allied to monumental sculpture. In- 
deed our two figures bear a strong 
| similarity to the famous group of the 
|Hermes and “Alkestis” on the drum 
|from Ephesos in the British Museum, 
| Not only the attitudes of the figures 
| but the modeling of the nude male 
| body (with its soft transitions and yet 
strongly marked iliac crest) and the 
rendering of the draperies (with the 
stylized zigzag folds and the naturalis- 
tic denseness and multitudinous folds 
of the woman’s garments) are strik- 
ingly similar. We may note also the 
heavy fold falling from the knee of 
the woman's flexed leg, with a deep 
channel beside it, a IVth century char- 
acteristic which appears in another 
draped figure of the Ephesos drum. 
This comparison helps us definitely ty 
|date our relief; for the Ephesos temple 
|is placed by external evidence in the 
\third quarter of the IVth century (it 
|} was begun after 356 B.C. and was not 
|complete in 334). So we may date 
| our group as belonging to about the 
same period. 
| 
| One more comparison is helpful for 
he understanding of our relief—that 
With the South Italian vases of this 
period. Here we have similar fune- 
rary scenes with mourners at the tomb 
of the departed, the tomb is some- 
times indicated by an altar (more 
isually by a stele or shrine), armor 
occasionally hangs against the back- 
ground, and the pilos form of helmet 
is that in regular use. And among 





GREEK LIMESTONE RELIEP, IVTH CENTURY B. C. aR 

these paintings we may select for 
Recently purchased by the Metropolitan Museum of Art. special mention one with a youth 
standing by a tomb, a woman sitting 
on the step, a helmet placed on top 
of the stele, and armor in the _ back- 





there are various combat scenes,’ Lecce; some have found their way 

sometimes of mythological import | outside of Italy (Munich, Berlin, The  8'0Und. There are other, subordinate 

(Herakles and the Amazons), occa-/ Hague, Budapest, Baltimore). Qur| #8¥res, but what interests us especi- 
ally is the names which have been 


sionally a 
(Danaides). 


in 


myth of the underworld; newly acquired example is probably 
Most of these reliefs are | the finest and most impressive of those 
the Museum of Taranto, a few at| hitherto discovered, for not only is it 


added—Orestes for the youth, Elektra 


(Continued on page 9) 











WORKS 


NEW YORK 
680 Fifth Avenue 





A.S. DREY | 


OLD PAINTINGS 








of ART | 





MUNICH | 


Maximiliansplatz 7 | 


























DAViS TRYURE G 


Established 1870 

39 Pearl Street, New York City | 
Phone Bowling Green 7960 | 
“OLD MASTERS” 
IN THE FINE ART OF at 


ame || DUVEEN 


Branch Offices at 


Besten. . 00005 261 Franklin Street |] | 
Philadelphia. .... 278 Drexel Bldg. 
Chicago. .111-119 W. Monroe St. | 


San Francisco. ..110 California St. 
Oakland, Cal. 426 Seventeenth St. 


Representatives in each city | 
will gladly call upon request | 
| 


London Pazis 
Cable Address: Spedition, all offices 


PAINTINGS 
PORCELAINS 








TAPESTRIES 











DR. JACOB HIRSCH OBJETS @ART 


c/o ARS CLASSICA 





OLD COINS 
AND MEDALS 
Highest Quality 


CLASSICAL 
ANTIQUITIES 


also of the 
MIDDLE AGE 
AND RENAISSANCE 


NEW YORK 
PARIS 





31 Quai du Mont Blanc 
GENEVA 
SWITZERLAND 


























c 











BRUMMER GALLERY, uc 
WORKS OF 
NEW YORK: 27 EAST 571tH STREET 


ART 
PARIS: 203 BIS. BD. ST. GERMAIN 




















ee NO Seek ene re te te 








ae lil lly eal 














129 Saturday, November 23, 1929 The Art News 9 
vr ry. 
re at METROPOLITAN ines » lag, 
ther T YS GREEK RELIEF Twelfth International | MAILOL TORSO 
| y >) 4 re > an se ; : - ¢ $s . * 

osely B & J 44 44 4 % - é wee x | 

In- A rt Congress to Be FOR METROPOLITAN 
> ean (Continued from page 8) Held in Brussels | 

t 1e ‘on ti : . 
lrum for the girl, and Agamemnon on the (Continued from page 3) 
eum. shaft. Is the subject of our relief also The next International Con- — bourgeoisie which is symbolized 
caaal Orestes and Elektra at the tomb of gress of the History of Art, fol- he L’Action enchainée. The com- 
nale eg Ts ‘ R . ‘ | eiete Memiek-ai ways Bete Rs 
1 yet their father Agamemnon? Perhaps, lowing the congress at Rome in plete figure shows a Herculean woman 
| the hut as our relief is not complete and 1912 and at Paris in 1921, will struggling to free her hands from the 
the there are no inscriptions, we cannot be held in Brussels in 1930. It thongs with which they are bound 
ralis. be sure. But even if our figures were will be devoted especially to behind her. The figure is more fully 
folds . ‘as i +j , ns ’ suggestive , > gy ic P - 
a itended to represent these illustrious mediaeval and modern art. The uggestive of the symbolism than is 
ta personages, they would be merely sym- organizing committee has its the torso. But the latter is, to my 

; bali rdinary ‘tals : mind, s , ar th; :. eile 
e of bolic of more ordinary mortals, A headquarters at the Musées iets pee ong ao ee tel ‘tion 

1 ; iden w ’ ir : 2 i elimination 
deep youth and a maiden who had lost thei Royaux des Beaux-Arts de of the head and limbs is more ‘than 
re father might connect their grief with selgique, 9 rue du Musée, Brus- justified. 
rum a famous Micitent gud thus fad coer sels. All requests for informa- Although the torso, as has been said 
ly rei foit in a great precedent. Such refer- Ham may be addressed there above, may be regarded as essentially 
: "e ence to a historic prototype for an ; me , ie typical of the sculptor, yet it is in one 
™~ livid ! rien is it line with — ere respect exceptional. It possesses an 

e i1\ Ual xperile nh } s e ; ser < 

: yr indi ‘ il ‘D ence i dl . element of strenuous physical activity 
a Greek practice both in art and in which is generally absent from Mail- 
, lol’s work, but which was in this in- 


date aia ee | FRESCO BY GIOTTO 
Our limestone relief, then, probably 


t the ’ ~ ar _ 
. otek Santana aa tenets ieee FOUND IN ASSISI 


chamber of the IVth century B.C. in 


stance clearly necesitated by the char- 
acter of the symbolic idea. In the 
admirable manipulation of the masses, 











for ‘ : 2 however, as well as i asterf 
il he Tarentum, the Greek city of Taras. It gr hd ~~ . in the masterful 
§ ae . } . é S Ss le ‘el > 2 i 
that makes vivid for us once more the (Continued from page 3) | f ol e treatment of the sur 
this great role that Taras’ played in faces the torso is thoroughly repre- 
fune- antiquit) 4s the only good harbor | °! Giotto, and it is of exactly the same sentative of the genius of the greatest 
rt I Je AS © g -t « - - —_ “a ae . " - 
tomb on the southern coast of southern | type as the others by him which adorn living French sculptor. It is decidedly 
; : ne say \ +43 ' sys an import: ‘ iti r ” 
— Italy which teemed with Greek cities | the walls of the Basilica. | tion "oF ells co to tell a 
more rat ais fe eg tak” Mine ; a ' , oder Curopean sculpture. 
sa Metapontum, Herakleia, Siris, Sy-| yt is unfortunate that the position of eT : See I 
_ baris, Kroton, Lokroi, Rhegion—it|.,. gesco prevents its being seen to 
ack- ; » fresc events Ss Ing see ™ F 
— naturally became an important center. | *" I or bass ; GALLERY NOTE 
>Imet [ts wealth is reflected not only in svch full advantage. The XVIth century 
~ limestone sculptures as our relief, but | vaulting interferes with a good view 
oui in the famous Tarentine terra cottas of jt. and the bottom of the fresco has | An exhibition of watercolors by 
al ‘ic ‘Oinage. And at this very ; ; : | Frederic § , ] wi , 
itting MOE Beem Sone, ee oS ” been cut in the construction of the Frederic Soldwedel will open on Mon- 
5 period—the IVth century—Taras was ; day, November 25th, at the Ferargil 
1 top especially prosperous; for after the arch. It must have occupied a cen- Galleries, where it will continue until 
back- Peloponnesian war Greece proper no tral place in the original sacristy, and | December 16th. Mr. William B. 
oan pa ae tee her western there are still traces of a XIIIth cen- | |g says of it that “Mr Soldwedel 
Spec colonies, while Rome had not yet — — , | as ~ 1as painte > vole . ’ 
boat ; : ye'''tury frieze which surrounded it and PORTRAIT OF A COSTA RICAN By JOSE DE CREEFT painted the volcanos of Halea 
stretched out her all-conquering arm ‘ : : : ge ; jis maumau and Kilauea while in erup- 
ektra to despoil and destroy this radiant completed the decoration of the walls. Included in the artist’s forthcoming exhibition at the tion and these studies alone will make 


a visit to his exhibition worthwhile.” 


portion of Greek civilization. K. R. S. 


KE. & A. SILBERMAN 


PAINTINGS 133 EAST FIFTY-SEVENTH STREET ANTIQUES 
NEW YORK 


5 SEILERSTATTE, VIENNA 


Ferargil Galleries. 
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| | | The Enlarged and Remodeled Galleries of | 

| | KENNEDY &COMPANY 
EHRICH GALLERIES || 7° rt#avenve 9-11-13 East 59th Street 
| NEW YORK New York | 


| Ful SS) ; 

‘ Ver ; Sec 4 , . By the rearrangement of sev- 

EXHIBITIONS | 4 my sae ictal sed fk fl , eral galleries a sales room with 

\ if —_ a seating capacity of between 

| p @ three and four hundred, taste- 

fully decorated and finely 

equipped, has been created and 

a setting provided for exhibi- 

tions and sales of first rate col- 

lections during the coming sea- 
son. 
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Saye 


“PORTRAIT OF THE ARTIST” By PICASSO 
This portrait, recently acquired from Picasso by Mr. A. E. Gallatin, and published 
here for the first time, will be included in the loan exhibition organized by the Gal- 
lery of Living Art, New York University, at the Brummer Gallery. 


N. Y. U. TO HAVE 
MODERN ART SHOW 


Announcement is made by the New 
York University Gallery of Living Art 


jof an exhibition of contemporary paint- 
| ings to be held from November 30th 
| until December 13th. Because of lack 
|}of space to properly display them in 
their own galleries at 100 Washington 
Square, East, this special exhibition 


grateful. 








is to be held at the Brummer Gallery, 
27 East 57th Street, for whose gener- 
ous hospitality the directors are very 


It is hoped that at a not too distant 
(Continued on page 11) 








} Ma Wh LAA ADODLU DAH NRNH MEAD Py BOAT LT AM AAD \} 
WT WMH NH HVAT} Hitt Atl 





rrr pose GED ewes rrr er 





The Gallery of 
P. Jackson Hices 
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Objects of pt 
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AN EXHIBITION 
of EARLY ENGLISH 
PORCELAIN and POTTERY 


Among the rare acquisitions from 
abroad are specimens of Worcester of 
the Dr. Wall period in apple-green, | 
crimson and scale-blue. Also a collec- | 
tion of coloured salt-glaze and old 
Staffordshire including four Toby Jugs 
by Ralph Wood. 


Vernay 








Ra apple-green W 

ter iffe oO and «cover 

decorated with panels o ENGLISH FURNITURE—PORCELAIN 

xotic birds in gilt scroll SILVER--POTTERY & GLASSWARE 
orders Dr. Wall period | 
1700-1765. Height 9 in NEW YORK: 19 East 54th Street 











CARLBERG & WILSON, »< 
17 EAST 54TH STREET, NEW YORK 
Old Masters 
Works of Art 


Mrs. Richard T. Wilson Dr. Eric Carlberg 


cis 








ARNOLD SELIGMANN 
& FILS 


23 Place Vendome PARIS 


WORKS 
ART 


Ww 


ARNOLD SELIGMANN, REY & CO. 


INCORPORATED 


11 East 52nd Street NEW YORK 








JAMES D. BROWN 


PAINTINGS RARE FABRICS 
PORCELAINS OBJETS @ART 


Galleries at 598 Madison Ave., New York 


Suites 306-307 





Bankers Trust Co. Bldg. 
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Studio Founded 1840 In New York since 1907 


RESTORATION OF PAINTINGS | 
M. J. ROUGERON | 


101 PARK AVENUE NEW YORK 
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N. Y. U. to Have 
Modern Art Show 


(Continued from page 10) 
date the Gallery of Living Art may 
possess more commodious premises 
than those in which a portion of its 
collection is at present installed. It 
is also hoped that this exhibition may 
in some way foster this desire. 
Twenty-eight of the works to be 
shown are recent acquisitions and 
have not previously been put On @©X- 
hibition. These are by Picasso, Miro, 
Masson, Léger, Viaminck, Derain, 
Roux, Soutine, Lapicque, Klee, Jacob, 
Dufresne, de La Fresayne, Matisse, 
Gromaire and Klee, besides the fol- 
lowing Americans: Man Ray, Billings, 
Kantor and Baylinson. 


Loans of paintings by Ozenfaut, 
Mauny, Stella, Kuniyoshi, Utrillo, 
Dufy, Pascin, Sheeler, Matisse, 
Vlaminck, Léger, Braque, Modigliani, 


Marin, Demuth and Rouault have been 
made by Mrs. Charles H. Russell, Jr., 
Mr. Philip L. Goodwin, Mr. and Mrs. 


Chester Dale, Mr. Samuel Lewisohn, 
Miss Mary Hoyt Wiborg, Mr. Sidney 


G. Osborne, Mr. Stephen C. Clark and 
the Société Anonyme. 

At the conclusion of the exhibition 
the recent acquisitions will be placed 
on permanent loan by Mr. A. E. Galla- 
tin at the New York University Gal- 
lery of Living Art, located at 100 
Washington Square, East. 


LYTHGOE GRANTED 
LEAVE OF ABSENCE 


Bulletin of the Metropolitan 
Museum of Art 

At the meeting of the Board of 
Trustees on October 21st, 1929, Albert 
Morton Lythgoe, Curator of Egyptian 
Arts since 1906, was appointed Curator 
Emeritus, and granted a year’s leave 
of absence for travel and study abroad. 
Herbert E. Winlock was appointed 
Curator of the Department, continu- 
ing also in the position of Director of 


In the 


the Museum’s Egyptian Expedition 
which he has held since 1928. 
That Mr. Lythgoe, seeking the lei- | 


sure necessary for productive research, 
should have desired to be relieved of 
the exacting details of active cura- 
torial work, maintaining his relation 
to the department in an advisory 
capacity only, is fully understandable 
when we review all that he has accom- 
plished for the Museum since his ap- 
pointment to the curatorship. These 
years have seen the Department of 
Egyptian Art develop from one gal- 
lery of Egyptian objects to a series 
of seventeen rooms crowded with a 
collection of material representing the 
various sides of Egyptian art and 
archaeology. In this country it may 
now well claim the first position 
among collections of its kind and. 
while several in European museums 
are larger, none of them can give the 
visitor a clearer and more concise 
idea of the civilization of the ancient 
Egyptians. This rapid growth is due 


in large measure to the activities of 
Mr. Lythgoe who, enjoying the full 
confidence of the Director and Trus- 


tees of the Museum and inspiring the 
loyalty of his assistants, has been able 
from small beginnings to build up a 
truly representative collection. Upon 
his appointment in 1906 he at once 
organized the Egyptian Expedition 
under the authorization of the Trus- 
tees, and the excavations conducted on 
several sites in Egypt have, through 
their generous support, been the basis 
for the formation of the collection. 
the material thus obtained being sup 





Art Center and bi 
Arts Council 
Are Merged 


The Arts Council of the City of New 
York has been merged with the Art 
Center, 65 East Fifty-sixth Street, it 
was announced on November 14th, ac- 
cording to The New York Times. The 
consolidation took effect on November 
Ist. 

This action was taken to strengthen 
the influence of both organizatons and 
to their work, which in 
many ways had become similar. The 
merger was made possible by a grant 
from the Carnegie Corporation, the 
amount of which was not given out 
but is understood to have been $25,000 
The gift, the first recognition of the 
Art Center by the Carnegie Corpora 
tion, was in pursuance of the corpora 
tion’s policy of stimulating the devel- 
opment of art in this country. 

The Art Center is a 
seven art production societies—the 
American Institute of Graphic Arts, 
the Art Alliance of America, Pictorial 
Photographers of America, New York 
Society of Craftsmen, Society of Ilus- 
trators, Art Directors Club and the 


consolidate 


federation of 


Stowaways. Incorporated in 1920, it 
owns its building in East Fifty-sixth 
Street. Its purpose is to foster all 


forms of fine and applied arts, espe- 


cially those relating to industry. It 
holds sixty-seven annual and special 
*xhibitions in its home galleries anc 


reaches two hundred cities with tour- 
ing exhibitions. 

The Arts Council was formed in 
1927 by a committee appointed by the 
National Academy of Design and the 
Architectural League to provide an 
organization to extend the influence 
of the arts throughout the entire New 
York region, doing for the arts what 
the branch libraries do for literature 
by presenting them near homes. Both 
this organization and the Art Center 
give vocational guidance and make 
contacts between artists and the indus 
tries. 





|} the best known exhibitions of the Arts 


|ings by living American artists shown 


| ters can be established. 


plemented by purchase of objects from | 


periods less well represented. As a 
complement to the program of exca- 
vation and the scientific publication 


of its results, Mr. Lythgoe organized 
in 1907 the Graphie Section of the 
Expedition under Norman de Garis 
Davies, which has been making a 
permanent record by means of color 
copies and photographs of the wall 
paintings and relief sculpture of the 
tombs in the Theban necropolis, large- 
ly published in the volumes of the 
Robb de Peyster Tytus Memorial 
Series. 

These various activities in the field 
and at home: the acquisition of the 
material through excavation and pur 


chase, its installation in the Museum, | 


the manifold duties of the curatorship 
and editorship so successfully accom 
plished during the past twenty-three 
years have left little leisure for study 
and writing. 


by its first occupant, passes again 


Leon Labo, Katherine S. _ Dreier, 
| George K. Gombarts, George S. Hell- 
man, C. Paul Jennewein, Mrs. James 
|C. Rogerson, Orlando Rouland, Hard- | 
inge Scholle, F. Ballard Williams and | 
Alon Bement. 

into able hands. Mr. Winlock joined 
the Museum's Expedition at its or- 
ganization in the autumn of 1906, 
having graduated from Harvard in 





the exhibitions identified 
with the Art Center are those of ad 
vertising art, fifty books of the year 
and fifty prints of the year. One of 


Among 


Council was that of one hundred paint- 


here last spring. The Arts Council 
has also held and will continue to hold 
exhibitions of fine and applied arts at 
the Barbizon Branch of the Art Center 
at Hotel Barbizon, Sixty-third Street 
and Lexington Avenue. 

The work of the Arts Council in ex- 
tending interest in the arts of design 
will be continued under the supervi- 
sion of Florence N. Levy, who is de- 
veloping circulating exhibitions, lec- 
tures and art classes in cooperation 
with neighborhood houses, libraries 
and schools until community art cen- 
The publica- 
New York Art Calendar 
and Art in New York will also be 
continued with Miss Levy as editor. 
Many persons well known in art cir- 
cles composed the governing bodies of 
the two organizations. 


tion of the 


The twelve advisers elected by the 
fifty-nine art societies composing the 


design department of the Arts Coun- 
cil will continue to direct the activi- 
ties of the Art Center Council. They 


are Harvey Wiley Corbett, chairman; 


|FAHIM KOUCHAKJI 





The Ant News 





the sole owners, the new firm being 


HEADS NEW FIRM styled Fahim Kouchakji, Successor to 


| Kouchakji Fréres. The galleries are 
; ; at 5 East 57th Street, New York. 

_ The long eutenmened international | The Kouchakjis were among the 
firm of Kouchakji Fréres with head-| rst to introduce Oriental carpets of 
quarters in Paris, New York, and Alep- | . : 
po has been purchased by Fahim Kou- | the best periods to American collec- 
chakji, its former president and man- | tors, and a great many of the fine spe- 
ager of the New York house. On the | cimens now in this country passed 
death of one of the four owners, Ha-|through their hands. This firm was 
bib Kouchakji, which occurred some| also the first modern distributor of 
time ago, it was felt that a reorgan- | Rakka ware and discovered the “Pal- 
ization was desirable. As a _ result |ace Find” at Rakka, which comprised, 
Fahim Kouchakji purchased the shares | among other things, the ten largest 
of the Habib Kouchakji estate, and|and best Rakka vases known as well 
recently those of the two other mem-|as a series of superb plates. These 
bers. Mr. Kouchakji, with his father, | latter owe their remarkable preserva- 
George Kouchakji of Paris are now tion to having been concealed in 








11 


large pottefy jars at the time of some 
war-like invasion. 

The Kouchakji firm was also the 
first to collect Syrian antique glass 
and has supplied all the great muse- 
ums of Europe, and a great many in 


America, with specimens. The greatest 
achievement of the firm, however, was 
the procuring and preservation of the 
now world famous Chalice of Antioch 
with its portraits of Christ and the 
Apostles incorporated in the design 
of the holder for the cup. The cup as 
well as the ornaments are believed to 
date from the time of Christ. The 
Chalice, regardless of the many at- 
tempts to purchase it, has never been 
disposed of and remains with the new 








TO BE HELD IN 


PORTRAIT OF MLLE. 


ROMAINE 


BY 


Auctioneer: Me ALPH. BELLIER, 








the spring. He has been actively and 


successfully engaged in excavation 
ever since, except during the War | 
years (1914-1919), assisting first in | 
the work at Lisht, and later con | 
ducting the excavations at the Oasis | 
of Khargeh and at Thebes. 

To the program of publication Mr. | 
Winlock has contributed the author 
|ship (with Arthur C. Mace) of The 
| Tomb of Senebtisi at Lisht (with W. 


E. Crum and H. G. Evelyn White) of | 
The Monastery .of Epiphanius at 
Thebes, and of Bas-Reliefs from the 


Temple of Rameses I at 
in addition has 


Abydos, and 
written a number of 


pis | Bulletin articles and, for several years, 
rhe curatorship, so brilliantly filled | 


the report of the work of the Expedi. | 
tion at Thebes. 


M. Georges BERNHEIM 
EXPERT TO THE FRENCH COURTS 
109, Fauberg St. Honore, Paris 








Catalogue may be seen at the office of the Art Ne 





AUCTION SALE 


PARIS, December 12th, 1929 | 





LACAUX BY AUGUSTE RENOIR 


MODERN PAINTINGS | 


Gustave CAILLEBOTTE—J. B. C. COROT—Edgar DEGAS | 
Armand GUILLAUMIN—Claude MONET—Camille PISSARRO 
Auguste RENOIR—Alfred SISLEY 


IMPORTANT WORKS by ALFRED SISLEY | 
From the Collection of M. MAURICE B.D. 


1, Place Boieldieu, Paris 
M. Etienne BIGNOU 


8, Rue La Boétie, Paris 


PUBLIC EXHIBITION: Wed., Dec. 11, 1929, from 2 to 6 P. M. 
SALE Tuesday, December 12, 1929, at 3 P. M. Sharp 


at the HOTEL DROUOT, Room No. 6 


0 East 57th 





EXPERT 


S/ Vew York 


Cay. 
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Pen Drawing, TAURIS, XVIth CENTURY 
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Included in the Bemotte exhibition of Persian and Indian Painting 


EXHIBITIONS 


THOMAS EAKINS 


Babcock Galleries 


Dominating the west wall at the 
Babcock Galleries is Eakins’ “Taking 
the Count,” a canvas measuring eight 
by seven feet. Yet the power of the 
canvas has but little to do with sheer 
size. The small portraits which com- 
prise the remainder of the exhibition 
lack the spare and painful honesty of 
the artist’s finest work. Among them 
there is nothing approaching in quality 
the “Signora d’Artza,” “Clara,” and 
“Dr. Gross” of the 1927 show. But 
“Taking the Count,” with its three full 
length figures seen in full light against 
the tapestry-like background of specta- 
tors, is in itself a brilliant Eakins exhi- 
bition. With so much to linger over 
here, there is scarcely time or mood 
for the less trenchant statements of 
the lesser things. 
There is the central 


figure of the 


referee, with his rather short, ugly 
body, his brutal, heavy head seen 
|in full light—an KEakins portrait 


|of the most searching and character- 
listic type. There are the boxers—the 
crouching figure to the right, with its 
| powerfully modeled back and spare 
| thighs rippling with heavy, controlled 
|muscles, the standing figure to the 
|left, triumphantly pugnacious, proudly 
confident of the power of broad chest 
and tensed arms. Both are brilliant 
proofs that Eakins knew like a sur- 
geon those bodies which in many of 
his portraits seem shambling and awk- 
ward beneath their baggy clothes. 
There is the treatment of the back- 
ground, so perfectly subordinate to the 
central theme, faces and hats and 
neckties faithfully reported and yet 
keyed by the almost monotonous repe- 
tition of a few color notes into a quiet 
|background for the central drama. 
Here is a prize fight, not a la Bellows, 
full of vivacious incident and moving 
bodies, but far stronger in its realiza- 








Objets 


NEW 


PARIS 
58 Faubourg, St. Honoré 





Member of The Antique and Decorative Arts League. 


LEON MEDINA 


INC, 


Tapestries 


Rugs 


HOTEL PLAZA 
58th STREET & 5th AVE. 


d°Art 


YORK 


PARIS 
3 Rue La Boetié 


IN THE NEW YORK GALLERIES 


tion of the beauty of arrested move- 
ment, of the that 
excitement. 

Among the other paintings in the ex- 
hibition, the little sketch for “The 
Thinker” holds far more of the quin- 
tessential Eakins than the more fin- 
ished but rather dry characterizations 
of Charles Gruppe, Samuel Myers and 


suspense precedes 


Frank Linton, the artist. Something 
of genuine flavor also resides in the 
sensitively modeled head of Ernest 


Lee Parker, in the lanky figure of 
“The Timer,” and in the portrait of 
|Mr. Lindsay, the book collector. 


RAOUL DUFY 


Valentine Gallery 


The largest and by far the most in 
| teresting exhibition of paintings by 


Raoul Dufy which has been held in 
New York is now open at the Valen 
tine Galleries. Dufy, who is one of} 


the best designers in Paris, has been | 
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TON-YING | 
& CO. 


CHINESE 
ANTIQUES 
Archaic Bronze, Pottery, Paintings 


and Stone Sculpture and 
Jade Carvings 


AT THEIR GALLERIES | 


5 East 57th Street 


Third Floor 
NEW YORK CITY 
London 





| Paris 


| Shanghai 

















known 


water 


solid work. 
Although he can hardly be counted 
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LEAF FROM A TURKISH MANUSCRIPT, CIRCA 1520 


Included in the Demotte exhibition of Persian paintings. 


here chiefly for rather slight; as one of the younger men in Paris, 
colors and gouaches. The pres-| his reputation here has been slow in 
lent exhibition contains much more. making and it is only recently that 


he has been included among those who 
(Continued on page 13) 














PAUL ROSENBERG — 
AND COMPANY 


INCORPORATED 


6 \ a 





FRENCH MASTERS | 

OF THE | 

XIXth and XXth 
CENTURY 





NEW YORK 
647 Fifth Avenue 
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EXHIBITIONS IN NEW YORK | | BARNARD LINTOTT 


Marie Sterner Galleries 


os 
OR 





, 147 > > — 
(Continued from page 12) HAYLEY LEVER sien ie aca 
ps YUIS WOLGHONOK Recent paintings and portraits by 
form the most prominent Parisian L¢ N wu Barnard Lintott are now on exhibition 
group. It hardly seems probable that Milch Galleries in Mrs. Sterner’s new galleries at 11 


he will rank with Picasso, Derain an East 57th Street. Several drawings 
Matisse, for, although he has a ceriala and a few water colors are also shown. 

Mr. Lintott is a rather heavy handed 
painter, building his pictures as a 
mason might use colored earths, slow- 
ly and with conscientious precision. 
He is not, however, a very imaginative 
mason. Nine or ten portraits, includ- 
ing one of Mr. Chester Dale, are shown 


In this current exhibition at the 
amount of originality, the better quali- Milch Galleries, Hayley Lever shows | 
ties in his work are largely derivative | (he colorful, crisply designed paint- 
and he seems a minor Matisse rather|ings of boats, wharfs, beaches and 
Hi; | New England towns that we have 
tures are “modern” and smart and| come to expect of him. If the artist’s 
epeatie wit modernistic decorative | Compositions are at times almost too | 
Meo but tl ey re main in the roie| effective, they are seldom dull. “Scal- 
sc > 5, A 


than an independent personality. 





f accessories. Two nudes, both] lop Boats” afford material for a gay | but they seem less lively than the 
strongly reminiscent of Matisse, are| improvisation in broken color; the more’ informal pictures. Two heads, 
sel rs ‘the best pictures in the show. wide shadows that tall across Island “Hazel” and “Eileen,” are among the 
sight K Service Wharf create a neatly bal- best of the latter. 

5 WT anced pattern; the reflections of fish- culipneiaiiaagtinetainineniae 
2DWARD BRUCE ge Re age oo inet cee ‘ - . . 
ies aan oe oe a eres woe BROOK SELECTIONS 
Reinhardt Gallerics spi eo en at : 

scenes , > Nz ‘ket subjects . <aen saiehe nee 
ly ie ee | | ee By EDWARD BRUCE Cee Se 
s especially s s treé > , oh pas : ay 
About forty paintings, most of them | of light. In a still life of kitchen sink Included in the Bruce exhibition at the Reinhardt The second exhibition of the current 


of Italian landscapes, by Edward | and flower basket, Mr. Lever carries Galleries. 
“ice. have been put on view at the |On a discreet modernistic flirtation, 
Bruce, letting the curve of the water pipe 
and the abrupt angle of the sink play 
includes almost all of Bruce’s work | an jmportant part in his design. 


season opened this week at the Oppor 
tunity Gallery. The selections for this 
show were made by Alexander Brook 
Twenty-one painters and one sculptor 


Reinhardt Galleries. The exhibition | 
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eet | are represented. 
for the past two years. His version Also on view at the Milch Galleries | ine P. Reds see This exhibition, like the first, is 
of Italy is a restrained one, the colors | are a group of water colors by Louis | ‘ more sophisticated than those of other 
<i grayed and the light diffused. In most | Wolchonok, some of which are of | years and most of the painters are 
of the pictures Mr. Bruce has made|very pleasant quality. The boat | fairly well known and have shown 
‘ very careful studies of trees, using | building subjects are especially well their pictures in other galleries... It is 
‘ their massed foliage as elements in | done. “March Thaw,” “Moonlit | a pleasant surprise to find them here. 
‘ formal patterns. The larger land- | Harbor” and “Rough Weather, Maine | Chuzo Tamotzu has the largest and 
scapes include several in which there | Coast,” are also done with a loose | one of the best groups of pictures. 
are great distances, hills rolling in| brush and an appreciation of the ef- | Mules seem to be favorites of his—he 
long, low waves to a remote horizon. | fects to be obtained by running color. | had some in the last Salon show—and 
Throughout the exhibition the empha-|In some of the street scenes the | he does very entertaining things with 
sis is on horizontal lines, and the pic- | artist’s style tightens and loses its them in this exhibition. I. Klein, 
tures have, therefore, an unusually | effectiveness. Mr. Wolchonok’s etch- | whose published drawings are well 
static quality and seem almost to be|/ings are highly competent in the | known, has two rather thin paintings 
: parts of a panorama, an illusion which | -echnical sense, but more conventional] | i and two solidly drawn Italian land- 
is borne out by the constant repetition | than the water colors. ee. bali | scapes. Mildly Matissean landscapes 
of a low-toned color scheme. ~ — :' —e _ by Martini are interesting and Lou 
- M. SOLOTAROFF “MT. MORELLO By EDWARD BRUCE Miles has two quite brilliant pictures. 
<2 waters x > I evans ° . Recently acquired by Mr. Howard Gans and shown at (Other Exhibition Notices will be found 
GLENN O. COLEMAN Montross Galleries | the Bruce exhibition in the Reinhardt Galleries on page 16) 
- : 
Downtown Galleries | arger deiails of composition, than in| . = 
M. Solotaroff, who is exhibiting | .ither drawing or solidity. That he 
A series of twelve paintings in|eighteen canvases at the Montross |has an eye for paintable material 
tempera by Glenn O. Coleman, devoted | Galleries, is a delightful colorist | and can achieve excellent organiza- | 
largely to the swiftly vanishing land-| speaking with a marked French ac- | tion of a complex theme, is illustrated 
marks of Greenwich Village, are now}cent. As yet a trifle uncertain in the by “Excavation—New York.” A flair | 
on view at the Downtown Galleries.| ultimate direction of his talent, the} for the presentation of character is 
: The present series represents the | artist has wisely essayed a great vari-| revealed in “Working Man,” and “Por: | 
artist’s first showing of work in this/ety of themes. There are landscapes, | trait of a Peasant,” both of which | 
medium. In his charming view of) siill lifes, interiors and figure subjects. | come off far better than the larger 
Jefferson Market, that bastard archi-| The nude alone is unrepresented, and figure subjects. His gayety of color 
tectural love of a whole generation of | perhaps wisely. M. Solotaroff’s work] finds most charming expression in| 
aris, Village artists, Mr. Coleman has acted |.s at present more satisfying in the | several of the French street scenes. | 
= as a real historian of the passing | — OF 
that eas hn ae cae ‘int aninan 
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the wrecker. Other spots in the cur- | 
e rent exhibition, such as the quaint 
_ Sheridan Square corner, the little two THE ‘THOMSON (SALLERIES 

story buiidings of Abingdon Square in 

the shadow of tall apartments and the | 
green and pink quietness of Patchin 
Place, may soon yield to the same 
fate. 

Each one of these scenes is in its 
way, a recapturing of that strange ‘ P 000s 
glow of emotion that sometimes trans- | 208 David Whitney Building 
forms the picturesque commonplaces | | 
of a familiar nsieliboetioad aid ‘anaes DETROIT, MICHIGAN 
thing poignant and warmly human. In | 
addition to the Greenwich Village sub- = : a 


— ark) 
: . . : VOV aN iVeviiveviiveyily 
jects, Mr. Coleman finds in the narrow Me MA es 
Streets of Chinatown, a vista at Long | -—— ee = 


Beach and the panorama of Battery | — — , . ~ ~ ~ - 5 | A M it 8 i C A iN “a A. T i 0 J r S 

Park, material of characteristic appeal. 
} } 
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The present mural paintings by Au: | 17th, 18th and early 19th century | 
gustus Vincent Tack, now on view at | 
the Kraushaar Galleries until Decem- ENGLISH SCHOOL 


ber 3rd, constitute a series of decora- 


tive inventions for the Phillips Memo- DRA WINS WATERCOLORS PEINIATURES 
| | rial Gallery in Washington. Taken FAIRFAX HOTEL — 116 East 56th Street, New York 


; aS a group, the present series are a 

: considerable advance upon the art- 
ist’s earlier and more conventional | 
work. They are conceived somewhat | . - — 
in the spirit of stained glass and even || Purveyors to the Trade 


in the figural subjects the design ap- Tt 1 ializi j j ji 
Se See | DALVA BROTHERS | Stecilining in Amerious Boni 
IMPORTERS OF ANTIQUE TEXTILES of the Revolutionary Perio 
WHOLESALE 
sestions of figures in action create a 510 Madison Avenue, New York 
certain puzzled search for the repre- : ; 


: sentational element, which vitiates the ——— 
purely aesthetic appeal. One or two 
other panels, where the color outlines e 

are rather jagged, suggest the color- Gerrit Vanderhoogt 


ful animation of a crazy quilt rather 








in| 114 EAST 57TH ST. NEW YORK 





Sinica watinnt facut 


Several of the panels are extremely 
decorative and quite satisfying as 
Pure design. In others, the dim sug- 
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in mural art even though many fail in 
the delicate interrelation of color facets. 


than wholly suecessful decorations. Etchings CONTEMPORARY ARTISTS G. Franke, Director 
As a whole, the panels represent an | — , os 1 to 6 P. M. LIVING ART || EUROPEAN ART SINCE GOYA 
: Interesting experiment and advance ‘ifth Floor, Fine Arts Building G. R. D. STUDIO NEW YOR K New Art Circle, New York 


410 So. Michigan Ave., CHICAGO 58 West 55th St., New York 
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THE FRENCH BULL 


MARKET 
November exhibitions in almost 
overwhelming number have testified 
to public enthusiasm for modern 
French art. Several dealers, hitherto 
antagonistic, have capitualated com- 
pletely to the erstwhile enemy. In 


many galleries, to all intents and pur- 
poses still one hundred per cent Ameri- 
can, murmurs arise behind the scenes 


of a growing discontent with the 
profits to be derived from the sale 
of National Academicians. There is 


undoubtedly a bull market for French 


art and on all sides one hears “Buy 
Matisse, buy Modigliani, buy Derain' 


The market is weak on the old stand- 
bys.” 

Desirable as it may be to raise the 
qualitative standards of New York 
exhibitions, we are ready, now that the 
battle has been won, to point out the 
dangers of too sudden conversion 
That public taste has greatly im- 
proved, there can be no gainsaying. 
Nor will we be displeased to see lively 
art displacing the stereotyped land- 
scapes, still lifes and portraits which 
have been the staple fare of many 
galleries for countless years. Yet 
those who are now roundly cursing 
the unsaleability of their erstwhile pe! 
Academicians, are perhaps in too great 
a state of panic to consider the situa- 
tion justly. 

Gazing enviously upon those around 
them who have reaped large profits 
from modern French art, they fail to 
see that the present situation is not 
so much due to public favoritism for 
the paintings of a single nation, as 
to distrust of the academic spirit as 


such. The slick favorites of the 
French XIXth century salons have 
fallen into disfavor along with the 


Americans of the same era who staked 
their all on virtuosity. Yet Eakins, 
who happened to be a member of the 
Philadelphia Academy, is now com: 
manding high prices while the best 
sellers of his day now bring the re. 
turns of a declining market. 

Those who have pinned their faith 
in American art have for the most 
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“SCENE FROM THE LIFE OF DIANA” 
Lent to the tapestry exhibition at the Toledo Museum by Wildenstein & Co. 


part been weak in their own qualita- 


tive judgments. The collectors’ of 
Ryder, Winslow Homer, Eakins and 
Abbott Thayer have not suffered. It 


is only those who have gauged Ameri- 
can taste on too low a level who now 
bemoan public apathy to artistic 
patriotism. The art market is, in fact. 
no longer one of comfortably stand: 
ardized merchandise. The _ families 
who dwelt in brownstone 
to their Brussels and 
year bought a 
canvas or two from the current Acade 
my show, have all but disappeared 
In their places have come a genera: 
tion who live in high apartments, 
more adventurous and more capricious 
in their tastes, unwilling believe 
that the initials “A.N.A.” afford a 
permanent guarantee of artistic valid- 
ity. It is these that the present buy- 
ers of paintings must satisfy. 

Yet in the current stampede to get 
on the band wagon of French art, a 
few quiet reflections may not be amiss. 
Not all American art of today is aca- 


houses, 
curtains 
conscientiously 


clung 
each 


to 





unsaleable. Nor is all con- 
temporary French art free from the 
blight of conventionality. Of the pres. 
ent crop of new Parisians, many con- 
ceal the imitative spirit beneath the 
gay trappings of a surface modernity 
and the present enthusiasm for French 


demic or 


art carries such as these along on the 
of the Yet in ten years 
these, too, may lie like so much dead 
wood in the salesroom. Further, those 
who but yesterday extolled landscapes 
covered with brown sauce and stil) 
lifes of Kwan Yins and glowing copper 
can scarcely have conceived an over 
night passion for Matisse and Derain 
And even in the art trade, the ability 
sell to some extent dependent 
upon genuine knowledge of merchan 
dise and a personal enthusiasm for its 
special qualities. The battle for French 
art been won, its great prizes | 
secured, by the far seeing and adven- 
turous. A frenzied attempt to buy up | 
as much modern French art as possible 
will not help the late comers. Only a| 
feeling for qualitative selection and/| 
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XVIth CENTURY 


“UPSIDE DOWN” 


The very small part of the 
puzzled. 
Tribune of November 17th, called at- 
ention in kindly fashion to a repro- 
duction of Cezanne’s “ ‘Blue Land- 


scape’ neatly reproduced upside down.” 


Here was a merry jest, indeed, on 
blind followers of modernism. But 
“‘magine the consternation of other 
readers who, looking at the Cezanne, 
found the heavens above and the 
earth beneath—for only a few persons, 
of whom Mr. Cortissoz was one, re- 
ceived the topsy-turvy copies. So, 
| though we are sorry to have con- 


strained Mr. Cortissoz to stand on his 
head, congratulate him and the 
others who received the misprint on 
the possession of a rarity. 


we 


an ability to buy for the future rather 
than for the safe and immediate pres: 
ent can avail in this new and perhaps 
uncomfortable art market. 


Saturday, November 23, 1929 
ANONYMOUS LETTER 
We have received a document full 
of rage and indignation. Unfortunately 
it is unsigned, although we have dark 
suspicions of its origin, and therefore 
we cannot print it. if the 
gentlemen will, in a moment, 
unburcen themselves coherently in a 
signed letter we will, barring person- 
alities, both publish and answer it. 


However, 
sober 


OBITUARY 


W. W. SAMPSON 
LONDON. 
denly at Brighton on Thursday night, 
October 31st, of Mr. W. W. Sampson, 
a member of the Messrs. W. 
W. 


London, 


The death occurred sud- 


firm of 


Sampson and Son, of Haymarket, 


picture dealers, reports the 


London Morning Post. He was sixty- 
six years of age. 

With the death of Mr. W. W. Samp- 
son, the fine art world loses one of its 
most genial figures. The son of an art 
collector in Harrogate, Mr. Sampson 
was a man of eclectic tastes, and from 
the beginning a loyal believer in the 
works by artists 
mainly of the Victorian school. Pic- 
tures by artists 


derelict démodeé 


continental 
also appealed to him. 


certain 


In his early days as a dealer at Har- 
rogate he was particularly attracted 
studies of Fantin La- 
He bought everything by that 
Frenchman find at 
£20 apiece. When he came to London 
he found great difficulty in 


them at a few pounds profit. 


by the flower 
tour. 

famous he could 
selling 
Today, 
of course, Fantin-Latour’s work brings 
high prices in the Mr. 
Sampson also was largely responsible 
for the appreciation of Birket Foster's 
dainty the market 


sale room. 


water colors in 
place. 
Mr. 


purchase 


auction room 
Knight, Frank and 
Rutley’s rooms, on October 31st, when 


Sampson's last 


was at 


he gave 32 guineas for a small land- 
scape by James Stark. He leaves a 
widow and one son. 


JOSEPHINE W. NEVIN 

Word has been received here, accord- 
ing to The New York Times, of the 
death at Saranac Lake on October 3i1st 
of Mrs. Josephine Welles Nevin, sculp- 
tor and former wife of the late A. 
Parker Nevin, prominent lawyer of 
this city. Mrs. Nevin had been ill for 


|a year, and had been forced to give 


up her studio, which she had formerly 
|maintained at 77 Washington Place. 
Funeral services were held on Mon- 
day, November 4th, at the Campbell 
Funeral Church. 

Mrs. Nevin was best known for her 
portrait busts, among which were 4 
|life-sized portrait of former Senator 


| James A. Reed of Missouri, and heads 


|of Dutile Smith, Mrs. 
world | 


which reads Tuk Art News is sorely | Born 


Grace Thomp 
son Seton and Mrs. George B. Torrey. 
in Chicago, she was educated 


Mr. Cortissoz, in the Herald | and received most of her artistic train 


ling in Chicago schools. She_ had 
| passed most of her later years in NeW 
York. 


Mrs. Nevin was first married to 
|Fred Richardson. She married Mr. 


Nevin in 1920 and received a divorce 
in Paris in 1925. She was a member 
of the National Association of Women 
Painters and Sculptors and_ the 
Darien Guild of the Seven Arts and 
was formerly on the committee of 
the art division of the New York City 
Federation of Women’s Clubs. 

An appreciation of Mrs. Nevin, is 
sued by the National League of Amer 
ican Pen Women said: 

“Her work was characterized by 4 
loyal fidelity to nature enveloped im 
an atmosphere of poetical charm, con 
veying at the same time a startling 
effect of the presence of life in the 
modeled figure.” 

Two sons, David and 
ardson, survive, 


Allen Rich: 
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R standard of quality of the entire exhi- AU Vw Vv v BS AIS AN NY UW VU 
Snail bition is lowered. 2 
Death of M. Jacques Doucet In the generation which follows | > 
full Salon d’Automne Bonnard’s contemporaries we noticed > 
ately The Raffaelli Retrospective Valentine Prax, represented by four | * =. 
dark Exhibition still lifes of striking energy and fine S 
wate =XDIDITIOE by G. de Mi lyric quality; the Italian, Mario ‘+ 
th An Exhibition by 3. GE .viire Tozzi, who draws noble profiles in the | ‘< 
7 Several Young Painters manner of Piero della Francesca; 2 
nent, , Laglenne, the charming painter of 4 
in a By Pact FIerens | flowers a pee to whose can- Ss 
rson- vases have been so badly placed that |*% 
The autumn has been fatal to col- res : . : aS BY APPOINTMENT TO HER MAJESTY THE QUEEN 
it. oo Pence ic he has handed in his resignation to | {>> J Q <* 
lectors. In a fortnight France has lost | the Society; Charlemagne, Mintchine, Ss & 
two of her greatest amateurs of mod-|F. Charles Blaue, Yves Brayer. 4 : 
ern art: M. Auguste Pellerin, whose| Perhaps the average of the sculp- | 77 4 
aes ; te Cézannes to the | ture is superior to that of the painting. Ss ks 
legacy 0 aroe - : | Maillol shows two of his finest figures, | $< S 
Louvre was announced in our last let- Gimond two busts of very penetrating Dz) & 
ter, and today M. Jacques Doucet. The | quality, Parayre and Guenot gracious y & 
latter commenced his collecting career |and classic nudes, Pompom a large aS EA 
; by forming one of the most famous | “eer not less remarkable than his fa- | S 
sud- , : : mous bears of seven or eight years > & 
ight galleries of French XVIIIth century | o95: Zadkine, several bronzes in which | S$ 
: art, and Parisians still remember the lhe continues to pursue his strange re- | 7 & 
pson, famous auction at which these paint- searches in volume, opposition and | <=> &? 
. W. ings were dispersed. Afterwards M., | SYuthesis. fy rZ;3 
- feats ; A retrospective exhibition of Medar- | ¢ ~ 3 
rket, Jacques Doucet turned toward ry - do Rosso shows at its true value the | & 
the of our own period. He accepted mod- work of the only truly impressionis- | ° S 


ern art fully and loved all its audaci- 
sixty- ties. For a time he had the idea of | 
making his sumptuous home a verita- 
ble museum of the most discussed of 
amp- the Cubists and Surrealists. But after 
heaving given commissions to various 


tic sculptor whom we know. Without 
doubt the ideal of Medardo Rosso was 
fundamentally opposed to the ideal of 
the sculptor but his heroic attempts 
cause us to value his rather troubling 
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of its : works, even such restless things as 
n art important artists he was forced to re- his “Sick Infant.” One always won- | $ G 
. -e this gree “oject. Neverthe- ic) os o rahe S oN 
: pounce this great project. aintings, |ders Whether Rodin at a given mo- | > a Nev) =< 
ipson less he continued to buy paintings, ment did not benefit by certain works = Zz, 
from sculpture and books which appealed to lof Medarde ‘Muase ' | 3 S 
; ‘ ‘ . ize assi slv art- ‘ oev. : _is> 3 
1 the him ~ to soma gg gh wt There are other retrospective exhi- | ‘ ; a 
: ists of the advance guard. aiehomin : Chit notaries aiacns lS : 
ists— : . P . yitions, those of Dresa, and Maxime | 3>9 4 
, ; char x e mos . : < 
Pic met this charming old man in th _ on Dethamas who have both worked fre- | ss > 
2 revolutionary circles. atin haga quently for the theater and who, to- | #2 3 
tists » continue is prestige with Ps . , Ss EXHIBITION . 
ati he continued eee ee us gether with the Russians, have con- | =} ro 
the amateurs > mo ige de oe gifts tributed to a renaissance in scenic and | ; ; a3 
an 2 v4 ade € x s * . a SN 
Har- ‘ti ig rel “The auel notable was costume art. There is : also = 3 = 
to the Louvre. , = ~ |hibition of the great binder, Pierre | =} & 
acted the offer of a canvas by Henri Rous- Legrain, who made several of the | ss a 
30% ce ‘j is lifetime for his | ~ / Ss ae = = er A a 
1) La- seau, kept during his -“< oes ‘aq | finest books of our period in a severe | $< S 
that own personal — > co ceaa mae and modern style that is in accord- | 77 of : 
i at whose acceptance by the Le i ance with contemporary architecture. | 5 & 
- a it, not so long ago, the object of con- He was also the creater of very un.| * < 
‘oversy, will s » placed on exhi- a AAR a ¥ SS A 
a troversy, will soon be pla " usual frames and of robust furniture. | * & 
elling aon. ‘e to be the princi. | Pierre Legrain worked much for | 2} & 
oday, Art historians are to be ; Pr »| Jacques Doucet. : 3, 
iy pal benefactors of another phase of iaalle ‘on ts the Gite overs wane & 
rings annnad ‘et’s liberality. Some ne aR he ci oe. aoe ore a 
Mr M. Jacques ——* a fA the decorative art section is one of | $= €: 
esi sao yest Poin to the Valveraity the liveliest and most visited in the |, > 4 
sible —aSrenee eres ioe , ,¢ | Salon d’Automne. It has lost some- | ! 3 
’ of Paris his entire art library, one of Ee ee a ‘ Rciolme iS Ss 
ster’s ° ; thing of its importance, however, since | ',= — 
the richest and most complete in the the Artistes Decorateurs have organ- | *S Za 
arket world. Now installed in the building laed tl “ own salon each sprin "ae | <? 
which was the legacy of M. Solomon |!” Aer 0 » : : spring. ES = 
. thschi >» city of Paris, the = P xo. 5 . Me — 
room Roths “> Biel pr id. Br Monge wiry The retrospective exhibition of the | \y4 t<5 
and Doucet library should soon be trane-| _ + of J. F. Rafaelli arranged by M. SS 
ferred to the new quarters of the In-| ¢, 7 : Peta o. : -} a, 
when stitute of the History of Art, now |>!™onson in his gallery in the Rue S$ 
; e © " t 4 ’ Ye ar : is as arge as . is = “ie S 2, 
land- under construction in the Avenue de : ae, Fae larat 2 Se d , «<5 
Observatoire and selective. There are on view | Ss 
es servi >, : ib i > * 
ves & oe e * * about eighty paintings, pastels and |‘ ; th . b . S 
Several years ago the artists who drawings by this artist who has been | > Or S ene It O Ls 
inn for M Jacques Doucet exhib- called “le peintre des chiffonniers, S A 
it d i the Salon d’Automne. Then | PUt Who was in reality something far | ? ~¥ 
e é > se f ° _ ea sas . ‘ 4 
N the Salon was a scene of combat, a | ™°re. The exhibition allows us to fol- | =} i, 
ccord- fic ld of battle ont of experiences ; it |low Rafaelli’s development from the S faa 
? " a é ; on qa°7AQ re r-eig 4 > aij ¢ Swe 
f the welcomed all the novelties, even the |#%¢ of twenty-eight, when he painted ES ~ | 
r 31st best. But times have changed. The | his first flowers, a lovely bouquet of | <7 ST LI IK EB’S OSPITAL €& 
pave : ees apap oh asturtiums y > last years | s H oh 
sculp- youth of today frequents the new nasturtiums, down to the last year pa . Zz) 
te A salons such as that of the Sur-inde- | Wen, leaving the models and land- | 4 
f pendents of which we spoke in our | *Capes that he most loved, he set him- 2d SOCIAL SER VICE & 
vod © last tobtae The Salon d’Automne has self to paint flowers, characterized by > &. 
M1 for a ‘ as rete : M. Arsene Alexander as “of a melan-| ¢ ; 
: taken a prudent defensive attitude. It - PW viskeg o>} [Zo 
give has become stabilized. It has ceased |Choly and sadness at once intoxicating | ¢ = 
y “is : nie sage 9 ss | ¢ autiful.” twee e two ex- | @& Ze 
— to be interested in innovations, but and be Piao Rg tage Be A hz €&; 
Place. certain masters whom it defended in |‘ “ P a of his — Susie cart ae & 
Mon- difficult times have remained faithful | 'T0¢@ elegantly upon the 1 <s 
ipbell to it and it remains in our eves the |!mpressionism. Sometimes taking a | y= & 
| , : yapret am ste rards Pissarro, sometimes to- | ss " 
best salon of the middle ground. step towards Pissarro, sometimes > 2, 
r her An announcement has been made | Ward Toulouse-Lautrec, sometimes to- | SS 
ere a of a retrospective exhibition of Boudin, | vie! gg one he gy aa Pe “setae ee, > & 
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EXHIBITIONS IN NEW YORK 





XVIIITH CENTURY 
ENGLISH PAINTINGS 


J. Leger Galleries 


The Leger Galleries at 695 Fifth 
Avenue are now holding their first 
exhibition of portraits and landscapes 
of the XVIIIth and early XIXth cen- 


stands out conspicuously. The draw- 
ing is exquisitely precise, without be- 
ing dry. The texture of the rocks is 
finely rendered. Also on view are 
paintings by Morland, Francis Cotes, 
Wheatley, Say, F. W. Watts, Shayer, 
Tilly Kettle, David Martin and W. 
| Bigg. 


HILDEGARDE HAMILTON 





tury English schools. While the great 
names of this school are well repre- 
sented, there are included in the 
showing numerous charming examples 
by artists of lesser reputation. A) 
Thomas Gainsborough half length por- | 
trait of Lady Fluyder in a brilliant 
blue dress, and now exhibited for the 
first time, is featured in the exhibition. 
This work has been in the family of 
the descendants of the sitter until the | 
early part of this year and is spon- 
sored by Mr. William Roberts. The 
painting still retains its original 
carved Chippendale style frame. Other 
works by the most famous artists of 
the period include Sir Joshua Rey- 
nolds’ “Portrait of Lord Edgcumbe,” 
in blue coat adorned with gold braid, 
amusing in its little sailing ship and 
vista of sea to the left; and Romney’s 
depiction of the corpulent Richard | 
Wilbraham Bootle, which is recorded 
in Ward and Robert’s publication on 
the artist. 

There are two strongly contrasting 
Ramsays’, the dignified portrait of 
Charles Stuart of Ardsheal, decora- 
tive in the sapphire blue costume 
tones, and the highly dramatic presen- 
tation of Captain Rooke of the 2nd 
Life Guards, standing by a rearing 
charger. The latter work comes from 
the collection of the Countess of 
Chichester and was exhibited at the 
Royal Academy in 1827, the year of 
its painting. There are likewise two 
Beecheys, the most important of them 
being a portrait of Mrs. Charles Wil- 
liam Packe, coming from the descen- 
dants of the sitter and signed and dated 
1823. The second Beechey, a portrait 
of Captain Arnold Wentworth of the 
Fifth Lancers, is attractive in its bril- 
liant tones of scarlet and gold. Hopp- 
ner in his painting of Mrs. Gold- 
smidt and her daughter yields com- 
pletely to the sentimental possibilities 
of the mother and child theme; in the 
depiction of Henry Wilson, he is re- 
strained and dignified. The earlier and 
more aloof tradition of portraiture is 
embodied in Sir Godfrey Kneller’s 
“Portrait of Lieutenant General 
Thomas Tollemache.” Also deserving 
of mention is a Hogarth group paint- 
ing of the Colmore family. 

Among the group of paintings by 
less famous artists a delicate Ibbet- 
son, entitled “The Slate Quarry,” 
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One of six side chairs, coral lac- 
quer frames with antique Flemish 
tapestry and yellow fringe 
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ALPHONSE PALUMBO 
ANTHONY THIEME 


Ainslie Galleries 


A colorful group of some forty 
European scenes are now being shown 
by Hildegarde Hamilton at the Ains- 
lie Galleries. Sailboats on the Adriatic, 
the gay disorder of Naples streets 
and the great palaces of Venice afford 
some of the most paintable material. 


vases bear witness to sojourns in 
many delightful spots. Arles, Avig- 
non, Les Baux, Aix-en-Provence, Besan- 
con and Annency have yielded a great 
variety of interesting motifs. Miss 
Hamilton is particularly successful in 
her architectural subjects and in her 
paintings of sleepy streets in old 
French towns. 

The main room at the Ainslie Gal- 
leries is devoted to Anthony Thieme, 
whose paintings of boat, wharf and 
harbor scenes reveal intimate obser- 
vation, a fondness of sparkling light 
effects and considerable’ technical 
virtuosity. Also on view at these gal- 
leries are a group of landscapes, deco- 
rative paintings and exotic portraits 
by Alphonse Palumbo. 


In the French group, the artist’s can-| 


| group, 
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JEROME MYERS 
ARCHIPENKO 
WILLIAM YARROW 
HIDALGO 

Fifty-Sixth Street Galleries 


Current shows at the Fifty-Sixth 
Street Galleries include those of etch- 
ings by Jerome Myers, drawings and 
a few pieces of sculpture by Archi- 
penko, water colors and drawings by 
William Yarrow and wax figures by 
Hidalgo. 

The majority of Myers’ etchings are 


|his favorite subjects, the old streets 


the people of lower New York. 
of them are in color and the 
in addition to the individual 
merit of the plates, makes a valuable 
record of picturesque New York. 


and 
Many 


Archipenko’s exhibition includes 
characteristic drawings of the nude, 
most of them in red chalk, and both 
early and recent sculpture. Two of 


his large and quite academic bronzes 


|and several later small figures are 
shown. 

The foreword to the catalogue of 
William Yarrow’s exhibition has been 
written by Thomas Craven. Mr. 
Craven finds brilliance, strength and 
poetry in the water colors. 

Hidalgo’s wax figures include por- 


|traits, caricatures and a few tradition- 


al pieces. He comes of a family of 


isculptors who, for several generations, 


| 
| 
| 
| 
| 


have been famous in Mexico and 
Spain. He has made portraits of most 
of the Mexican notables and is repre- 
sented in several public and private 
collections. The present exhibition in- 
cludes portraits of a number of promi- 
nent New Yorkers and some quite 
searching caricatures. 


PARIS LETTER 


(Continued from page 15) 
|the late Roger de la Fresnaye, con- 
tinues the art of his predecessor to 
}such an extent that 
him a kind of La Fresnaye reincar- 
nate. He himself to resolve 
some of the problems brought to light 
by the author of the “Conquest of the 
Air.” De Miré’s exhibition at the 
Galerie de la Renaissance shows a sus- 
tained, persevering and 


one may see in 


forces 


tenacious ef- 
fort resulting generally in remarkable 
work. One is of course at liberty to 
admire or not to admire Miré’s paint- 
ing—we ourselves are fond of it—but 
one cannot deny that he is opposed to 
contemporary painting both in his 
good qualities and in his faults. He 
repudiates all virtuosity, all eloquence, 
all facile flourish and everything that 
is seductive and direct in its effects. 
But his honesty makes him struggle 
for perfection and he possesses a 
tranquil dignity and a quality of seri- 
ousness and nobility which are scarce- 
ly common virtues in these days. 
* . * 

At the Salon d’Automne we noticed 
a large composition by F. Charles 
Blane—even more poorly placed than 
ithe contribution of Laglenne—which, 
despite its slightly rampant romanti- 
cism, seems to us to contain some ex- 
|cellent passages, although these are 
;not very well related in themselves. 
We also saw at the Danthon Gallery 
some forty paintings by this same art- 
ist; less vast in scale and less ambi- 
tious, which seemed haunted by Rem- 
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brandt and Tintoretto. This artist in- 
deed chooses his masters with care. 
He is preoccupied by the problems of 


|chiaroscuro and he succeeds in mak- 


| 


| plexed. 


ing light the unifying element as well 
as the most dramatic factor in his 
painting. Here is a young artist whose 
name we shall remember. 

We also have confidence in Salvado, 
whose showing of recent canvases at 
the Bing Gallery left us a little per- 
Salvado hesitates between a 
naturalism that is a little too strict 
and a fantasy that seeks hallucina- 
tions, the latter deriving to some ex- 
tent from the inventions of Rouault. 
Let us hope that Salvado, who has 
much talent, will find his path instead 
of running into a double impasse. 

Also of note among the interesting 
exhibitions of the past fortnight are 
those of Magdeleine A. Dayot, who 
shows landscapes of great breadth and 
of juicy and fresh color; of Max Band, 
whose work, despite its reminiscences 
of Mintchine and Terechkovitch, gives 
affirmations of sane and vigorous tal- 
ent; of the rayographs of Man Ray at 
the Quatre Chemins. These “rayo- 
graphs” are black and white poems 
obtained by means of a photographic 
plate which, without the aid of any 
other apparatus, renders impressions 
of every day objects—a glass, a piece 
of metal, some sheets of paper. The 
silhouette of the objects stands out in 
white relief against the black ground. 
Only one proof of each object has been 


|taken, thus rendering them rather ex- 


pensive. It is indeed true that poetry 
is not without its price. And the 
“rayographs” have a kind of magic ef- 


|fect which ranks them among the few 


surrealist productions which are gen- 


|uinely successful. 
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TRUE AND FALSE IN 
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FIRST OF A SERIES OF 
ARTICLES 
By R. W. SYMONDS 
To the man in the street old furni- 


ture is usually associated with fakes | 


and faking. This is partly due to the 


fact that whenever the subject of an- | 


tique furniture is mentioned in the 
daily papers it is nearly always with 
reference to some new method of mak- 
ing spurious pieces or a description of 
some dodge or trick, such as the way 
worm holes are imitated or 
some other semi-sensational revela- 
tion concerning the cunning and 
iniquity of the furniture faker. 

This constant association of faking 
with old furniture has brought the 
whole antique furniture trade into dis- 
repute, so that anyone unacquainted 
with the facts is apt to form the opin- 
ion that the purchase of antique furni 
ture is a fool’s game, akin to backing 


in which 


horses, and that all antique dealers 
are sharpers. 

As a matter of fact nothing can be 
further from the truth. The faker of 
antique furniture is just as great a 


menace to the honest dealer as he is 
to the collector. The dealer, however, 
is in a stronger position to combat his 


illicit work than the collector, as the 
former possesses a degree of expert 
knowledge through training and ex- 
perience which the private collector 
must necessarily lack. 

In order to carry on his business 


the genuine dealer is obliged to buy 
large quantities of antique furniture, 
and he naturally takes steps to safe- 
guard himself from being imposed 


‘or, 


or 


FIGURE II 





George I Winged Chair with Walnut Legs, the property 
of the Kent Gallery Ltd. 


upon by the fakers’ wares and exer-, 
cises the utmost care in selecting what | 
articles he will buy. 
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FIGURE 


~ 





Mahogany Wine Cooler of the Adam School, circa 1770, the property 


of Messrs. M. Harris & Sons. 
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A FIGURE IV 
Gilt gesso side table, circa 1710, with frieze and apron of unusual design, 
the property of the Kent Gallery Ltd. 
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Even the most knowledgeable deal: | 
er, however, is liable to make a mis- | 
take; he may purchase a piece in a| 
hurry or examine it in a bad light, or} 
be guilty of an error of judgment. 

The presence of a spurious piece in| 
a dealer’s stock does not necessarily 
proclaim that the dealer is dishonest; 
the more likely explanation is that for 
once he has been imposed upon and} 
been caught napping. I have myself | 
known several cases of a dealer pur- 
chasing a spurious piece at a high 
price and subsequently, after having 
discovered his mistake, selling it by 
auction at a heavy loss rather than 
keep it in his stock. A furniture deal- 
er of standing and repute would far 
rather lose money than the faith of a 
client by deliberately selling a spuri- | 
ous piece and thereby risking the loss 
of his good name. Of course there are 
black sheep in every fold and there 
are fakers who are furniture dealers | 
and dealers who are in league with | 
furniture fakers. The latter will either | 
buy or manufacture a spurious piece 
and then proceed to dispose of it as 
genuine. Such an action is a criminal 








one. The dealer, however, who spends | 
£500 on a spurious chair in the be-| 
lief that it is genuine and then sells | 

| 


it as an antique for £650 in that be- 
lief is not behaving dishonestly, as he 
is acting in perfect good faith. 








FIGURE VI 
Mahogany Dumbwaiter, circa 1770, the 
property of Messrs. Fermoye. 


. ! 


The faker damages the antique trade 
not only by casting a doubt on its in- 
tegrity, but also by offering his spuri- 


ous furniture at a price considerably | 
| below that which the honest dealer is 


obliged to ask for the genuine piece. 


This unfair competition has resulted | 
in giving those dealers who only sell! 
genuine furniture a reputation for be-| 
ing very expensive and for making un-| 


duly high profits. This is generally 
undeserved, as the honest dealer has 
to pay very high prices in the open 
market for genuine pieces, which in- 


volves a considerable outlay of capi-| 
tal, so that after he has paid his heavy} 


expenses, his net profit rule is 
only a very small one. 
the faker, however, the net profit is 


invariably a very large one, in many 


as a 


| cases being two to three hundred per 


cent. 


Until those members of the public 
who collect antique furniture realize 
that knowledge of the subject is their 
greatest safeguard against the impo 
sition of the spurious piece, the an- 
tique furniture trade will always have 
a skeleton in the cupboard in the shape 
of the faker. The honest dealer pre- 
fers to transact business with clients 
who possess a knowledge of old furni- 


ture and the faculty for appreciating 


(Continued on page 18) 


FIGURE V 


Settee with mahogany arms and legs decorated with fret. 





Mahogany Arm C 


In the case of| 
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OLD FURNITURE 





’ 


hair, circa 1770, one of a set of 
seven Chippendale dining room chairs, the 





FIGURE I 


Walnut Chair with Original Figured 
| Velvet Covering, circa 1715, the prop- 


erty of Messrs. Fermoye. 





Property of Messrs. M. Harris & Sons. 
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TRUE AND FALSE 


(Continued from page 17) 





it, for then he can be certain that the| teresting from the point of view of 


merit of those pieces that he has for 
sale will be recognized. One extraor- 
dinary fact concerning 
furniture trade is the amazing quanti- 
ty of old furniture that keeps on turn- 


ing up in the sale rooms and in the) 


shops. 
supply has seemed apparently inex 
haustible, and, although in the last 
three or four it has shown signs of 
diminishing, it is still a matter 
wonder that there are any old pieces 
left at all. Of course it is true that 
some pieces appear in the market, are 
sold, and then after a lapse of two or 
three years reappear, their owner or 


IN OLD 


the antique | with their backs and legs formed of 


| 


| 


For the last twenty years the) 


| 


| 


for | 


owners wishing for some reason or) 


other to resell them. 
Perhaps the most 


remarkable fea- | 


ture with regard to this continual ebb | 


and flow of antique furniture is the 


number of walnut pieces that are still | 


extant. Walnut is the least durable 
of cabinet woods, partly because it is 
subject to the ravages of the worm, 
and partly because the majority of 
walnut pieces are veneered, which 
makes them susceptible to damage 
from rough usage, and from the acci- 
dents inseparable from 
tudes of time. 
is a distinct scarcity of walnut furni- 
ture in the market and this rarity has 
caused the genuine piece to become 
extremely valuable. Walnut pieces 
which five or six years ago realized 
£100 now have no difficulty in finding 
purchasers at £400 or £500. 

Of the various pieces of furniture 
belonging to the walnut period, the 


the vicissi- | 
Today, however, there | 


FURNIT 


chairs are unquestionably the most in- 


beauty of design. The chairs of the 
Queen Anne and George I periods, 


a series of subtle curves, united to- 
gether in a harmonious whole, are as 
satisfying to the eye as the delicate 
outline of an old violin. The sum of 
£400 or £500 may seem a large 
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temporary figured velvet covering 
which varies in color from a pale gold 
to a cream. 


The winged arm chair with walnut | 
is also a delightful ex- | 


legs (Fig. 2) 
ample, which would be of the greatest 
decorative value to any room fur- 
nished with antique furniture. The 
covering fabric is of an early XVIIIth 
century material known as moquette. 
This material, which is of continental 
manufacture, is very similar to a 


tufted carpet of unusually fine quali-| 





amount to pay for a walnut arm chair, 
but on consideration it is not really 
excessive. A chair which is unique in 
beauty of design and grace of form, | 
which is unreproduceable by even the 
most skillful copyist and which has} 
the additional virtue of a deep golden 
color acquired through the mellowing 
of its original polish and the patina- 
tion of the wooden surface by years of 
handling and use, is surely an object 
whose value in an age of culture and | 
artistic appreciation cannot be as- 
sessed in terms of pounds, shillings and | 
pence. Those therefore who can afford 
to spend a portion of their incomes 
on the purchase of old furniture should 
not be deterred by the seeming mag- 
nitude of a sum of £500, if it enables | 
them to possess a beautiful example. 

The fact that there are so few fine | 
walnut chairs in the market today is | 
undoubtedly due to the many collec- | 
tors who have had the courage to pay | 
these high prices. 

An example of an elegant Queen | 
Anne upholstered backed chair is 
shown in Fig. 1. The graceful curves 
of the waisted back makes the chair 
an extremely interesting one to the 
collector of walnut furniture. It pos-| 











| placing 


ty. The coloring of the example un- | 


der review is a mixture of blue, dark 
nigger brown and a pale red. Years 
of exposure have caused the colors to 
fade so that they now blend together 
in that quiet harmony which is the 
peculiar quality of hand woven fabrics 
such as tapestry and needlework. 


The oval shaped wine cooler (Fig. | 


3) is a piece of good design and of the 


highest quality of workmanship, which | 


can clearly be seen in the skillful ex- 


}ecution of the waved flutes which dec- 


orate the side. The gesso side table 
(Fig. 4) is one of a pair. Small side 
tables of either gesso or walnut were 


made in considerable numbers in the | 


early part of the XVIIIth century in 
order to comply with the fashion for 
tables with mirrors above 
them between the windows of a room. 
It is rare today, however, to find such 
tables in pairs, especially gilt gesso 
examples, since it is almost inevitable 
that in the course of time some unfor- 
tunate combination of circumstances 
will have succeeded in damaging or 
destroying either one or the other of 


| them. 


The upholstered backed settee, the 
legs decorated with fret of a Chinese 


sesses an unusual feature in its con-,design (Fig. 5), is interesting because 


‘BROOKLYN TO OPEN 
AMERICAN ROOMS 


Work is being rushed to complete 
| . 
the installation of the new and unique 
| section of American rooms which will 
be opened to the public at the Brook- 
‘lyn Museum on December 3rd after 
|a private showing to Museum mem- 
| bers and their guests on December 
2nd. On the second floor one side of 
|the new east wing has been set aside 
for this purpose and the rooms extend 
into part of the central section. 

This new section promises to show 





| the nineteen early American rooms in | 


}an entirely new manner. They will 
be divided into four divisions known 
as the Southern group, the New Jersey 
| group, the New England and the Long 
|Island groups. This will be the first 
|exhibition of the kind to show entire 
|ground floors as they appeared in the 
|}houses of which they originally formed 
a part. 
it must originally have formed part of 
a large suite of furniture consisting 
of settees, chairs, stools and tables. 
In proof of this six chairs and a card 
table have survived with legs identical 
in design with those of the settee. 
Another very interesting piece is 
the dumb waiter (Fig. 6). The ma- 
hogany dumb waiter must have been 
a favorite piece of furniture in the 
XVIIIth century, as many hundreds 
have survived. In nearly every case, 
however, the trays are decorated with 
a plain turned edge and not with a 
spindle gallery such as ornaments the 
example illustrated. 
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POPULAR PRIZE IN 
CARNEGIE SHOW 


PITTSBURGH.—Announcement hag 
been made at Carnegie Institute that 
a prize of $200, to be known as the 
Popular Prize, is being offered in cop. 
nection with the Twenty-eighth Inter. 
national Exhibition. The award of this 
prize will be determined by the vote 
of visitors to the Exhibition during 
the two weeks, November 17th to De. 
cember Ist, inclusive. Each visitor 
during that period will be given a 
ballot on which to vote for his favorite 
painting in the International. The 
award will be made to the artist whoge 
painting receives the greater number 
of votes. 

The purpose of the prize is to stimu. 
late interest in the exhibition, to ep. 
courage visitors to study the paint. 
ings, and to express their opinion 
after their own standards of criticism, 

This is the sixth time that such an 
award has been given at the annual 
International Exhibition. For two 
years Malcolm Parcell was the wip. 
ner. In the Twenty-fifth Internationa] 
Leopold Seyffert won the prize with 
his painting, “Rose and Silver.” [Ip 
the Twenty-sixth International Garj 
Melchers won it for his painting, “The 
Hunters,” and last year the prize went 
to Edmund C. Tarbell for “Margery 
and Little Edmund.” 

On Sunday, November 10th, 14,235 
people saw the Twenty-eighth Inter. 
national. That was the largest Sun- 
day attendance in the history of the 
Institute. About 80,000 people have 
seen the International to date, which 
is 15,000 more than at the same time 
last year. 
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View of Main Entrance to our Galleries in Berlin 
at Victoriastrasse 3-4 
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3 East Fifty-third Street 


WILL SELL AT 
AUCTION 


MON., TUES. & WED. 


Nov. 25th, 26th and 27th 
At 2:15 P. M. Each Day 
The Entire Stock of 


FRANK FONTANA 


(Deceased) 
Sold by order of 


AND OTHER CONSIGNORS’ GOODS 


Tapestries, Embroideries, Rare 
Velvets, Fabrics, Antiques, Eng- 
lish, French, Italian and Spanish 
Furniture, Rare and Valuable 
Rugs, Paintings and Other Beauti- 
ful Objects of Art. 


EXHIBITION TODAY 
November 22nd and 23rd 
From 9:30 A. M. to 5:30 P. M. 
SPECIAL EXHIBITION 


TOMORROW, Nov. 24th 
From 2 to 5 P. M. 
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Saturday, November 23, 1929 


N.Y.U. SCHOLARSHIPS 
ARE ANNOUNCED 


Fourteen students have been chos- 
en to receive fellowships and scholar- 
ships from New York University, Col- 
Fine Arts, Dr. Walter W. 5S. 
chairman of the Fellowship 
Committee, announced this week. The 
fellowships, ranging in value from 
$2,500 to tuition scholarships are avail- 


lege of 


Cook, 


able for the academic year (1929-30) 
for advanced graduate students of 


the history of art. 

The purpose of these fellowships is 
to enable those who are planning to 
become teachers, museum workers, or 
creative scholars in the fine arts to 
avail themselves of the advantages 
of a year of study in the College of 
Fine Arts at New York University. 
These fellowships were open to col- 
lege graduates, and were awarded to 
young men and women of high intel- 
lectual and personal qualifications, 
who have already given evidence of 
promise, or who have demonstrated 
capacity for productive scholarship in 
the fine arts. 

The award of these fellowships was 
made possible through the generosity 
of several donors who live in New 
York, including Percy S. Straus, Dr. 
James B. Munn, Louis S. Levy, Ar- 
thur Lehman, Henry lIttleson, and 
others. The awards were made by 
the following committee of selection, 
who ar+ members of the teaching staff 
of the College of Fine Arts: Walter 
W. S. Cook (chairman); A. Philip 
McMahon; John Shapley. 


In making this announcement Dr. 
Cook, chairman of the committee, 
called attention to the fact that the 


Research Fellowship of $2,500, award- 
ed to Mr. Hoopes, is the largest fel- 
lowship ever awarded to a graduate 
student in any American university. 
Nothing shows better the growing 
interest in the history of art than the 
number of mature graduate students 
who come every year to the Gradu- 
ate School of New York University to 
take the advanced courses in the his- 
tory of art now offered by the Col- 
lege of Fine Arts. Graduate seminar 
and lecture courses are given by mem- 
bers of the New York University 
teaching staff in the lecture rooms at 
the Metropolitan Museum of Art, at 
the Frick Art Reference Library, and 


at the Washington Square Center of 
the University. 
Dr. Cook further stated that New 


York City is now the most important 
center for graduate study in the his- 
tory of art in America. “Here are 
the largest public and private art col- 


lections and the most completely 
equipped art libraries in the United | 
States. One need only enumerate | 
such institutions as the Metropolitan | 
Museum of Art, a treasure house of | 
art objects with a magnificent work- | 
ing art library; the Brooklyn Mu- 
seum with important European and 
American collections; the Hispanic 
Society of America, with a notable 
gallery of Spanish paintings and a 


“OLYMPIA” 


photograph 
and art 
for the 
Pierpont 
tains the most 


illuminated manuscripts for the use of 
advanced scholars on 


Atlantic; the 


brary, with 


photographs of paintings and 
manuscripts; 


nated 
Public Library 


The students to whom graduate fellow- 
this side of the | ships have been awarded are the follow- 
Frick Art Reference Li- | '"®: 
one hundred thousand Thomas T. Hoopes of Massachusetts. | 
A » |Research Fellowship, $2,500. Harvard, 
illumi-| 4B. 1919; New York University, A.M.. 
the New York} 1926; Institut fur Auslander, Berlin, 1928- 
, with an important art | AB Sorenorty asetatant , Cueator . ; e- 
"Cae aoe eres aint .| partment of Arms and Armor, Metro- 
library and ee tll gg ie a aiitam Museum of Art (1920-28). 
the sstorical Society, Margaret Scolari of New York. Car- 


and _ prints; 


with its Egyptian antiquities and Ital- 


ian primitives; 





collection 
objects, 
study 
Morgan 


The Art 
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By ARTHUR B. DAVIES 
Included in the Davies exhibition at the Ferarpil 
Galleries. 


of sixty thous- 
especially equipped 

Spanish art; the 
Library, which con- 
important collection of 


jects from Central and South Amer- 
ica; the Numismatic Society of Amer- 
ica for the study of coins and med- 
als; Cooper Union, with a priceless 
collection of textiles, etc.” 


of 


pee |; negie Fellowship, $2,000, for study in Eu- 

the Museum of Natural! rope; University of Rome (1919-23); Vas- 

History and the Museum of the Ameri- ~ fy ag EE A.M., New York Univer- 
. my sa ; FRAY Pm ina sity (1927-29). 

can Indian, with notable collections of hemsivien T. Secieen of Obdiinn 


ethnology and 


early American art ob-! Resident Fellowship $1,500. Chicago Uni- 
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EXHIBITION OF 
PAINTINGS 


by 


HILDEGARDE 
HAMILTON 


Thru 


November 29th 


at the 


AINSLIE GALLERIES, Ine. 
677 Fifth New York 


Avenue 














versity, 
1928-29. 
1928-29, 
Constant Van De Wall 
tesident Fellowship $1,500. 
emy of Fine Arts, The 
New York University, 
Philip R. Adams of 
Fellowship $1,250. 
A.B., 1929. 
Gertrude A. 
Carnegie 


Ph.B., 1926-28; M. A., 


Hague, 
1928-29. 
Ohio. 


Rothschild 
Fellowship $1,200. 


lege, A.B., 1927; Columbia 
1927. New York University, 1927 

Helen M. Franc of New York. 
ate 


1925-29 


Jeanne B. Phillips of Ohio. 


Fellowship $500. Ohio State 
1928, B. Arch. Ohio State 
1928-29. 

SSeS 


DAWSON | 


19 EAST 60th STREET, NEW YORK 


OLD ENGLISH FURNITURE 


Tapestries Interior Needlework 
> Decorations > 
Velvets Embroideries 
Yember of Antique & Decorative Arts League 
Rr Ree = 


of New 


toy 


of New 

Hunter 

University, 

7-29. 
Gradu- 

Fellowship $500. Wellesley College,’ 
A.B. 


> Princeton, 
Awarded Carnegie Scholarship 


York 


al Acad- 
Holland; 


tesident | 
Ohio State University, 


Graduate 
University, 
University, 


“of 





York. 


Col- 


Roberta Fansler of New York. Tuition 


Fellowship. Bryn Mawr College, A.B. 

Seymour Link of Néw York. Tuition 
Fellowship. New York University, 1929, 
A.B. 

Bernard Meyers of New York. Tuition 
Fellowship. Washington Square College, 
1924-28, B.S.; 1928-29, A.M. 

J. Parker Sondheimer of Ohio. Tuition 
Fellowship. Cornell A.M., 1926; Univer- 
sity of Pennsylvania, 1927-28; A.M., New 


York University, 1928-29. 


Mfilard L. Meiss of Ohio. Honorary 
Fellowship “for excellence in graduate 
studies.”’ Princeton University, A.B., 
1927; Harvard, 1927-28; New York Uni- 
versity, 1928-29. 

Fannie M. Pollak of New York. Hon- 
orary Fellowship “for excellence in grad- 
uate studies.”” Vassar College, A.B.; New 
York University, A.M., 1927-29. 
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J. LEGER & SON, inc. | 


695 FIFTH AVENUE, NEW YORK 
(Bet. 54th & 55th Sts.) 


EXHIBITION OF 


ENGLISH PORTRAITS 
LANDSCAPES AND 
SPORTING PICTURES 


OF THE 18TH AND EARLY | 
19TH CENTURY | 


UNTIL DECEMBER 14TH 


Members of the Antique Decorative Arts League, Inc. 
Members of the British Antique Dealers Association 


BRUSSELS | 
178, Rue Royale 
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the mask at the junction of the handle ( 
, ’ ” rj » sha oY he . ‘essence a 
Manet’s “Ballet Espagnol with the shoulder. The presen e of a 
Acquired by Phillips mane in each case helps to identify 
2 ee Hl the animals as lions, but the handle in 
> , . ‘ . ‘ . 
Memorial Gallery particular is of Scythian appearance 
ae nek . and may owe something to coniact 
W ASHINGTON B llet I with Greek colonies on the north of 
pagnol,” a small but important the Black Sea, whereas the coloay of b 
painting by Manet, has been ac Marseilles (Massilia) is generally held M 
quired by the Phillips Memorial te Rave passed cn Greek protucts to u 
j ‘ : i he interior of Europe. 
Gallery of Washington and is am : ; : 
‘ hibiti ae T) The two large vessels for storing : fi 
now on exhibition there. . wine (Greek stamnos) are no doubt A 
canvas was painted in 1862 when contemporary and are both well made; I! 
a troop of Spanish dancers, the one is quite plain, with a rounded N 
subject of the painting, were ap- profile; : other has -_ angular u 
& : . ir : shoulder of Celtic feeling (like th 
pearing at the Hippodrome in flagons), but some Greek detail on the i1 
Paris. When cxhibited by a rim and the foot, with a vine leai 
Paris dealer in 1863 the compo where the handles are attached. The 1 
sition received much adverse find is somewhat earlier and finer s 
AAS i ; than the Somme Bionne group in the r' 
criticism, one writer declaring British Museum and ranks among the d 
it the work of a “Goya trans- finest Celtic products known. " 
planted to Mexico and gone na- One of the four was separated from W 
tive.” the rest and was purchased indepen- \ 
dently by the Museum. For the other a 
three Messrs. Durlacher received un- \ 
limited offers from Getmany and 
ry ‘ ror y P : i 
BRI l ISH Mt SEL M America, but held them in hopes that lé 
vorea Moser x r the Museum might buy. In view of a 
GE I 5 CELI iC AR ! the Trustees’ and the National Ari- a 
Collections Fund’s other commitmenis, Dp 
: ' - actual and foreseeen, success seemet 
LONDON.—In February, 1928, there pereee & id < _— oe I, 
? ai improbable, wien Lord Melcheti n 
were found at Bouzonville, tweniy stepped in and purchased the vessels ri 
miles northeast of Metz and thirty for the Museum, offering a handsome oO 
three miles south of Treves, on th: contribution as a on sng as well nl 
, : as advancing the balance. Subsequeni- 
site of an old abbey, buried together, 9 = — “— Bleep Sir Pe : saad 
~ , b 4 °  & nae asy, «* re < ) 
with nothing else, and quite unprotect " David, Mr. Chester Beatty, Mr. C. § f 
oad wid pwnysenig Velie bronses; “STAG AT SHARKEY’S” LITHOGRAPH By GEORGE BELLOWS oie ag reg Re aweer, Se. Lee 
anc 1e8e ave Ow 22 acdi >{ . . ° , , P “ . a meen, MI. J¢ s » » ( ‘O- S 
as _ ave BD en Soe’ 1 by Included in the Marie Sterner Sale at the American- Anderson Galleries, November 25th. fessor Tancred Borenius onme teen 
the British Museum, according to the ; : ; Pigs 7 \ 
I ’ Ti ; ‘ with help for the purchase, and the 
szondon Limes, 150 B. C., the first phase of the La|nament, but based on Greek models.| Celtic features (if not their own in-| National Art Collections Fund made p 
Bouzonville is in the heart of the} Téne Culture, and its best period. The| The coral inlay, and red sunk-enamel| ventions), but the habit of putting a|% Srant. The debt being cleared off f 
Yeltic regi at that pevit e ir of flagonea for : ; : : : ‘ x the bronzes take their place i 2 
Celtic region at that pe-iod, when the) pair of flagons for wine (the Greek| (champlevé) on the handle, on the pair of small animals on the rim with : — _ mn the R 
Celts first emerge. The date is about| oinochoe) ar i : , 7 . ‘ “ : Museum’s collection and are now on t] 
f f ge. S i yinochoe) are Celtic in profile and or-| animal decorations and’ the lid, are| another as handle is classical, as is|yjew jin the Iron Age Gallery. me 
b 
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Saturday, November 23, 1929 


Good Prices 
Obtained in 
Kaulbach Sale 


(Continued from page 3) 


been in straitened circumstances and 
was at last forced to put the collection 
up for auction. 

The room was packed with buyers 
from all over Europe and some from 
America, many representing museums 
in Holland, Germany, and Austria. 
Nearly every art dealer of Munich was 
there. 

4 copper and bronze Atlas support 
ing the globe (made at Strasburg in 
1646) brought the highest price of the 


morning: 28,000 marks. Some pieces, 
such as old stone mugs, were sold at 
ridiculously low prices. A peasant 
dancing mug of the XVIth century 


went for 12 marks. Pewter ware went 
well and quickly, as did also old sil- 


ver pieces. Some brought 2,000 marks 


and more. A Gothic drinking-horn 
went for 7,800. 

In the afternoon, when an even 
larger number of people collected, 


ancient oil paintings, sculptures and 
antiques were dispersed. The Italian 
paintings of greatest interest were 
Lorenzetti’s “St. Leonard,” 24,000 


marks, and Titian’s “Archbishop Que 
rini,’” 31,000 marks. These and mosi 
of the other Italian, Dutch, and Ger 
man paintings went to Munich buyers 

The highest price, 45,000 marks, was 
paid for Rubens’ “Decius Mus Relates 


His Dream” by the Ludwing Gallery 
(Munich). Van Dyck’s “Head of a 
Scrrowing Angel” was bought by a 
Munich art firm. 

The plastics brought fairly good 
prices, as much as 5,800 being given 


for the head of a Greek god, but some, 
Roman heads and torsos, dating from 
the IInd and IlIlIrd centuries did not 
occasion as high bidding as might have 
been expected. 

The the 


second day of 


Kaulbach | 


collection sale, conducted in the old |} 
Kaulbach residence, brought the total 
to half a million marks. The studio 


of the late artist was again crowded. 


Furniture and household articles of 
great value were auctioned in the 
morning when, strange to say, valua 


ble old pieces brought lower bids than 
more modern things. Stained glass 
and tapestries and silks were next in 
line. A Brussels tapestry of 1525 was 
sold for 12,000 marks, and another, 
of 1700 for 8,000 marks. Old _ silks 
and embroideries brought interesting 
bids; an Italian screen sold for 5,600 
marks. 

In the afternoon, Oriental ceramics, 
bronzes, paintings and colored wood- 
cuts were auctioned, as well as wea 


pons, hunting trophies and rare books. 
As on the previous day, prices 
ranged higher than the estimates, 
Privy Councillor Helbing conducted 
the auction with a good will that put 
buyers and auctioneers on a friendly 
basis from the start. 


OBJETS D’ART 
IN PARIS SALE 


PARIS.—It was a busy day for col- 
lectors on November 7th in Room 1 of 
the Hotel Drouot, where Me. Lair- 
Dubreuil, aided by MM. Pape, Falken- 
berg and Linzeler, began the sale of 
objects belonging to the estate of the 
late Baronne de X 
cof choice paintings, art bibelots, old 
china, old furniture, all perfectly pre- 
served. Among the important bids 
were those made for a pair of paint- 
ings, “Les Fleuris,” of the 
French school, 7,050fr.; a saucer in 
XVIIth century Limoges enamel, 5,000 
francs; an engraved gold oblong 
of Louis XVI's time, 13,400fr. 
Among the porcelain, eighty plates 
in Dresden china brought 10,500fr.: 
two of three Chinese person- 
polychrome Dresden 


Vases 


groups 
ages in 
10,000fr. 
A ridge-top desk in veneered wood, 
of the Louis XV period, reached 15,200 
francs; 
natural wood with cane seat, 7,000fr.: 
a large Louis XV armchair with head 
5,000fr.; a table “bouillotte” in 
mahogany, 4,500fr. 


rests 


Ruth Teschner Costanino 
of Rome, Italy 


ANNOUNCES AN EXHIBITION OF 
ANTIQUE FURNITURE 


TEXTILES — WORKS OF ART 
Nov. 15th to Dee. 3ist 
ROLAND MOORE, Inc. 


42 East 57th Street, New York 
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By GEORGES SEURAT 


Included in the Marie Sterner sale at the American- 


Anderson 
CAMERON ETCHING 
REALIZES £630 


LONDON.—Observers of the newer 
trends of taste in collecting have had 
their attention frequently directed to 
the advancing values, not only of old 
sporting prints, but of the original 


etchings by living executants, such as 


Sir David Cameron, R. A., and the self- 
taught James McBey, according to A. 
C. R. Carter in The Daily Telegraph. 


Another striking instance of this 
growing cult was provided at Sothe- 
by’s on November 4th, when Mr. W. 


Simpson gave as much as £630 for a 
rare forth state of the beautiful Cam- 
eron etching of the historic set of win- 
dows in York Minster, known as “The 
Five Sisters.” This had been sent for 
sale by Mr. E. S. Darmady from St. 


| Ives, Cornwall. 


These consisted | 


box | 


china, | 


a Louis XV office armchair in | 


When Sir David Cameron, as a 
painter-etcher, essayed the task of 
limning these historic windows with 
his etching-needle he was still winning 
his spurs, and this York Minster cap 
ture was offered to friendly patrons at 
a few guineas. 


Galleries, 


| this sale 


Nov. 25-26. 


The first time that any York etching 
came into auction prominence was 
eighteen years ago, when an example 
fetched 175 guineas at Christie’s, fol- 
lowed in 1912 by the late Frederick 
Wedmore’s copy, which realized £270 
at Sotheby’s. Between that year and 
1920 six other examples of it were 
sold, two bringing 140 guineas in 1914; 
two, £180, and £170, in 1913; and 
one, £185, in 1912. In 1920 a fine copy 
brought £290, but apparently until 
there has not been a “Five 
Sisters” offered since. 

The price now achieved exceeds the 
previous Cameron maximum for an 
etching—500 guineas, given at Chris- 
tie’s on December 20, 1928, for the 
powerful subject of “Ben Ledi,” the 
Gaelic name for that sacred mount in 
Perthshire, meaning the Hill of God, 
on the summit of which, according to 
the legend, sacred rites were once ob- 
served. 

For any parallel to the present craze 
for modern etchings one has to go 
back to the Victorian days, when deal- 
ers fought among themselves, not to 
acquire original Landseer pictures, 
but engraved translations of them in 
“proof” states. 





730 Fifth Avenue 





EDWARD BRUCE 


PAINTINGS 
1927 to 1929 


Until December 7th 


Reinhardt Galleries 


New York 











ART OBJECTS OF 
OCEANIA SOLD 


PARIS.—There was great interest 
in a sale, in Room 11 of the Hotel 
Drouot, of an important collection of 
fine art objects, from Oceania, Africa 
and America. Mes. Lair-Dubreuil and 


Fiagel, assisted by M. Portier, began | 


the sale on November 7th. Among the 
Oceanian art objects was an ornament 
of the entrance of a hut, in’ tarved and 
perforated wood, colored red, white 
and black, which brought 8,000fr.: a 
similar ornament, 7,200 fr.; an upright 


21 


of the frame of a hut door, in poly- 
chrome carved wood, 5,950fr.; a seat 
in carved wood, 5,600fr. 

The second day of the sale was de- 
voted to objects trom different parts 
of Africa and attracted many collec- 
tors. A fine fetich in wood with 
parchment stret@hed over it brought 
3,350fr.; another in the style of a man 
in carved wood, 2,450fr.; a mortuary 
letich from Gaboon, 2,200fr.; a round 
seat in carved wood, from the Came- 
roons, 1,400fr.; a carved wood cere- 
monial mask, 2,300fr.; a large pipe- 
bowl in brown patinated bronze, 
3,050fr.; a mask in carved wood, from 
the Ivory Coast, 2,600fr., and another 


| mask, 2,750fr. 
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“Portrait of a Man” by Ambrosius Benson 


21 East 57th Street, New York City 


OLD MASTERS 


Berlin 


Unter den Linden 17 










































CIRCA 1750 


~ AMERIGAN-ANDERSON | 
GALLERIES 


BENGUIAT COLLECTION 
OF TAPESTRIES 
Exhibition, November 23 
Sale, November 30 


The American Art Association—An, 
derson Galleries, Inc., announce that 
important French, Italian and Flemish 
tapestries from the V. and L. Benguiat 
collection will come up at auction the 
afternoon of November 30th at the 
Galleries, following public exhibition 
from November 23rd. 

The one-session sale includes choice 
XVIIth century Italian tapestries; 
Louis XVI Aubusson and Lille panels; 
French armorial tapestries; an impor 
tant Paris silk-woven example of the 
XVIIth century; Brussels silk-woven 
tapestries, about 1700; a Delft Renais- 
sance tapestry dating from about 1620; 
Flemish late XVIth century exam- 
ples; Oudenaardes and Felletins. 

One of the most valuable items in 
this sale is the Delft Renaissance tap 
estry, circa 1620, by Karel Van Man 
der, called “Naaman, Captain of Syria, 
before Elisha, the High Priest.” An 
extensive panorama of wooded land- 
scape with hills is shown, and in the 
distance the walls and towers of Sa- 


maria. A procession of men, women 
and children is winding across the 
fields. In the foreground, at the left, 


is an imposing cavalcade of bearded 
Syrian warriors, in armor on foot and 
on horseback, headed by the kneeling 
Naaman. Elisha, wearing turban, 
breastplate and flowing cloak, stands 
upon a hummock surrounded by the 
richly robed elders of Israel on the 
other side. There is a broad rosy- 
pink border, woven with a tangle of | 
vines and berries shaded in red. 





WILLIAMS LIBRARY 
PART III—STAMPS 
Exhibition, November 26 
Sale, December 2, 3, 4 


The American Art Association—An- 
derson Galleries, Inc., announce that 
the third part of the library of the late 
John C. Williams, of Morristown, New 
Jersey, will come up for sale at their 
galleries on the afternoons and eve- 
nings of December 2nd and 3rd and) 
in the morning and afternoon of De- | 
cember 4th. The collection will be| 
on view after November 26th. This| 
collection of stamps, comprising about | 
three thousand lot numbers, is one of | 
the most valuable known and the sale | 
one of the most important sales of its | 
kind ever held. The collection om} 
tains the most extensive series of | 
XXth century stamp issues ever of- 
fered at auction and includes a large 
number of air post and other rarities. | 

| 








Other rare issues include early Ameri- 
can and English 
from Persia, 
foundland, 


issues and stamps | 
China, Columbia, New- | 
Mexico, etc. 


ONE OF A SET OF SIX 
CHIPPENDALE CHAIRS, 


In the Chippendale exhibition at 
the Frank Partridge Gallery. 


COMING AUCTION SALES 


cluded in a 
formed by 
New York, to go on exhibition at 
American 
Galleries, 


The Art News 









CHIPPENDALE MAHOGANY 






i be sold on December 4th, 5th, 6th, 7th. 
| This Imperial brocade, made in one 
piece, entirely of silk, on a loom of 
extraordinary size, is the most re- 
markable example of Chinese textile 
art ever exhibited in America. The 
only similar example known, even in 
China, is in the Lama Temple at 
Peking. 

The remarkable history of this piece 
adds to its interest. It comes from 
brocade is in-|the Buddhistic temple of the Jeho 
oriental art} Winter Palace, near Peking. During 
London and|the civil war it was seized by the 
the 
Association-Anderson 
November 30th, to 


YAMANAKA ORIENTAL 
ART 


Exhibition, November 30 
Sale, December 4, 5, 6 


An important Ming 
collection of 
Yamanaka of 


Marshal 
keep 


against 
unable to 


Art 
Inc., on 


erating in the North 
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Now Ready 


GEORGIAN ART 


(1760—1820) 


An introductory review of English Painting, Architecture, Sculpture, Cera- 

mics, Woodwork, Textiles, Metalwork, and other Arts during the reign of 

George III, being the third Monograph prepared by THe BURLINGTON 
MAGAZINE in conjunction with Messrs. B. T. Batsford. Limited 


CONTENTS 
INTRODUCTION By Roger Fry 
PAINTING 
(Reynolds, Gainsborough, Romney, 
Bonington, Girtin, Morland, Stubbs, 


By J B Manson 
Turner, Constable, Crome, Cotman, Wilson, 
Blake, etc.) 


FURNITURE & INTERIOR DECORATION By Oliver 
(Chippendale, Adam, Sheraton, etc.) 


Brackett 


ARCHITECTURE 
Adam, Wyatt, 
Nash, Soane, Flaxman, 


AND 
Leverton, George 
Banks, 


SCULPTURE By Geoffrey Webb 
Dance the Younger, Holland, 
Bacon, Nollekens.) 


Chambers, 


CERAMICS, GLASS By Bernard Rackham 
(Wedgewood, Wheeldon, Leeds, Chelsea, Derby, Worcester. Bow, Bristol, 
Flint and cut glass.) 

FEXTILES By A. F. Kendrick 
(Decorations designed by Adam and Paul Saunders, ‘Tapestries, Carpets, 
Spitalfields Silks, Printed Cottons.) 

METALWORK By W. W. Watts 


(Silver, Sheffield Plate, base metals.) 


THE MINOR ARTS By Louise 
(Miniatures, Enamels, Tea-caddies, Silhouettes, Curled paper, 
work, etc.) 


Crordon-Stables 
Papier-mache 


Containing 70 pages in colour and monotone, illustrating upwards of 200 
subjects. Royal Quarto (124% in. by 94 in.). Bound in cloth gilt. 
The success which attended the publication of the first and second Burlington 


Magazine Monographs—“Chinese Art™ and “Spanish Art,” published 1925 
and 1927, was decided; the edition of the first was sold out within a few 
weeks of issue and the work is now at a premium. 


The third monograph, now announced, deals in a like manner with 
“Georgian Art,” refined English late eighteenth century styles, a subject of 
great interest which has not hitherto been adequately presented in an at- 
tractive form. 


The volume is produced in the finest style and in point of value it compares 
not unfavorably with some of the recent art books issued at double the 
price. 

American Price, $10.00 


An illustrated prospectus will be sent on application 


NEW YORK: 
Charles Scribner's Sons, 597 Fifth Avenue 


Christian General Feng-yu--hsiang, op- 
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TRIPOD TABLE 


Lent anonymously to the Partridge exhibition. 


ONE OF A SET OF FOUR CHIPPENDALE ARMCHAIRS. 
Lent by William Randolph Hearst to the Partridge exhibition. 


possession of it in his retreat, he)to sell it; and that is how it came tc 


placed it in a sealed metal container | America. 

and threw it into a river. Feng re-| Following is a description of this 
covered the precious hanging some} masterpiece: Sapphire-blue ground, 
time later but, fearing its eventual| centered with the enthroned figures 
loss under war conditions, he decided (Continued on page 23) 
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NETHERLANDS GALLERY 


(Walter J. Abraham) 
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| OLD MASTERS | 


OF ALL SCHOOLS 








Portrait of a Gentleman 


by 
Jacob Jordaens 
Canvas, 24” x 20” 


| 3. KING ST., ST. JAMES’S, LONDON, S. W. 1 














WALLIS & SON | | MAX ROTHSCHILD 
: Pictures by British | | Old Masters ‘ 


= and Foreign Artists {| THE SACKVILLE GALLERY 
- THE FRENCH GALLERY | 28 Sackville Street, London, W. 1 


158 New Bond St., London, W. 1 Cables: OBJEDAR, LONDON 
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Witt 

















THE FINE ART SOCIETY, Ltd. 
Established 1876 FINE PRINTS Cable Finart London. 


BY OLD AND MODERN MASTERS 
Enquiries Solicited. Catalogues Free. 














| | 148, NEW BOND STREET, LONDON, W. 1 
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CHIPPENDALE 


The Art News 


MAHOGANY SETTEE, CIRCA 1750 


Lent by Mr. and Mrs. Richard de Wolfe Brixey 


COMING AUCTION 
SALES 


(Continued from page 22) 

Buddhas borne aloft in the 
Amida Nyorai (Amito ju-lai), 
(Shichia ju-lai) and Yak 
ushi Myorai (Yao-shia ju-lai), eac] 
upon a canopied lotus throne. Eight 
angels hover overhead, proffering food 
Above these appear the sun, symbol 
ized by a cock, and the hare of th 
moon distilling the elixir of life. Th 
lohan Ananda and Anaritsu stand at 
the foot of the thrones. 

On the field below, at left and right, 
are groups of Immortals in the Heaven 
ly Paradise and the Paradise of th 
Sea, exemplified by tiger and dragon 
In the group at the right are Tarada 
King of the East, and Biruri, King 
of the South; at the left Bishamon 
King of the North, and Biru-hakush, 
King of the West. Each are attende: 
by nine lohan. 

Below, again, appears a palace gar 
den surrounded by a terrace and al 
most filled by a pond of lotus flowers 
It is here that the Immortals are to} 
gather to express a wish of happi-| 
ness and longevity to the reigning | 
emperor. Storks and peacocks, strut- | 
ting on the grass, symbolize the wish. | 

The main decorative panel, more} 
than sixteen feet long and nine feet | 
wide, is surrounded by a border of| 
lotus flowers in tan, red, green, tur: | 
quuvise and gold, on a _ sapphire-bluc 
ground. Above and below are clair-de 
lune fields patterned with lattices of 
lotus flowers. Woven at the top are} 
the Fu-tai in gold and colors on ; 
cream ground, with inscription § in 
Sanskrit; ffve characters in gold, Wu 
liang chu t'sung fo express wishes for 
endless life. The length of the brocade 
is 26 feet, 4 inches, and the width 
10 feet, 10 inches. 

The rest of the collection is made u 
of fine Chinese porcelains, cloisonné 
mineral carvings, tags, fabrics and fur 
niture. A large group of Ch’ien-lung 
snuff bottles presents a splendi 
variety. The semi-precious mineral) 
carvings include malachite, carnelio 
amethyst, agate, rose-quartz, chalcedo- 
hy, crystal, and lapis-lazuli in a wide 
variety of objects. Ming examples a 
pear in the single-color and decorated 
porcelains and pottery. 

Rare fabrics, carved and 
furniture and interesting screens | 
round out the collection of approxi 
mately eight hundred items. 

| 


of three 
clouds. 
Sakyamuni 





lacquere: 


DE FOREST ART 
REFERENCE LIBRARY 
Exhibition, November 28 

Sale, December 5, 6 | 
The art reference library, formed by | 


Mr. A. F. de Forest of New York City, 
and representing his research of many 





Establ. 1875 Tel. Bryant 6739 


CALO GALLERIES 


128 West 49th Street, New York 


Between Broadway and 6th Ave. 
WE BUY and SELL 
PAINTINGS 


American and Foreign Artists 


-——— 


FRANK K. M. REHN-” 


Specialists in 


| 
4 merican Paintings | 








693 Fifth Avenue New York 











Retusmse 
Between 54th and 55th Streets 





to the Partridge exhibition. 


years, will be sold on the afternoons, president of the Metropolitan Life 
of December 5th and 6th, it is an-|Insurance Company. There are alsu 
nounced by the American Art Asso-|a few literary autographs of much 


ciation-Anderson Galleries, Inc. The 
collection will be on exhibition at the 
Galleries after November 28th. 

The sale comprises first editions of 


interest. 

The art reference library comprises 
Mr. de Forest’s very extensive private 
files of the pictorial and textual data 
modern authors and an_ extensive | of paintings, primitives and moderns, 
series of Grolier Club publications, | including sales prices. Neither time 
including the much sought after work | nor money was reckoned in the accu 
on Whistler by Edward G. Kennedy,! mulation of this information, which is 
with more than a thousand plates and| now being disposed of because Mr 
states of the etched work of the artist. | de Forest is now confining his research 


These Grolier Club publications are|to American paintings. These files are 
consigned hy Mrs. Haley Fiske of | contained in six steel cabinets and rep 
Bernardsville, New Jersey, and are/ resent an invaluable accumulation of 


from the library of her late husband, | information. 





TelephOne: Circie 5952 Room 715 


ADOLPH ALONZO 
EXPERT RESTORER of OLD MASTERS 
119 West 57th Street New York 











The PROSPER GUERRY STUDIOS 
NOW AT 113 EAST 62nd STREET, NEW YORK 
Tel: Regeni 9530 
PAINTINGS 
TREATED and RESTORED 





BALZAC GALLERIES 


EXHIBITION OF 
UTRILLO 
Extended to November 30th 


102 East 57th Street New York 











THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 


- 














SCHWARTZ GALLERIES» 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by S. ARLENT EDWARDS 





517 MADISON AVENUE NEW YORK CITY 


Near 53rd Street 

















CHIPPENDALE COMMODE, CIRCA 1755 


Lent by William Randolph Hearst to the Chippendale 
exhibition at the Frank Partridge Gallery 











\/ a Ae P 
Ud ¢ hina or new for that matler—exerts rather a slir= 
y s 
rng intluence in the current scheme of home decoration, 


wna guile regardless of the manner in which plates, CUPS, 


/ ° ’ P 
platters, titreens or vases might find usage, their colour and 


/ 





Seauly are wonderfully exhilarating. Decorators and their 
clients, who are interested in the artistic value of ceramicy, 
will experience much: pleasure in reading the editorial and 
idvertising columns of the 4 [ntigues and Interior Decora- 
tions Section of The Sun. Jt is published every Saturday 


and dwells delighthully on everything, both new and old 


Che Sun 


The Newspaper of Distinction in its Readers, its News and its Advertising 


NEW YORK 





Subscription Coupon 


The Sun, New York, Dept. E 


4 


Crentlemen: I am enclosing check for $1.50 for one year's 
special subscription to the Saturday L dition of lhe Sun, 
containing z Intigues and Interior Decorations Section. ( Not 
700d in greater New York. ) 


N ‘ame 
Street and Number 


City and State 
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|tume of the period. A suit of fluted French furniture and objects of art|he was assassinated in Ford’s Thea- 7 / . 
COMING AUCTION | Maximilian armor, about 1515, is one | from the establishment of Old France,|tre in Washington: Poe letters: a PLAZA ART GALLERIES 


|of the important pieces in the sal | New York, to go on exhibition at the | copy of the first edition of Fanshawe 





Ss LES |A model of the American packet ship | Galleries on December 7th, for dis-| by Hawthorne, uncut ¢ P pda ory - ; } 
A | Benjamin F. Packard, made about | persal in sessions from December 12th | nal Sonoda: & sania an Bee te TAPESTRIES AND 
| 1882, is a miniature of the original|to 14th, in the afternoons. Fabrics,| William Gilmore Simms. believed to TEXTILES 
(Continued from page 23) | ship which is offered in the sale. The /rugs and wall-papers are included in| be unpublished; Revolutionary relics 
WILLIAMS ETCHINGS —, = Rg tnd _—— Nielson, gg on magerege ; , ‘ |and other items. 
anish nave are cl, sre are sets of scenic wé aper Sthakecneare ita _— a 7 <7. ee y 
AND NAVAL RELICS The Benjamin F. Packard, built in|and screens, printed by Sitete ie | sole oe y age Blbene, D — a ae Exhibition, November 24 j 
x oo =| ge they ng vay ed : pe | Paris, about 1800 and painted wall | “Ashbourne,” by an’ artist of the Sale, November 29, 30 : 
. “a e6 9 ard, o ath, Maine, the last o 1e | coverings, reflecting » popularity e ee GS a2 erie 
Exhibition, November 30 wooden ships built at that yard in|the Chinese motifs b gh ag peng 1 bn mncgltag ts. Seles ear aoe j 
Sale, December 4, 5, 6 Bath, is still seaworthy. She com-|and XVI periods. The collection in-| nounced authentic by Mr. Conway; a On Sunday, November 24th, the . 
fneanalietie pleted her last voyage in October, 1925, | cludes mirrors and a group of Louis| Second Folio and the Clawson copy! Plaza Art Galleries, Inc. will place @ 
The famous old American clippe) with a heavy cargo, 2,000,000 feet of | XVI Aubusson and Savonnerie carpets. | of Shakespeare’s Poems. on view a collection of antique tapes. { 


. : ; lumber, going through the Panama! Tea a ‘offee sets j Trenc . . - : ; 
ship Benjamin F. Packard (the actual) =. Sere ae rea and coffee sets in French pot English books include presentation |trjes, textiles, runners, pillows. br 
Canal on her voyage from the Pacific|celain, decorated in the manner of copies of Galsworthy’s works, a Gulli ina re ~ % a 
: als 7 t 5, ¢@ 7 - 


shi i »del) will be sold with : . ; ; : 
ship, not a model) She still girdled with the cades, velvets, etc., formed by the wel] 

















































































































: Coast is Oudry and Carle Vernet; a varied as-| jp.'c Tray - 1. 3 
the final portion of the collection of} ~ : i a th fn ee . “tape Rtg Mokiy as) ver's Travels with the portrait in the 
ig an Williams. The ship iron at her water line which was sortment of glass, faience and lamps, | second state: a copy of Willoby His | known collector, the late Mr. Joseph 
lels a tines of notable subjects placed there to enable her to cut her! with the period of the Directoire well | {viso. the fifth edition: a Bos ell Souhami, of London and New Yor ; 
et Soe ee oes a se “| way through the ice, when, in the|represented, are among the smaller | 7 ife ad rj ce at ete tag 7 a ae 3 
Onglish sporting prints, American and}. , cian os ee es ee Bn: os | Life of Johnson with the cancel leaf, The collection will be offered for sal } 
Susemene enaravines. mensotints ané service of the Booth Fisheries Com: | articles which make up the catalogue. pasted on the stub of the original leaf e % 
er <i } py — tl — ed pany of Seattle, she was sent to the | of the first Rais pt» 4 - gg oes eal) Friday and Saturday, November 29th 4 
etchings which make uD te collec-| Aiaskan Coast. The ship is now in : : ; : a : pee st issue, apparent y ound tO | and 30th at 2 P. M. each afternoon. 4 
tion will go on public view at the Tiida: Wee teas. Yeleand. New AMERICANA, FIRST EDI- be in my one other copy; a com- 
American Art Association-Anderson York, opposite the Casino, where she| TIONS AND AUTOGRAPHS plete set of the Kelmscott books in- 
Galleries, Inc., Madison Avenue, 56th maw te eam te those interested cluding a Chaucer. Autographs of in- | RAINS GALLERIES 
to 57th Streets, New York City, on : 7 : , ; Exhibit; ae ey | terest are a Lewis Carroil manuscript, aes chiens — 
November 30th and be dispersed on ‘ AE NEO SE  O +xhibition, Vecember | letters from George Moore, eighty-five 4 
the evenings of December 4th, bth |} OLD FRANCE FURNITURE Sale, December 16, 17 letters from Lady Ritchie in regard FONTANA TAPESTRIES 4 
and 6th. The rare American portraits | AND OBJECTS OF ART eo. 3 ae gy od ne propa: ution of the Centenary TEXTILES. ETC . 
include those of Washington, Frank: | ie American Art Association—An- lographical Edition of Thackeray’s Py iS, ETC. } 
lin and other famous persons. derson Galleries, Inc., announce that a works, a letter by Keats and a portion | 
Ships’ riding lanterns, figureheads, | Exhibition, December 7 | Sale scheduled for the evenings of|of a letter by Shelley. There is also Exhibition, November 22 ; 
early English terrestial and celestial | ie Wiaceinan 19,14 December 16th and 17th at their gal-|a lock of Keats’ hair, accompanied by : Py im ; 
globes, a set of twelve early Delft Sale, ecember r | leries will be made up of Americana, | authentication. Sale, November 25-27 i 
whaling plates, a bronze model of a | first editions, presentation copies and| The collection, formed from the ‘ 
British Naval cannon, 1782, a pair o' The American Art Association autograph material, assembled from | property of Eustace Conway of New a — i 
bronze salute guns, British, abou'|Anderson Galleries, Inc., announce | Various sources, ; | York, the Fellowes Altaenaeum of lk cee Rg beg arse 25th 
1657, and weathervanes, are among/| that examples of French period furni- 1 he group of Americana includes | Boston, and the late Professor Ed- ree o7t ae eae syed : ednesday, 
the many interesting items. A carved|ture, notably in the popular lighter |the original manuscript of Washing-| ward Sandford Burgess, the Vicomte Galleries pe A Rest og gO co Rains 
figure of Sir Walter Raleigh, early | woods, and pieces that will make aj|ton’s Farewell Orders to the Armies) de Lantsheere of the Belgian Embas- aan ato 4 Z cong =" S yapd gy will 
XVIIth century, is made from a single| particular appeal because of their|of the United States; the chair in| sy at Washington, and others, will be | ° at suction the entire stock of tim 
solid pine log and shows the full cos-|small size, will figure in a sale of| which Abraham Lincoln sat the night! put on exhibition December 11th. (Continued on page 25) 
484 NorTH KINGSHIGHWAY BOULEVARD, ST. LOUIS 
INCORPORATED 
11 EAST 57TH STREET....NEW YORK 
Member of the Antique & Decorative Arts League, Inc. Member of the American Art Dealers Association 
—___. a a _—_—__— = Xe ASE = FAN QOS Kh 
] BELMONT ZONA 
JAC FRIEDENBERG CHAS. FRIEDENBERG GALLERIES 
ai | Te ete 1 METROPOLITAN Galleri 
: ge | Old Masters atiteries 
F Portraits of All Periods . , ' 
orwarding an ipping Co., Inc. | ortra : ciate Wie Se 
g g ’ Pituitiees of £0 School 578 Madison Avenue, New York 
_ Paintings Bought . 
CUSTOM HOUSE BROKERS, FORWARDERS, Paintings Authenticated 
= Fe : 
PACKERS AND SHIPPERS wa a a ca PORTRAITS and LANDSCAPES 
Our many years of experience has placed us in posi- SPANISH and FRENCH 
oe tion to give unexcelled and smart service for promptly ; mea 
CUSTOM HOUSE clearing shipments through the U. S. Customs. ANTIQUES of the | 
DEPARTMENT i 
re) ] Tg rT 7 ae A! T Wr + 
With our excellent warehouse facilities, on arrival of ENGLISH XV Ill CEN URY 
shipments we have same examined by U. S. Customs PRIMITIVES 
at our warehouse (under Customs regulations), where } 4 Try r rur tr . 
they are carefully unpacked by experienced employees, } DU r'cH XVI and XV II CEN rURY 
and delivered free of all cases and packing material, if ees of 
so desired. Wry T 
WAREHOUSE | TS DART SPANISH XVII CENTURY 
DEPARTMENT We specialize in the handling and packing of works of | Oner “ : VENETIAN XVI CENTURY j 
art, paintings, fine furniture and household effects to IARI 4 
all parts of the world, and also attend to boxing, crat- ; 
ing and forwarding of domestic shipments. | 
ARA v« 
{| OP «CORDOVA ALSO EARLY AMERICAN 
PACKING AND On large shipments consisting of works of art, paint- 148 E Oth S N York 
- > ings, fine furniture and household goods, destined to ast 50th Street, New York 1 
sHI England, France, Germany, Italy or Spain, we use } F f and CONTEMPORARY ART 
SHIPPING DEPTS. Special Van cases which reduce the cost of transpor- Paris Bilbao 
tation and packing, and also the possibility of damage. 
| eee . | 
NEW YORK qe 1 
li ns ‘ Dealers and Collectors 
Office: Warehouses: 1 ae Dikran G. Kelekian ° ° 
17 STATE STREET 507 WEST 35th STREET | are invited 
Tel. Bowling Green 10330 Tel. Chickering 2218 oe . 
323 EAST 38th STREET | W orks of to visit our galleries 
Tel. Ashland 7637 | 
LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. Art or communicate with us 
(Cameron, Smith & Marriott Ltd.) Cable Address: Kamsmarat | di 
6-10 Cecil Court, St. Martin’s Land, W.C. 2 (Tel. Gerrard 3043) | regarding purchase or sale of 
Represented in Boston, Baltimore, Chicago, Philadelphia and all Bankers Trust Building aintin Ss or collections 
principal cities of the world 598 MADISON AVENUE & 
Member of the Antique and Decorative Arts League Northwest corner of 57th St., New York 
Opposite American Mission, Cairo 2 
2 Place Vendome, Paris > = 
meer — ae en ens Pe ea LL ———— ae ne ad Ds § 
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IES and a Carracci pen and ink of the 
Virgin and Child with Saints, also 
from the Sir Joshua Reynolds collec- . ’ Tt 
— qT} AMERICAN ART 
Notable in the items of the English 5S ( v 4 NJ 
school is a John Downman portrait of ASS \CTA I LON 
Lord Clifford, signed and _ dated. AN DERSON 
Among the volumes of drawings there P 
4 is a sketch book, with original stud- GALLERIES. INC. 
ies in pencil by Romney. The distin- pl yee we : 
| suished pedigrees of a large percent- 30 EAST 57TH STREET 
age of the drawings in this sale should NEW YORK 
be to a certain degree an assurance 4 
the of their interest and quality. 
place : ; 
‘ , ~ , . UNRESTRICTED SALES 
tapes- ‘PAINTINGS BY OLD MAS. suerte annie 
bro- | TERS OF THE ITALIAN, er ee 
> welll | DUTCH AND ENGLISH . 
To | SCHOOLS The Valuable Postage 
ork oe : : é ‘ 
: onl . e Stamp Collection o 
' sale Sale, November 27 I yf 
» 291 2 . : 
. | | JOHN C. WILLIAMS 
yn. Some interesting works are in- 
| cluded in the Sotheby sale, on Novem- Sale December 2.3 and 4 
| ber 27th, of paintings by old masters : asa 
lof the Italian, Dutch and English 
schools, coming from the Powell, 
ES Stronge, Garle, Herbert, Burke and CHINESE ART 
S, Tebb collections. Also included in the 
sale are a group of modern French YAMANAKA COLLECTION 
|}pictures and drawings. Especially 
2 |}notable in quality are the Marcus Porcelains, mineral carvings, 
Gheeraedts portrait of an Elizabethan Sita he etree 
|lady, with its richly painted details of yronzes, enamels, furniture 
llace, brocade and embroidery; the and rugs; A unique Ming bro- 
_ | Lotto “Portrait of a Young Man,” with aalin 
rye: |its crisp drawing and characterization cade. 
sc j}and exquisite bits of still life; and an , @ - 
Rains elaborate triptych of the early Cologne Sale December 4, 5, 6 and 7 
a school, containing when open, sixteen 
“7 | scenes from the Passion of Christ and 
| displaying on the closed wings the THE MAX WILLIAMS 
|} Annunciation and the Coronation of 
a ithe Virgin. COLLECTION 
| Of lesser interest are a panel by 
| Piero di Cosimo depicting the Virgin, ae eee es ee ee 
St. Joseph, and the Infant St. John, in Marine relics, paintings, et h- 
| adoration of the Infant Christ, and two ings, color and sporting prints; 
|paintings of the English school, an The clipper ship Beniamin F 
|Allan Ramsay portrait of Charlotte : PI I " r. 
| Hale, first Countess of Onslow and a Packard. 
| Francis Cotes depiction of Emma Ver- . 
non as a girl. Also to be noted in Sale December 4, 5 and 6 
ithe English group are a portrait of 
|John Vernon with his gun by John 
| Wooton, and portraits of Mr. and Mrs. 2 nh oP an é 
Corduroy, attributed to Hoppner. FIRST EDIT IONS 
In the small group of French paint- ; ¢ 
|ings are a Redon pastel, a portrait of Krom the Fiske and other col- 
| La Goulue by Lautrec, a Utrillo “Street lections: Also Art Reference 
j in Montmartre” and a signed pastel by ; : ‘ : 
Fantin-Latour. Library of A. F. DeForest. 
PORTRAIT OF A LADY By GILBERT STUART | HOTEI DROUOT Sale December 5 and 6 
This portrait, recently discovered, has been been identified as by Gilbert Stuart by Mr. | ee ° 
- W. Roberts. The sitter is unknown. The portrait is in the possession of Arnold Selig- PARIS 
mann, Rey & Co. . 
wonunn PAINTINGS Antique French 
I SIAL ALL 1 DN 
—— M A MYTHER IQ and Child adored by St. Catherine) _. ae ee niall FURNIT Rd ) 
CO ING UCTION SO L HEBY’S, LONDON and St. Anthony of Padua, a Granacci | FROM THE COLLECTION : [TURE ANI 
nS Fi OLD MASTE r MINIQS | pen and ink of the Raising of Laza- OF M. MAURICE B. D. OBJ ETS D’ART 
SB SALES D , [AS ER DRAWINGS rus, formerly in the Houlditch and | : 
OF THE ITALIAN, DUTCH | Richardson collections, a Claude Lor- from 
7RENCH SC : in L ‘tx on cy Sale, December 12 
Sree 7 | AND FRENCH SCHOOLS rain, “Landscape on the Campagna, | . ’ ; 
(Continued from page 24) lin pen and bistre and a Rembrandt ae OLD FRANCE, INC, 
late Frank Fontana, which comprises | sale. Nove ‘7 sketch of ruins in pen and sepia with | A small auction of sixteen paintings my 
s rare taps : ries peso’ - me te | Sale, November 26 wash. | by French XIXth century masters will Sale December 12,13 and 14 
oe ee ees a eee : - » held ¢ > > ; cem- 
fabrics, antiques; also English, French,| Sotheby will sell on November 26tha Of the Italian school are a Guercino | grt we Bag Dalieaste, Genel 
[talian and Spanish furniture, together | collection of 139 drawings by old mas--| jandscape study, formerly in the Lord | née: rs n heaped <a Pis erro, 
with a collection of rugs, paintings | ters of the Italian, Dutch, English and | Spencer collection, a Guido red chalk R oe / od Sis] Te a ie eng the ETCH | NGS AND 
and other objects of art. | French schools, coming from the col-| drawing of a man resting on an oar, ase yy C notte pk . White Road,” | ae 
The above will be on exhibition from | lections of Mrs. Cyril Harcourt, Mrs.| formerly the property of Sir Joshua hte | watered . apt ovis peed COLOR PRINTS 
Friday, November 22nd until the time| de Vere, Dr. S. H. Nicholson and oth- Reynolds, a Giacomo Cavedone, study | b ” h bea — . = Ber ge ~ be t’s 
of the sale with a special exhibition| er consignors. Among the most in-|of an ecclesiastic, exhibited at the | °% agen Mages tage “og Se from 
arranged for Sunday, November 24th,| teresting items in the dispersal are a Magnasco Society in 1927 and former- Vorot anc comes trom tm seacaeae: VARIOUS COLLECTION 
from 2 until 5 P. M. Tiepolo pen and bistre of the Virgin) ly in the Archibald Russell collection, (Continued on page 26) ARIOUS COLLE ° 
> we rr NM J 
| | = 4 PLP PAP POAP OLD VAD AP ADP OPO OLP AP ADP OLD POPOL LP: Sale December 13 and 14 
y # Se yw Vv G Important and } aluable 
ALENTINE GWUALLERY BOOKS « AUTOGRAPHS 
WILLIAM H. HOLSTON agen tincic 
GALLERIES 43 EAST 57th STREET \ from the 
. - § CONWAY AND OTHER 
Paintings PRIVATE COLLECTIONS 
| “fool on \ | : 
‘ 19 East 57th Street New York | Sale December 16 and 1i 
A 
_as ee ee any 
: MODERN ART ; 
— : y 
q 
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BRAQUE MATISSE 
CHIRICO MIRO 
DERAIN MODIGLIANI | Sale December 20 and 21 
DESPIAU PICASSO | 
DUFY REDON CATALOGS WILL BE SENT 


from the Collection of 


§|J| PERSIAN ANTIQUES 
\ 


HASSAN KHAN MONIF 





Old and Modern Paintings 


SPECIALIZING TO THE TRADE ON REQUEST 


GROMAIRE SEGONZAC 
LURCAT SEURAT 





LT 


Sales Conducted by Messrs. 
BERNET, PARKE, BADE & RUSSELL 


| 9 EAST 57th STREET NEW YORK 





JULIUS H. WEITZNER 
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“BOY WITH THE 


COMING AUCTION 
SALES 


(Continued from page 25) 
sale of 1875. With its peasant figures 
on the road and in the fields, the 


painting has all of Corot’s delicacy of 
feeling without the slightly repetitious 
poetry of his later landscapes. 


An early Dégas, dating from 1857, | 
“The Roman Beggar Woman,” is 
signed at the bottom and dated. It 


has been described and reproduced in 
Lemoisne’s L’Art de notre Temps. A\l- 
though succinct in composition and ex- 


cellently drawn, the painting has but 
little of Degas’ nervous and animated 
style. 


A Monet, also 
one of the most 


an early work, is 
interesting paintings 
in the sale. Depicting the bridge at 
Argenteuil, the artist has made a deli- 
cate rectangular design of the parapet 


of the bridge and its reflections in the | 


water. This work was painted about 
1872. There are two other Monets, 
“Houses of Parliament, London,” done 


in 1903 and a view of rocks rising out 
of the sea, dated 1891. Both 
are signed. 

Four landscapes by Sisley are found 
in the collection, a snow scene of 
1874, “Road to lLouveniennes,” of 
1878, “Moret Bridge in Summer,” 
of 1888 and “Moret Bridge in 
Autumn,” of the same year. All are 
typical works of good quality. There 
are two Pissarros, “The Keeper of 
Swans,” of 1875, and “The Corneille 
Bridge at Rouen,” of 1896. 
work is by far the most interesting. 
In it the painting of water and sky 
reveals the artist’s characteristic 
ment of light. 

The Renoir portrait of Mlle. Lacaux, 
signed to the right and dated 1864, is 


works | 


The later | 


AUBURN HAIR” 


Recently acquired by Carlberg & 


AUCTION SALES 
REPORTS 


TIMKEN BURNE’ 
‘TS OF ART, ETC. 


MRS. CORA 


OBJ et 


rr 


Art Association-Anderson 
Furniture, tapestries, 
sculpture and other 
|} jects of art, the property of Mrs. Cora 
Timken Burnett, were sold by her 
on November 15th and 16th. The 
| total for the sale was $39,688. Important 
|items and their purchasers follow: 
| 148—"St Victor.”’ Venetian School, panel, 
| 49 x 25% inches; Arthur Goetz, .$1,350 
335—Carved, gilded and  polychromed 
haut-relief, Spanish, cirea 1500, “Cele- 
bration of the Mass; Henry Wat- 
DIE TE.EN vy AE SDE SOAS MKS SS vwneke $650 
Rodin, Auguste. “The Kiss; bronze 
oo i a Pe eee 
The Master of Frankfort. Triptych, 
panel, 27 inches high x 43 inches total 
length; L. J. Marion, agent . 
School of Antwerp. “Adoration of 
the Magi,” panel. 41% x 27% inches ; | 
PN os gba ad wy wig dw ao e.aae eek $500 
Cranach, Lucas, Attributed to. 
Jeweler’s Daughter,” canvas, 30% x 
23% inches; De Witt Galleries. $1, 
Holbein, Hans, Se hool of. 
of a Noble Lady,” panel, 22 x 
inches; De Witt 
Burg undian 
circa 1500, 
9 feet x 2 
0 8 a ee er 
Rhenish Gothic tapestry after 
chael Wohlgemuth, circa 1500, 
ment of Solomon.” 53 inches x 7 
l inch; H. E. Russell, agent 
|} 362—Kulah prayer rug, early XVIIIth 
century. 6 feet 6 inches x 4 feet 3 
inches; L. Medina . Vieni ee aes $500 
(shiordes prayer rug. 6 feet 9 inches 
x 4 ft. 8 in.; H. E. Russell, agent. .$500 
Oushak carpet, early XVIIIth cen- 
tury, 12 feet 6 inches x 10 feet 4 ine h- 
Ld: EL - < Ci siacece.s o > : 550 
Fragment of a south Persian ‘i 
fleurs carpet, XVIIth century, 6 feet 
inch x 83 feet 3 inches; L. Me- 
i "c's. cae wa ec ta 6 O86 be 3 . $600 
373—Northwest Persian garden 


American 
| Galleries, 
| rugs, primitives, 


338 


348 
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;  tengtn, lt. J. Marion, agent....2 
| 349 

| e 

350 


351 


16 


355 Gothie 
‘Philemon 
feet 4 


panel, 
Baucis.’ 


tapestry 
and 
inches ; 


356 


yn 500 


365 
371 


es, 


979 
4 


treat- | 


Wilson. 


ob- 


order | 
grand | 


200 | 
‘Portrait | 


Galleries rs oe $2,200 | 


rug, | 


= shown in the exhibition entitled | 
La Jeunesse,” held in Paris in June, 
1928. 


above works there | 


an early work of considerable charm In addition to the 

which, however, is quite lacking in the|are two Caillebottes, “La Place du 
artist’s especial flavor. Only the treat-| marche,” and “Le point d’Argenteuil,” 
ment of the flowers which form part|}as well as a Dutch canal scene and | 
of the background holds a hint of his|‘The Red Rocks of Agay,” both by 
later bouquets of color. This painting | Guillaumin. 
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FREDERIC 
SOLDWEDEL 


WATER COLOR 
DRAWINGS 


Nov. 25th to Dec. 16th 


FERARGIL 
GALLERIES 


37 East 57th Street 





WHITNEY STUDIO 
GALLERIES 


10 West 8th Street New York 
Exhibition of Water Colors 
STUART DAVIS 
MARK BAUM 
RICHARD LAHEY 
PAUL ROHLAND 


November 25thto December 7th 


Week Days 
10 A.M. to6 P.M. 


Sundays 
3P.M. to6P.M, 
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,b00 


By ROMNEY 
XVIIth century, 12 feet 1 ineh x 
feet 5 inches \. Rudert, agent $2 
Kouba carpet, late XVIIth century, 
14 ieel ‘ MiCiics ‘ ‘ ice bite 
©, S. Berberyan rire ve $1,5 
Lavehr Kirman floral carpet l 








Saturday, November 23, 1929 


NEW YORK AUCTION CALENDAR 














AMERICAN ART ASSOCIATION PLAZA ART GALLERIES 
ANDERSON GALLERIES, INC, 9-13 East 59th Street 
30 East 57th Street November 21, 23, 23—( jects of art, tap- 
‘ caiiaw ih. Chien Donte k I estries, et by order of Fontaine, In 
i er ath — irs rederick zeWwis- November 29, 30—Antique fabrics ind 
onn, et a urniture textiles by order of Alvard Carvalho of 
November 25, 26—Paintings etchings Lisbon, Portugal 
- aaa pies on colors, the property RAINS GALLERIES 
of Mrs. Marie Sterner 3 East 43rd Street 
November 3€—French, Italian and Flemish | November 25, 26, 27—Entire stock of the 
tapestries, from the V. and L. Benguiat late Frank Fontana, including tapes 
ollection tries, fabrics, furniture, rugs, paintings 
and objects of art 
FIFTH AVENUE AUCTION ROOMS SILO GALLERIES 
341 Fourth Avenue 40 East 45th Street 
November 27, 29, 30—Household furniture November 22, 23—Antique furniture and 
| and furnishings oriental rugs 
PARIS December 5—Old English furniture, dec- 
Hotel Drouot orative objects and porcelain, the prop- 
December 12—Modern paintings, the col joni Me a Cocll Lawson and otha 
lection of M. Maurice B.D. — 
Sotheby & Co, 
LONDON November 26—Old master drawings of the 
Christie, Manson & Woods Italian, Dutch and French schools 
Deee mber 4—Old English silver plate, the November 27—Valuable pictures by old 
pperty of her grace, the Duchess of masters of the Italian, Dutch and Eng- 
pos H. H. Dobree Esq., Col. Claude lish schools from the Powell, Stronge, 
W Ht. Lowther and other consignors, | Garle et al collections 
feet 10 inches x 9% feet 7 inches: F Ll, Medina £500 
_ Gouled $650) 392—S.ained and painted glass roundel, 
5¢9—Tahitian table, carved by Paul Gau- XVth century; Demotte $525 
guin; L. J. Marion, agent $325 
SO Sapae pg ? agree irved by Paul Gau BENKARD COLLECTION 
Luin a 4 Jarion, agen $375 . a. 1D el »D me 
S2—Pair Chinese decorated lacquer an CURRIER AND IVES PRINTS 
cestral cabinets, Ming eriod; A. 
pod aaaeen se siecle acta American Art Association-Anderson 
86—Stained und painted glass” panel, Galleries, ric Currme and Ives prints 
Adoration the Magi, German, | the colle tion of the late Col J Philip 
XVth century. 251. inches x 18 inches (Continued on page 27) 
| 
| | 
| | 
| I 
ia 
: — a en ned theta 
SST ee So 
sp et 
} 
| - 
| Unter den Linden 21 The building erected about 1780 
| 5 
| ANTIQUITIES—OLD FURNITURE 
rAPESTRIES 
] 
| MANAGEMENT: 
| Gustav Cramer Prof. Dr. Hermann Schmitz 
| | 
| BERLIN W. 8 
| fl ss b 
| al ° 
at Unter den Linden 21 
Catalogue with 60 illustrations upon request 
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RARE MING BROCADE IN THE YAMANAKA SALE AT THE 
AMERICAN-ANDERSON GALLERIES, DEC, 4, 5, 6 

Al CTION SALES published by Currier and Ives Un 
dated, small folio, framed; Thomas | 
REPORTS Radcliffe . e ‘ , $350 | 
IS%—‘Home to Thanksgiving Painted 

by G. H. Durrie Currier and Ives, 

’ ' lith. Dated 1867, large folio, full mat 
(Continued from page 26) gins: G. T. Taylor (record price) $1,450 
202—""The Old Homestead in Winter,” 

Benkard, were sold by order of the ex- painted by G. H. Durrie Currier and 
ecutors on November 12th, 13th and 14th Ives Dated 164 Large folio; C 
The grand total for the sale was $37,985 tetz, agent . “eae $425 
Important items and their purchasers | 228—‘“Winter in the Country: A Cold | 
Follow Morning.” Painted by G, H. Durrie. 
-o—Huntineton, Daniel ‘Perry Trans- Lith. by Currier and Ives. Dated 1864, | 
ferring His Flag to the Niagara,” can- large folio, full margins; C. Retz, 
Vas, 32 x 50 ime 4 s; G. T. Taylor $1,100 age nt . 2 : $500 

W ashington Crossing the Dela- | 230 ‘Winter in the Country (jetting 

ware lithographed and published by Ice.” Painted by G. H. Durrie Cur- 
Thomas Kelly, printed by Wm. CG rier and Ives, lith. Dated 1864, large 

R /bertson undated, large folio; B folio, full margins; C. Retz, agent $850 

S Putnam $375 | 236—‘‘American Frontier Life On the 
6s Che Port of New York.” Parsons War-Path.” Painted by A. F. Tait 
and Atwater del. Published by Cur Lith. by Currier and Ives. Dated 1863 
ler and Ives. Dated 1872, large folio; large folio, good margins; C. Retz, 
: Retz, ARONE 2. ssveces ..$375 eee (record price) $875} 
—Karly New England = tavern sign, | 258—""The Rocky Mountains Emigrants | 
hte 1830, painted wood, portrait of Crossing the Plains.” F. F. Palmer, 
\\ hington, 67 x 52 inches, probably del. Currier and Ives, lith Dated 
hung outside a tavern in Ashburnham, 1866, large folio, wide margins: Dr. 

Ml ichusetts; A. Rudert, agent.$700 A. S. W. Rosenbach (record price) $875 

, \merican Express’ Train,” lith. N 280—"Clipper Ship Dreadnought off Tus- 
rie. ( Parsons del. Dated 1855. kar Light.’ Ch. Parsons del D. Me- 

be foho, full margins, framed, in Farlane pinxt. Lith. N. Currier. Dated 

nal condition; Kennedy and Com- L856 Large folio, good margins; 

ny . ose . (record price) $850 James Hart exes $400 
\cross the Continent,” J. M Ives, | 310—"*The Home of the Deer Morning 

* Drawn by Ie i. Palmer. Currie) in the Adirondacks Painted by A. F 
nd Ives. Dated 1868, large folio, full Tait, on stone by C. Parsons. Litho- 
rsins, slightly stained, framed. Rep- graphed by Currier and Ives Dated 

nts first through train of the Union 1862, large folio; Robert Friedenberg, 

ic Railroad from New York to a” sas er , $300 
Francisco; C. Retz, agent 22—""The Life of a Hunter \ Tight 

, (record price) $600 Fix.”’ Painted by A. F. Tait Lith. 
lhe Night Express: The Start.’ Currier and Ives. Dated 1861. Large fo-' 
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lio, uncolored; Thomas Radcliffe $1,600 
1342—"A Rising Family.” Painted by A. 
F. Tait. Currier and Ives. Dated 1857, 
large folio; William Gregory... .$900 
3483—"'The Cares of a Family.’ Painted 
by A. F. Tait. Currier and Ives. Dated 
1865, large folio, companion to the 
preceding ; William Gregory..... $600 
°64—"Wild Duck Shooting.” From na- 
ture and on stone by F. F. Palmer. 
Lith. of N. Currier. Dated 1852, folio, 
with full margin; James Hart...$425 
366—""Rail Shooting: On the Delaware.” 
From nature and on stone by F. F. 
Palme} Lith. and Published by N. 
Currier Dated 1852, folio with full 
margin; Thomas Radcliffe...... $550 
DILLON—THAW—LITTLE 


PAINTINGS AND WATER COLORS 








American Art Association—Anderson 
| Galleries, Inc The sale of oil paintings 
and water colors from the collections 
of the late Sidney Dillon and Mary Cop- 
ley Thaw and from the collection of Mrs. 
Anna E. Little, with additions, took place 
on November 15th. The grand total for 
the sale was $58,025 A complete list of 
the pictures and purchasers, when obtain- 
ible, follows: 
1.—Walkley, David s, ane Young 
Mother,” canvas, 26 x 19 inches.....$40 
2_-Kever, Jacob Simon Hendrik, ‘The 
Seamstress,” water color, 16 x 18 
OS Pe ree rEe TT er Tree eer Tr $55 
3. Weissenbruch, Johannes Hendrik, “In 
Holland, water color, 14 x 21 ine mes: 
Walter Mann : : $120 
! ~Mi iris, Jacob, “‘Homewards,” cany: is, 
f x 10 inches ; BR. J. BAIT. we $490 
»—Bonheur, Ro “Persian Leopards,” 
canvas IS xX ‘ inches; Mrs. G. Mel- 
sior ae ae late wise Or aatns ta eric 
6 Tryon, Dwight, “October Morning,” 
panel, 7 x 11 inches; Walter Mann. .$130 
7—Stevens, Alfred, “On the Beach,” panel, 
ee SB ES MRGMOS. 6 iiacscesescgs wey 
8S—Lepine, Joseph L. F., “La Marne Pres 
Charenton,” canvas, 15 x 22 inches; B. 
J. Barry , , 5 tes dee bio oe ak 
%—Decamps, Alexandre Gabriel, *‘Mar- 
chandes Armenians,” canvas, 23% x 18 
inemen ; BRucedier @ Oo. osc kecc vetoes’ $250 
10—T w: u htman, John Henry, “Winter 
Scene,” water color, 7 x 8% inches...$90 
1] Dupre, Julien, “Les Vaches Aux 
Pature,” canvas, 15 x 21 inches $90 
12—Tissot, James Joseph, “The Chart 
Room,’ canvas, 29 x 19% inches: H 
Hershfield - : ere} 
13—-Blommers, Bernardus Johannes, ‘“Re- 
turning Home,” canvas, 28 x 36 inches; 
Walter Mann ‘ Terre $625 
14 Wood, Thomas Waterman, “The Re- 
turn of the Flag,” canvas, 36 x 29 
inches; Dr. J. Laughlin ; $230 
15 Bogert, George ‘Golden Hour,’ 
canvas, 28 x 36 inches ; A. 
Schonachie ‘ cas ie ey-ae ane ht ts ex 
16—Vollon Antoine, “Cliffs on the Sea- 
shore,” canvas, 25% x 32 inches; J. A. 
Schonachie A : .$375 
17—-Stevens, Alfred, “On the Terr: ace,” | 
canvas, 40 x 26 inches; W. Mann $275 
18—Crane, Bruce, Fishing,” canvas, 30% x 
i inches; QO. Ge BUM... cccess. . $170 


OLD PAINTINGS 


19 


20. 


91 


» 


9« 


9° 
, 


24 


25 


Lavery, John, “The Sands,” canvas, 
25 x 29% inches; N. C. Loring ee $200 
De Bock, , oe “Near Hulsam,” 
canvas, 21} x 27% inches; G. P. 
COIS “hab ndds taxed Gdbavenckabee cna $225 
Herring, John Frederick, “Mare and 


Foal,” panel, 10% x 12% inches; Pri- | 
We We 6 cécswodv eee bes . $370 
Thaulow, Frits, “The Lake,” canvas, 
23% x 29% inches; Metropolitan G: al | 
SONEO os 06500606 dads chee be eae 275 
Twachtman, John Henry, “Brooklyn 
Bridge,’ panel, 16 x 10 inches: 


Private 
$625 | 


WEE iAccsa s o.vdch babes Gece cacti 
“Lord March,” 
H 


Copley, John Singleton, 


canvas, 11% x 14% inches: J. | 
We Re 5. 34.4 s doch Seas Coane $300 
Monticelli, Adolphe, book of litho- 


graphs, with oil painting inset in cover, | 
size of painting, 16% x 11% inches; A. | 
Dn is«cuaaus aueeke . $200 
26—Chase, William Merritt, “Peonies,” 
canvas, 24 x 20 inches; B. M. Feld-| 
Re oe Oe a ee $200 | 
27—Mauve, Anton, “Cows,” canvas, 20 x 40} 
eee OT ere ae $525 | 
28—-Genth, Lillian, “In the Birch Grove, 
canvas, 28 x 23 inches; Private 
ere 5 Fetes y te ke Ry $275 | 
29--Wiles, Irving Ramsay, “At the Desk,” | 
canvas, 27 x 21 ine a: Private | 
his bt pasee sexes bee $200 
30—Rousseau, Pierre, Etienne Theodore, | 
“Impending Storm,” canvas, 25 x 41 
Ge > We. Ro hada we cand we keke $550 
31—Daingerfield, “Lingering Sunset,” can- | 
vas, 24 x 28 inches; J. Spence...... $225 | 
32—-Hassam, Childe, “Land and Sea,” | 
vater color, 9% x 12 inches; Charles | 
er ar ae ; - $100 
33—-Hassam, Childe, “Summer Resort,’ 
water color, 7% x 7 inches.......... $80 
34—Lafarge, John, “The Source,” canvas, 
42 x 21 inches; Scott «& Fowles. ....$%25 
35--Homer, Winslow, “Children on the 
feach.”” water color, 13 x 19 inches; 
Mrs. J. M. Warrington bs aes $900 
36—Hassam, Childe, “Young Girl in a 
Doorway,’ water color, 16% x 10% 
OO ee ere . $60 
837—Hassam, Childe, “The Bridge,” water 
color, 13 x 19 inches; Milch Gal- 
leries ovenexaeatnesd ss 0bbeteeoes $275 
38—Hassam, ‘Childe, “The Flower Mar- 
ket,” water color, 19 x 13 inches 
PPO ss +s. 003-45 bixn eed os taken $100 
39—Courbet,. Gustav, “The Old Mill,” can- 
Vas, 18 x 21% inches; Private 
WD 5 6.y.00645e8% 705 coer baer $650 
40—Redfield, edward Willis, “Winter 
Landscape,” canvas, 36 x 50 inches; M 
eg CCT CEE ee Tt te . $500 
41—Hassam, Childe, ‘Autumn Idyll,” can- 
vas, 9% x 7% inches......... $100 
42—-Hassam, Childe, ‘“‘Master William,” 
‘anvas, 10% x 8% SAS 200m 
13—McBey, James, “On the Broads,” can- 
vas, 14 x 18 ine hes. . - $120 
14—Hassam, Childe, “Kittens,” "12%x10% 
inches ‘oo 0b bi 64 KSEE a Reeenresaae $80 
15 Monchablon, Ferdinand Jan, “Bords 
de la Seine pres Chatillon,” panel, 13 x 
'e eo errr rr $190 
16—Hassam, Childe, “The Old Bridge” 
AO. FD WONG: 603.0505 90000500405 5004 $65 


54 





27 


47—Hassam, Childe, 


‘Girl with Spray of 
Carnations,” pastel, 


15% x 12 inches.$80 


48—Cazin, Jean Charles, “Haystack by 
Moonlight,” 18 x 21 inches; M. Tanne- 
WU 2 kvtcccscssaueees sane $2,450 
19——Blakelock, Ralvh Albert, “Indian 
Camp,” canvas, 25 x 30 inches; B. J. 
OE EP ee PE Shee $950 
50—Hassam, Childe, “Asters,” academy 
board, 10 ©. 24. imOMOR, «. os ccsedeeee $90 
51—Hassam, Childe, “Spirit of the Har- 
went,” 36 © Ev: TRON ocicdavesven $80 
52—-Hassam, Childe, “Portrait Study of a 
Lady,” sanguine, 14 x 17 inches..... $70 


Hassam, Childe, “Portrait of a Lady,” 
canvas, 14 x 17 inches; W. Mann... .$350 


Morland, George, “The Slate Quarry,’ 


canvas, 19% x 25% inches; A. Rudert, 
GONE 6c scéncede sheets cies $3,000 
55—Cazin, Jean Charles, “Vue de Tre- 
port,” canvas, 24 x 29 inches; Walter 
EP ate ma $2.500 
56—Hassam, Childe, “A Rainy Day,” can- 
vas, 14 x 20 inches; J. Weitzner..... $525 
| 57—Hassam, Childe, “Harvest Moon,” can- 
vas, 18 x 22 inches; W. Mann...... $300 
58—Sargent, John Singer, “The Back- 
water,” canvas, 20 x 27 inches; Private 
DUOP sci nc cvhbecesacinbintsseaee $525 
59—Hassam, Childe, “The Trout Stream,’ 
canvas, 18 x 22 inches ; Walter 
BERNE s0caccdeavevesesaienseeeeeee $250 
60—De Bock, Theophile de, “After the 
Storm,” canvas, 20 x 29 inches; Metro- 
politan Galleries er Cie $275 


61—Blakelock, talph Albert, “Autumn 
Sunset,”’ canvas, 16 x 24 inches; Pri- 
rr Ra See $600 
62—Hassam, Childe, “Portrait of a Lady,” 


canvas, 22 x 
Murphy, John 
Landscape,” canvas, 
Ww. McGuire 


18 inches; W. Mann...$225 
Francis, “Autumn 

14% x inches ; 
scakelws teil weet ae $1,600 


63 


64—M: incini, Antonio, “Young Girl Knit- 
ting,’ canvas, 30% x 25 inches; P. 
OE sotan be vekeebe cures cee $700 

65—Hassam, r *hilde, “Near Easthampton,” 
canvas, 18% x 39 inches ; W. Mann. . $325 

66—Maris, Willem, “‘Tending the Sheep, “4 
canvas 18% x 39 inches; W. Mann $300 

67—Hassam, Childe,, “T he Brook,” can- 
vas, 24 x 20 ine hes ; We. Meecescnd $300 

68—Hassam, Childe, “Beach at East- 
hampton " canvas. 26 x 24 inches. . .$325 
69—Le Sidaner, Henri, “Devant de 
Ferme,” canvas, 25% x 32 inches; W. 
PPPS eee ee, ee $525 
70—Murphy, John Francis, “The Evening 
Train,’ canvas, 27 x 41 inches; Milch 
Galleries Sddwe kone eased t.dpieneel $475 

71—T wac htman, John Henry, “Midsum- 
mer,” canvas, 29% x 42% _ = inches; 
Perariiss GOSOre ooo ccccasioenciaa 625 

72—Monticelli, Adolphe, “Halt in the 
Desert,’ panel, 17 x 31% inches; Krau- 
game Commerees. «5 ok6cdccces tuscan $800 

73—Corot, Jean Baptiste imille Ville 
d’Avray,” canvas, 20% x 32 inches 
Weeree DO 5. cass iberkeecekee en $4,000 
74—Troyon, Constant, “Coast of Nor- 
mandy,” canvas, 22 x 35 inches; L. J. 
BGvtOM.. GME |... sbnc+enetensaseenee $1,000 


(Continued on page 28) 


NORBERT FISCHMANN GALLERIES 


MUNICH, Briennerstrasse 50 b (opposite Schiller-Monument) 


GOTHIC SCULPTURES 





EJ vanWISSELINGHs.6° 


HIGH CLASS 
PAINTINGS 





PUBLISHERS 


OF THE ETCHINGS By 





OU EE Ue 0 0 i i i i ee 








SCHULTHEIS 
GALLERIES 


Established 1888 


142 FULTON ST., NEW YORK | 








AINTINGS | 
by American and Foreign artists | 


Mez Etchings 


zotints ° 


| 








MITT LETT ee TT TTT TT i 





TY)1)1/.1).1.’....1)..)..).1.).1)....1).107..7..).1).0.71070,..L.. 








M. BAUER A. o. 





78-80 ROKIN AMSTERDAM | 








MAURICE H. GOLDBLATT | 


Art Expert 


Paintings Authenticated 
and Appraised 
219 No. MICHIGAN AVE. 
Chicago, Illinois } 





C. W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 
wate 
PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 
of American and European Art 





atl 1 


FERARGIL 


FINE PAINTINGS 
and SCULPTURE 


Freperic N. Price 
President E 


37 EAST 57TH ST., NEW YORK 





Spi 


NUFF 








FREDERICK KEPPEL 
& CO. 


On Exhibition 


ETCHINGS 
BY 
Contemporary Artists 


16 East 57th Street 


























The Pennsylvania Academy 
of the Fine Arts 


The Oldest Fine Arts School 


in America 


DRAWING, PAINTING, 
ILLUSTRATION, SCULPTURE 
Bi ( ' STREE 
l I I \ | 
Cunster Sra | 
Lllu ‘ra ke 1 Hv” urator 











London 
Osaka 
Peking 


| 
Kyoto 
Boston | 


Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 
eee 

WORKS OF ART 
from 

JAPAN AND CHINA | 























NG te ag he 


ad $. BROADWAY 


ST.LOUIS,MO 





Pee ee ee ee $215 | 


REPORTS OF 
AUCTION SALES 


(Continued from page 27) 


_ 


century, 8 feet x 4 feet; Arnold Prilu- 


er . 
Carved and gilded statuette, 


Fontainebleau,” canvas, 33 x 44 inches; XVilth century; . 
Shneeh de Ce bend be buviesees $900 
76—Inness, George, “The Coming Shower,” d Sens o's 
ae Done ‘ "C 594—Antique oak church stalls from a 
e, J : : eG PR Rr ee 
of a Head,” 18% x 15 inches....... $110 Reckus..... $485 


XVith century; , us 
Set of six carved walnut dining room 


donna and Child,” 
inches; private buyer... ....cccccces 


eh oa Perr rr rey Toit ce. 
654—Walnut vargueno, XVIth sea yf 


Raffaellino dal, 
Child,” panel, 20 x 15% inches ; 

GOELET FURNISHINGS 
Rains Galleries, Furnishings from 
the estate of Ogden Goelet, removed from 


inches; William Burton 
realized follow: 

Set of eight old English mahog- 
any Chippendale dining chairs.... 


Royal Keshari carpet, 19.6 x 13.1 


Francis Lemuel, 
an Officer of the Militia,’ 


“Adoration of the Magi,” canvas, 39% x 


Set of eight old English mahog- 


Cecelia Temple,” ) 
Hepplewhite shield back din- 


canvas, 50 x 40 inches; 
Metropolitan Galleries............. $4,000 


Antique French Louis XV _ wal- 
nut day bed, upholstered in needle- 
Antique English walnut Queen 
Anne period secretaire bookcase in 


dure tapestry, 8 x 9.2 feet 


busson tapestry panel, 10.2 x 


Royal Kashan carpet, 24.6 x 12 


* canvas, 18 x 14 inches.$170 


herd David,” canvas, 61% x 42 inches; 
Plaza Curiosity Shop..............- 
26.4 x 14.1 feet 
-Royal Teheran Persian carpet, 


MONTLLOR SPANISH ANTIQUES 


Plaza Art Galleries, Inc. 
Montllor Brothers, 
tique Shop, together with French, Italian | table, Mahog@any .......ceeeeeeees 
McElroy Studio, ; : 
Elkington and Company 


purchasers follow: 


-Inlaid walnut vargueno, 
tury; Mr. James Slade 


XVIIth century Flemish ver- 





Jackson..... See 87. SOOE BO TNGMOS cescccscccvvecsvesses 


English mahogany 
white period chest, inlaid 





XVIIIth century; Mrs. 














576 

4 
578 
9 


G. 


ton 


R. 


T 


Mr. 
W. J. 
Mr. B. H. Feuer, Leo Elwyn & Com- 
pany, French & Company, Mrs. R. 
Frances, Mrs. D. Frazier, Col L. C. 
Griscom, Mrs. O. Gardner, Mrs. L. Golde, 
.. J. Gould, Mr. Hyman, Mrs. R. 
Hoguet, Mr. F. R. Hattersly, Mr. Henry 
Hoyt, Mrs. A. G. Henderson, Mr. 
Hector, Mrs. Harold Iseman, Miss Har- 
Johnson, Mr. J. B. Jacobs, Mrs. M. 
Luchs, Mrs. M. A. Lewis. 
Mrs. A. Kember, Mrs. C. F. Keiley, 
V. Kaderly, Mrs. D. Knight, Mrs. 
Mecklewait, Mrs. M. Meyers, Mrs. C. 8. 
MacDonald, Mrs. Meltzner, Mr. Paul D. 
Mills, Mrs. M. McRae, Mrs. Mairs, Mur- 
Hill Art Shop, Mrs. J. T. Mix, Miss 
Newlin, Mr. M. Osborne, Dr. F. B. Orr, 
Mr. Ernest Oulman, Mrs. Joseph Plunkett, 
H. A. togers, Mr. Simon Frank 
Rothschild, Mrs. tabinoff, Mr. Adolph 
Roehn, Mrs. H. Smith, Henry Symons, 
Inc. 
Katherine H. 


Mr. 


riet 


Mrs. 


ray 


Mr. 


Mrs. 


The Art News 


Royal Keshari carpet, 20 feet 


PE 2 GE cab aetaanartcees 1,150 
-—Keshan Sarouk carpet 14 feet 
inches x 10 feet 7 inches ....... 575 


580—Antique Hereki thread silk rug 

6 feet 6 inches x 4 feet 3 inches.. 1,200} 
581—Royal Keshari carpet, 17 feet 7 | 

inches x 11 feet 8 inches ......... 750 
585—Sahand Sarouk carpet, 19 feet 

7 inches x 11 feet 3 inches ........ 1,200 


Among the buyers at this sale were: 

Mrs. H. Ahilstran, Mrs. 8S. Ash, Mrs. 
America, Mrs. Aronsohn, Mrs. T. M. Ban- | 
croft, Mrs. Barron, Mrs. J. Bissett, Mrs. 
Bolster, Mrs. Burnside, Mrs. T. P. 
Cope, Mrs. Ethel Cohen, Mrs. R. Living- 
Clarkson, Mr. Castles, Mrs. C. 
Chanler, Mr. Casperson, Mrs. Daugherty, | 
R. Davis, Mrs. T. B. Eastland, Mr. | 


Dalton, Mrs. P. J. Fitzgerald. 


Mrs. M. Scott. 


T. Travis, Mrs. Titus, Mr. S. H. 
Vallance, Mrs. A. D. Variele, Mr. W. Van 
Cleff, Mrs. C. A. Wessel, Mrs. Wright, 
Mrs. H. H. Walsher, Mrs. R. T. Wilson, 
Wright, Mrs. A. R. Wineburg, Dr. 
D. Wood, Mrs. C. L. Woody, Mr. Rus- 
sell Wells, Mrs. J. Welling, Mr. Wiedner, 
Mr. S. A. Wertheim. 








Salm, Mrs. Scherer, Mr. M. 
Saunders, Mrs. J. M. Schenck (Norma 
Talmadge), Mrs. Bentley Smith, Mrs. E. 
Schmieczle, Mrs. K. Salin, Princess Taxis, 
Mrs. 





Saturday, November 23, 1929 


MRS. COSTANTINO — | PITTSBURG 
SHOWS ITALIAN ART awhile 


| The recently formed Cordova Club 
’ : |has opened its first exhibition at the 
Ruth Teschner Costantino of Rome, | oie pe 7 ji : th 
_ s | Gillespie Galleries, where about fifty 

Italy, is showing until December 31 | : 
. : canvases by members are on View. 

at the Roland Moore Galleries a group | ral tp. 
The association was founded by Lillian 


of antique furniture, textiles, porce- : : : % 
: ‘ : : Henuis at her Morningside studio on 
lains and objects of art which she has! | 
Cordova Road—hence the name, 


recently collected. The large group : : : 

lof textiles is especially interesting Among the most important inclusions 
, SIs ‘ ’ . *lare three canvases by Anna Belle 
; featuring some fine Gothic velvets,| Craig, an evening scene by Margaret 
early linens and embroideries of great | Jensen, a landscape by Alice Clapp 





|rarity, and a series of unusual bro-| and a study of tulips by Rachel Mac- 
| cades. Sutton. The list of contributors in- 
| Among the furniture are a charm-| cludes Florence Newcomer, Bertha 
|ing Louis XV tabouret in marquetry | Gill Johnston, Henrietta F. Williams, 
/de paille and a finely proportioned| Sara C. Wilson, Eleanor H. Black, 
Louis XVI settee with chair to match.| Rana Lanscleke. 

Several XVIIIth century screens with 
chinoiserie motives are highly deco- Pale Ge 
rative. A well selected group of objets HARTFORD 
d’art includes a miniature of Napo- 

leon, probably by Isabey, and a rare — 
Venetian XVIIIth century bowl, in- A Loan Exhibition of Selected Con- 
spired by Saxe porcelain. temporary French Masters was opened 
with a private showing on the after- 
noon of November 22nd in Gallery VI 


PHILADELPHIA of the Morgan Memorial. 
On November 18th the McClees GALLERY NOTE 





Galleries of Philadelphia opened an 
exhibition and sale of old ship paint- 
ings of famous clipper ships, packets, It is announced that Mr. C. T. Loo, 
whalers, etc. The artists represented | collector of oriental art, who arrived 
include Yorke, Petersen, Witham,|in New York on the France last Tues- 
i; Smith, Norton, Adams and others.| day, is planning to hold an exhibition 
|The exhibition is to continue until]at the Wildenstein Galleries during 
| December 21st. December. 





























JACQUES SELIGMANN & C2: 


PAINTINGS and WORKS of ART 


Ancien Palais Sagan, 57 Rue St. Dominique PARIS 9 Rue de la Paix 





3 East 51st Street, New York 


























MAX SAFRON GALLERIES 


IMPORTANT PAINTINGS BY AMERICAN AND FOREIGN MASTERS 


New York 


Saint Louis 




















——OPENED 


New low-priced section in the 


ARCHIPENKO ART SCHOOL 


16 West Gist St., New York 


SCULPTURE—DRAWING 


PAINTING—CERAMICS 
From 1 to 4:30 P. M. 


ARTHUR GOETZ 


Old Paintings 

















MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
D> 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 








Works of Art 


Interiors 


24-26 East 58th Street New York 























AMERICAN AND ENGLISH ANTIQUES 








GINSBURG & LEVY, Inc. 





























815 MADISON AVENUE, NEW YORK 








JACK NIEKERK 


formerly with 
Boussop, VALADON & Co. 


437 Heerengracht 
AMSTERDAM, HOLLAND 


23A Lange Houtstraat 
THE HAGUE, HOLLAND 


HIGH CLASS 
PAINTINGS 


Dutch and French 
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ARTISTS FRAMING CO. 


Established over 25 years INC. 
57 East 59th Street NEW YORK 


PICTURE FRAMES 


J. LOWENBEIN, President 
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Saturday, November 23, 1929 


Calendar of © Exhibitions 


ickerman Galleries, 50 East 57th St.—| Dudensing Galleries, 5 East 57th St.— 
Etchings and Prints by American and| Paintings by Buk Eldridge and draw- 
Pa tish Artists ings by Wheelock, through November. 


Agnew & Sons, 125 East 57th St.— 


Thomas 
" ‘ and drawings by 


Exhibition of paintings 
old masters 


Galleries, 677 Fifth Ave.—Exhibi- 


inslie 4 
Aine landscapes painted in Europe by 


Hildegarde Hamilton, through Novem- 
per 29th. Paintings by Anthony T hieme, 
to November 30th. Etchings by Philip 
Kappel, to December Ist. 


American Art Association, Anderson Gal- 


ieries, Ine, 30 East 57th St.—Paint- 
ings by Alfonso Grosso and the Lewis 
Comfort Tiffany Foundation Exhibition, 


to November 23rd. Portraits and water- 
colors by Arthur M. Hazzard and paint- 
ings and water colors. by Prince 
Nicolas Karageorgevitch, November 25th 
through December 7th. 


American Lithographic Company Galler- 


ies, 52 East 19th St.—Exhibition. of 
paintings and drawings by Karl God- 
win, through November. 

Arden Gallery, 4160 Park Ave.—Sculpture 
bv Albert Stewart, to November 26th. 
rhe Art Center, 65 East 56th St.—Paint- 
ines by Clivette; work from the Aquid- 
neck Cottage Industries; paintings by 
Theodore Coe and Charles Hovey Pep- 
per; drawings of frescoes in the Ajanta 
enves ind water colors of India, by 
Frieda Hauswirth Das, to November 
20th. “Safari” print silks designed by 
Frederic Suhr, November 25th to De- 
cember 7th. Theatre arts by Ami Mali 
Hicks, to November 23rd. Wood en- 
rravings by selected artists, work of 
members of the New York Society of 
Craftsmen and Mexican’ craftwork, 

semi-permanent. 
Art Students League Gallery, 215 West 


57th St.—Exhibition of mural paintings 
by Boardman Robinson, December Ist 
to 16th. 

Arts Council of the Art Center, The 
Barbizon, 140 East 68rd St.—Arko ce- 
ramics and water colors by Horace 
Raymond Bishop, to December 9th. 

Babeock Galleries, 5 East 57th St.—Paint- 
ings by Thomas Eakins, to November 
30th. 

102 East 57th St.—Exhi- 

Utrillo, to Novem- 


Balzae Galleries, 
bition of paintings by 
ber 30th. 


Belmont Galleries, 187 East 57th St.— 
Primitives, old masters, period portraits 


Boehler & Steinmeyer, Ine., Ritz Carlton 
liotel, Suite 729.—-Paintings by old mas 
ters 

Bonaventure Galleries, 536 Madison Ave.— 


Autographs, portraits and views of his 
torical interest 


Paul Bottenwieser, Ambassador Hotel, 
Suite 504-6——Paintings by old masters. 

Bourgeois Gallerles, 693 Fifth Ave.—Fine 
paintings 

Bower Galleries, 116 East 56th St.—Paint 
ings of the XVIth, XVIIth and XVIIIth 
century English school 


Brooklyn Museum, Eastern Parkway and 
Washington Ave., Brooklyn.—300 Nor- 
wegian prints assembled by the Nor- 
wegian Society of Graphic Arts, to 
December 3lst The Museum's own 
collection of “Art for Children As 
Shown in Modern European’ Picture 


Books,” 


James D. Brown, 598 Madison Ave.—Ex 
hibition of paintings, porcelains, rare 
fabries and objets d'art, now current 


Exhi- 
Lani, by 
November. 


Brummer Gallery, 27 East 57th St. 
bition of portraits of Maria 
fifty-one painters, through 


Berehord Galleries, 18 East 57th St.—Ex 


hibition of early Chinese art. 
Rutter Galleries, 116 East 57th St —Ola 
ship and New York prints, to Novem- 
ber 30th 


Cartherge & Wilson, Ine., 17 East 54th St. 


Exhibition of XVIIIth century English 
and French portraits, primitives and 
sporting pictures 


Central Synagogue 
West 62nd 
by Frederi« 
hibition of 
ten young 
D mber 


Community 
St.—Exhibition of 
Victor Guinzburg, and ex- 
paintings and etchings by 
\merican artists, through 
14th 


House, 35 
sculpture 


Charles of 
Heckscher 


estries and 


London, 730 Fifth Ave. 
Building).—Paintings, 
works of art. 


(the 
tap- 


Corona 
erside 
art to 
Devitt 
iuspices 
taurant 
same 


Mundi, Roerich Museum, 810 Riv- 
Drive.—-Exhibition of Tibetan 
December 1st Paintings by 
Welsh, exhibited under the 
of Corona Mundi in the res- 
of the Master Building at the 


address 


Gallery, 600 Madison 
n of paintings by 
to December 10th. 


Daniel Exhi- 
hit ‘ ee 
Driggs, 


Ave, 
Elsie 


De Hauke 


Galleries, 8 
Modern 


paintings. 


East S5list St.— 


Delphie 


£ phs 
cord 


Studios, 
by 


9 
Doris 


East 57th St.—Photo- 
Db Ulmann, to November 
First American exhibition of 
pe ntings, drawings and lithographs by 

! called “La Espana Magica,” 
to December 14th. 


Demotte, Ine., 25 East 78th St.—Exhibition 


. 'a™ paintings from the XTIth 


Downtown Gallery, 112 West 12th 
‘lntings in tempora by Glenn Coleman, 
first exhibition in this medium, to 
nber &th. 


| 
) 


A. S. Drey, 680 Fifth 


works of art 


Ave. 





| 


Durand-Ruel Galleries, 12 East 57th St.— 





Paintings and etchings by Frank M. 
Armington and Caroline Armington, to 
November 26th. 

Ehrich Galleries, 86 East 57th St.—Old 
masters 

Ferargil Galleries, 37 East 57th St.—Ex- 
hibition of late paintings by Arthur B 


Davies, to November 25th. Sculpture by 
Jose de Creeft. November 25th through 
December 7th. Water color paintings by 
Frederic Soldwedel, November 25th to 
December 16th. 

Che Fifteen Gallery, 37 West 57th St.— 
Exhibition of paintings by Lars Hoft- 
rup, to November 23rd. I 


| 
| 
| 


The Art News 


in New | York 


Roland Moore, Ine., 42 East 57th St.— 
Exhibition of antique furniture, textiles 
and works of art arranged by Ruth 
Teschner Constantino of Rome, Italy, to 
December 31st. 


Morton Galleries, 49 West 57th St.—Exhi- 
bition of paintings by Kathleen Houla- 
han and Frederick Remahl and prints 
and drawings by Pressoir, to November 
25th. Paintings by Della Shull and 
pastels and drawings by Harry Carl- 
son, November 25th to December 9th. 


| Museum of Frenenh Art, 20-22 East 60th 


Museum 


December 7th. 

Fifty-sixth Street Galleries, 6 East 56th 
St.—Special exhibitions of etchings by | 
Jerome Myers; sculpture by Roy Shel- | 
don; water colors and drawings by 


William Yarrow; wax sculpture by Luis 
Hidalgo; drawings and _ sculpture by 
Alexander Archipenko; and _ sculpture 
by Alan Clark, November 18th to 30th. 
Exhibition of sculpture by Warren 
Wheelock now current. 
215 West 57th St.— 
New York 
American 
7th to 


Building, 
exhibition of the 
Club and the 
Society, December 


Fine Arts 
Combined 
Water Color 
Water Color 
26th. 


R. D. Studio. 58 West 55th St.—Exhibi- 
tion of paintings and drawings by N. 
Dirk, Vivien Gordon, Ralph Greater and 
Madeleine Macy, to November 30th. 


Galleries, 222 Central Park 
and contemporary masters 


‘ainsborough 
South.—Old 


Gallery of Living Art, 100 Washington 


aintings by | National 
Agnes M. Richmond, November 25th to | 


St.—Empire collection left to the Mu- 
seum by the late Mrs. Leonard G. Quin- 
lin. 

Art, 730 Fifth Ave.— 
of paintings by Van 
Gauguin and Seurat, 


of Modern 
Loan exhibition 
Gogh, Cezanne, 
to December 7th. 


Design, 
Winter 


Academy of 
st.—Annual 


November. 


215 West 
57th Exhibition, 
through 


| National Association of Women Painters 
and Sculptors, 17 East 62nd St.—Gen- 
eral exhibition, to December 7th. 

J. Be. Neumann, New Art Cirele, 9 East 
57th St.—An exhibition of international 
moderns, American, French, German, 
Italian and Russian. 

New York Historical Society, 170 Central 





syuure East.—1’ermanent exhibition 01 
progressive XXth century artists 

Paseal M. Gatterdam Gallery, 145 West 
57th St.—Exhibition of the work of 
prominent American painters. 

irand Central Art Galleries, 6th Floor: 
Crond Central) Terminal Members’ | 
Prize Exhibition, to November 28rd. | 


Paintings by Hobart Nichols and George 
De Forest Brush, December 3rd to 14th. 


Hackett Galleries, 9 East 57th St.—Exhi- 
bition of lacquer screens and water 
colors of Soviet Russia by Charles 
Jaskerville, Jr., to November 30th. 


| Warlow. McDonald & Co., 667 Fifth Ave.— 





| 
dia to | 

XVIIIth century, to December 21st. 
| 


| 


St.— | 


Old paintings | 


Exhibition of etchings and original 
drawings of dogs by Marguerite Kirmse, 
to November 27th. 


Jackson Higgs, 11 East 54th St.—Au 
henticated old masters. 

Holt Gallery, 630 Lexington Ave.—Exhi- 
bition of sculpture, pastels and block 
prints by Louise Wilder, to November 
30th. 


jlouard Jonas Gallery, 9 East 56th St.— 


Exhibition of paintings by Iwan EF. 
Choultse, to December 15th. 

‘nnedy Galleries, 785 Fifth Ave. Por-| 
traits and prints of New York by i 
Verpilleux, during November 
Keppel Galleries, 16 East 57th St. Mod- 


ern lithographs, during November. 


Antiques 


Kleemann-Thorman Galleries, Ltd.. 575 
Madison Ave.—Exhibition of water col 
ors, paintings and etchings by Gordon 
Grant, to November 23rd. Exhibition of 


Thomas Kerr, 510 Madison Ave. 


“Etchings by Contemporary Artists,” 
during December. 
Kleinberger Galleries, 12 East 54th St.— 


Exhibition of Flemish primitives for the 


benefit of the Free Milk Fund, through 
November. 
Knoedler Galleries, 14 East 57th St.—Ex 


hibition of “Sixty Masterpieces of En- 
graving, Etching and Lithography, 
to November 23rd. Exhibition of paint- 


| 
| 








Park West—Exhibition of photographs 
of theatrical celebrities of the New 
York stage, 1850-1910, through February 
28, 1930. 


New York Publie Library, 476 Fifth Ave.— 
Corridor, third floor, early views of 
American cities. Room 316; memorial 
exhibition of etchings by Henry Brengle 
Shope. 


New York School 
Women, 160 
exhibition. 


of Applied 
Lexington 


Design for 
A ve.—General 


Newark Museum, 49 Washington St... New- 





ark.—Art objects, paintings, ceramics 
and collectors’ curiosities belonging to 
members of the Collectors League of 


New Jersey, on exhibition to 


6th. 


December 


Newhouse Galleries, 11 East 57th St.— 


Exhibition of ‘‘Modern Masterpieces of 
the Paris School,’ to December 7th. 
Arthur U. Newton, 665 Fifth Ave.—Paint- 
ings by XVIIIth century English mas- 
ters 

| Opportunity Gallery, The Art Center, 65 
East 56th St.—Paintings selected by 


Alexander Brook, to December 12th. 

Frank Partridge, 6 West 56th St.—Loan 
exhibition of Chippendale furniture, for 
the benefit of St. Luke’s Hospital Social 


Service. 


Portrait Painters’ Gallery, 570 Fifth Ave.— 


Group of portraits by twenty American 
artists 

The Potters’ Shop, Ine., 755 Madison Ave. 

Exhibition of ceramics by Carl 


Walters, 


Pratt Institute Art Gallery Ryerson Street, 
Brooklyn.—Exhibition of drawings and 
paintings pertaining especially to avia 


to December 4th. 


tion, by Clayton Knight, to December 
7th. 
Rehn Galleries, 693 Fifth Ave.—Paintings 


and drawings by John Carroll, to No- 
vember 30th 

Reinhardt Galleries, 730 Fifth Ave.—Ex 
hibition of paintings by Edward Bruce, 


Tth. 


James Robinson, 731 Fifth 
tion of old English silver 


to December 


A ve.—Exhibi 
Sheffield plate 


and English furniture 

| Rosenbach Galleries, 202 East 44th St.— 
Fine paneled rooms, tapestries and fine 
English, French and early American 


furniture 


Paul Rosenberg & Company, Ine., 647 
Fifth Ave.-Modern French paintings 

| Schwartz Galleries, 517 Madison Ave. 

|} Sporting and marine paintings by vari 
ovs artists 

|} Scott & Fowles, 680 Fifth Ave.—XVIIIth 
century English paintings and modern 


ings, “The Classical Period of Renoir, 
to November 30th 
Kraushaar Galleries, 680 Fifth Ave. — 
Paintings by Augustus Vincent rack, | 
to December 3rd. 


J. Leger & Son, 695 Fifth Ave.—Paintings 


by old masters. 

John Levy Galleries, 559 Fifth Ave.— 1d 
masters. 

Little Gallery. 29 West 56th St.,—Exhibi- 


ticn of hand wrought silver and of hand 
wrought jewelry by Margaret 


| 
| 
| 


drawings 


Jacques Seligmann 
St.—Paintings, 


Galleries, 3 
tapestries and 


East 5ist 
furniture 


Seligmann, Rey & Co,, 
52nd St.-Works of Art 


Gallery, 133) East 57th St.— 
objects of art and furniture 


If East 57th 
paintings and drawings 
farnard Lintott, to November 
Sculpture by Betty Burroughs, 
vember 29th. 


Arnold 
East 


Messrs. 
Ine., 


Silberman 
Paintings, 


Marie Sterner 
tion of 


St. 
by 

30th 

to 


Rogers, | valentine Gallery of Modern Art. 42 East 
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President Vice-President 
Old and Gontemporary 
“Masters 
222 West 59th Street New York 


























BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES— PAINTINGS 


From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 




















PAUL-GUILLAUME_ 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, M ° 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, hate Lace a ae 


CHOICED PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 





























8 Rue La Boetie 
PARIS 





-BIGNOU 


First-class Paintings 














ELISABETH PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées) 
FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 





























PAINTINGS BY 





“<[ART MODERNE”, "USERS 


Cézanne, Corot, Courbet, Daumier, De- Bonnard, Cross, Dufresne, Raoul-Dufy, 
gas, Gauguin, Lautrec, Manet, C. Monet, Henri-Matisse, Modigliani, Pascin, Roussel, 
Pissarro, Renoir, Sisley, Van Gogh, ete. 


Signac, Utrillo, Vlaminck, Vuillard, ete. 




















Exhibi- | 


No- 





| 


Edward Ores and other craftsmen, tO]  s7th §t.—Exhibition of recent works by 
December 25th. | Raoul Dufy, to December 7th. ) 
Macheth Gallery, 15 East ith st— | Van Diemen Galleries, 21 East 57th St.— 
Exhibitions from the summer colonies, | Loan exhibition of paintings by Lucas 
No. 2, “Gloucester,” to November 25th Cranach, to December 2nd. 
Paintings by Charles H. Davis, No- 
vember 26th to December 9th. Vernay Galleries, 19 East 54th St.—Ex- 
| hibitions of early English porcelain and 
Metropolitan Galleries, 578 Madison Ave.— pottery; Toby jugs by Ralph Wood; a 
American, English and Dutch painting collection of sporting prints. 
cCanagitienn Weennm al % w4 and oe Weston Art Galleries. 644 Madison Ave.— 
Fifth Ave.—Chinese paintings, mane | Paintings 
prints and_ selected masterpieces n ra .G . = ; we 
prints, through December. English em- | ta Alege gM od hg A 2 
broideries, through January. Interna-| to November 30th and - ane ) of | 
tional exhibition of contemporary glass | ha steieis vee A = — a, a : ere of | 
and rugs, assembled by the American} ; ‘ 1g » November cord, 
Federation of Arts, through December! Whitney Studio Galleries, 10 West Sth St. | 
Ist. Memorial exhibition of porcelains | —Paintings by Oscar Bluemner, to No-|} 
by the late Adelaide Alsop Robineau, vember 23rd. Water colors by Stuart 
through January 19th. | Davis, Mark Baum, Richard Lahey and | 
Paul Rohland, November 25th to De- 
Milch Galleries, 108 West 57th St.—Recent |  cember 7th. 
water colors and etchings by Louis]. : 
Wolchonok and recent paintings by | W ildenstein Galleries, 647 Fifth Ave.—Ex- 
Haley Lever, to November 30th. hibition of crayon portraits by Henri 
de Nolhac, to November 25th. 
‘ , _ " & Ng Ini 
Montross Gallery, 26 East 56th St.—F aint- | vamanaka Galleries, 680 Fifth Ave.— 
ings by M. Solotaroff, to November 30th. Works of art from Japan and Chin: | 
Special exhibition of pictures by Otis ” . vapan a ina 
Oldfield, November 25th to December! Howard Youne Galeries, ¢%4 Fifth 4ve 


ith 


Selected group of old masters 


ERNEST DE FRENNE 


41 Rue de Seine, Paris 


MODERN PAINTINGS 
Early and recent works by Utrillo and Vlaminck 








| Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 


| xO Century French Masters 
| 11 Rue Auber 
PARIS 














J. WATELIN 











GALERIE VAN LEER 


Painting since Cezanne 


14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 


Charles Pottier 


Packer and Shipping Agent 











41 Rue de Seine, Paris (6) 


























| Ancient Pair tings 
| 


M. & R. STORA 


Gothic and Renaissance 


Works of Art | 


Paris, 32 Bis Boulevard Haussmann 


7 RUE ST. GEORGE 


PARIS 














J. FERAL 




















From November 
Harvard Society for Contemporary Art 
held an exhibition of the works of 
four French artists, 
Pablo Picasso and 


Henri Matisse, 
Charles Despiau. 


sented by seven paintings, one water | in landscape 
color and five lithographs; Matisse by 
eight paintings, one drawing and five | 


lithographs; and 


paintings, two gouacehes, a pastel, a 


drawing and eight 


bronzes by Despiau numbered six. 


This is perhaps 


such a large and representative group 
of paintings by these artists has been 
Among the Derains 


shown in Boston. 
there is the large 


by the Carnegie Institute, which took 
the first prize at the Pittsburgh Inter- 


national last year. 


Lovers,” by Picasso, is loaned by Miss 


Mary Hoyt Wiborg. 


of a road seen through an automobile 


‘BOSTON > 





| The works 





“Fete Under the Trees,” 


|Ripley, and “Surf, 
7th to 22nd the | “Twilight, 
| Jr. 


André Derain, | Howell and 


Derain was repre-|up to the usual 


Picasso by five | painting. 


lithographs. The 


é 
Curtis Allen, 
the first time that 
F. 
| Stanford 


Musgrave, 
H. 


Sears 


Stevens, 
|Roger Hayward, Dwight Blaney, Julius 


chosen for voting 
by A. 

Bermuda,” 
Bermuda,’ by Harry Sutton, | 


fortunate weakness in figure, 
and portrait studies, average in flower 


P. 
Hobart 


are 
Lasell 
and 


Other notable water colors in the | 
| exhibit include work by Felicie Waldo | 
Jean MacLane. 
| whole, the exhibition about 
standards- 
and marine subjects, un- 


On the 
measures 


interior 


Among the artists included in the 
showing are Chauncey Ryder, Charles 
Gallagher, 
Lavalle, Charles H. Woodbury, Arthur 
Charles 


John 


Gruppe, 
Nichols, 


“Still Life” loaned | Delbos, Frank W. Benson, Yarnall 
Abbott, Anthony Thieme, Henry W. 
| Rice, Otis Philbrick, Louis Novak, 

The brilliant “The | Theophile Schneider, M. W. Zimmer- 


The Matisse view | Emma 


Helen 


|man, Edwin Earle, Bessy E. Creighton, 
Mendenhall, 
grave, Margaret I. Patterson, Charles 


G. Mus- 


windshield hung in the Tate Gallery| H. Richert, George P. Ennis, Alethea 

for several years. The Despian|H. Platt, Sara Bard, S. R. Burleigh, 

bronzes are loaned by Mr. Frank/| Kenneth G. How, Charles Vermoskie, 

Crowninshield. B. Hunter Watt and Prescott M. M. 
* 8 Jones. 

Byron Bennet Boyd, an American Various flower pieces represent such 
artist, has been traveling in the rarely-| painters as Nellie Littlehale Murphy, 
visited spots of Europe that lie be-| Charles R. Knapp, Sally Cross Bill, 
yond the Adriatic. Now, nearly thirty | Polly Nordell and Eleanore W. Motley. 
paintings, showing scenes from the nae 
Islands of Corfu, Dalmatia and Sara- 


jevo, hang on the walls of the Grace 


Horne Galleries in 


* x 


Arts 
opened an exhibition of contemporary 
American water color paintings. 
sixty works hang in the display and 
of these, three have been chosen by 
the jury—composed of Frank W. Ben- 
Charles Curtis 


The Boston 


son, 
Whorf—as eligible 
prize of $300. 


The contest 
decided, as it was last year, by a vote 


Mrs. 
Trinity Place. 
* 

Club recently | Kroll, John 
well as 
Brumback, A. 
Hawthorne, 


Over 
Ss. 


Allen 
for the 


and John} Edwin W. 
purchase 


is to be 





Joseph 


Sloan, 


Dickinson, 


Louise 
Baylinson, 
Pollett, 
Borie, Mr. Pancoast, A. S. Baylinson, 
crnest Thurn, 
Edna Ellis Baylor and Parker Perkins. 
Altogether there are twenty oils. 

In the water color field the exhibi- | 


Pancoast’s opening exhibition 
includes examples of the work of sev- 
eral leaders in the modern field, Leon 
Rockwell 
Ross Moffett and Tod Lindenmuth, as 
Max Kuehne, 


Kent, 


Upton 
Charles 
Adolphe 


taken among the members of the Club, | tion is not so successful, though many 

















NEW YORK 
25 West 54th Street 


ITALIAN PICTURES 
WORKS OF ART 


Established 1843 


DURLACHER BROTHERS | 


LONDON 
142 New Bond St. 



































[INC.] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 








JULIUS LOWY 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 








The Art News 
WASHINGTON 


| 

On November 20th the Gordon Dun- 
of wood-block prints in color by Lilian 
| Miller, which is to continue to De- 
cember 4th. There are several views 





of Fujiyama, views of Korean and 
|Chinese junks and a number of other 
| Korean and Japanese scenes, 
* ” x 

the Arts Club Gertrude G 

is showing a collection of 
leighteen water colors of unusual size 
and character. Miss Brown is a Wash- 
|ingtonian, a new member of the club, 
| but has exhibited in the past with the 
Washington Water Color Club and 
elsewhere. 

The subjects in the present exhibi- 
tion have been found in Canada 
Quebec and Montreal—and in the 
vicinity of Washington. Almost with- 
out exception they are elaborate com- 
positions rendered with simplicity. 


At 
| Brown 


are amusing, and Alfred Maurer's 
wilting “Flowers” have decided style. 


The black-and-whites represent such 
artists as Sloan, Rockwell Kent, 
Wanda Gag, Cook, Roth, Hutty, Gif- 
ford Beal, Pop Hart, Matulka and 
others, and even one each by Lau- 
rencin and Picasso. 
* ¥ * 
On November 11th the Woodward 


drawings at the Casson Galleries were 

companioned by an exhibition of a 

group of water colors by Carroll Bill. 
«. * - 








At the Cambridge School of Do- 
mestic and Landscape Architecture 
are thirty water colors by Dwight 
Blaney. The work in the present ex- 
hibition includes country and ocean 
scenes from Mt. Desert to Cape Cod, 


}and a painting of Chartres Cathedral. 
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Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


~ 


CARRIG-ROHANE 


Carved Frames 


hr er ee ree Per ee 
] 
| 


559 Boylston Street 
y 


Copley Square BOSTON 


8 ee ee 


thorne Galleries opened an exhibition | 


ee 








NAUM M. LOS 
SCHOOL OF ART 


Thorough Fundamental Training in 
Sculpture - Drawing - Painting 
Constructive Anatomy 
Day, Evening and Summer Classes 
1947 Broadway Phone Trafalgar 0022 
New York City Write for Circular. 








| i 
| LOS ANGELES 
| 

| An 
| California paintings 
| Dedrick B. Stuber forms the first ex- 
| hibition the 


Southern 
by 


exhibition of recent 


landscape 


in the new quarters of 


strength | of the Diamond Mountains, Korea, two | Wilshire Galleries, 666 South Lafa- 


‘yette Park Place. 


| * Se ¢ 
| Adolph Weil has reopened his old 
art galleries at 2504 West Seventh 


Street. He has recently returned from 
Europe with a new collection of paint- 
ings among which the contemporary 
Munich school predominates. 

* cd +. 


William A. Griffith of Laguna Beach, 
who, in addition to being a painter of 
distinction, is vice-president of the La- 
guna Beach Art Association, is holding 
an exhibition of pastels and oils at 
the Stendahl Galleries. The majority 
of the pictures are of desert subjects 
though an occasional beach scene and 
the sunny cove picture that earned 
him first prize in the recent Santa 
Cruz State art exhibition, are also on 
view. 

* * Pa 


New exhibitions at the Ebell Club 
during November are paintings by 
Dewitt Parshall, N.A., and Douglass 


Parshall, A.N.A.; drawings by the 
Chinese artist, Keye Luke, woodblock 
prints by Frank Morley Fletcher, 
paintings of the Holy Land by Evylena 
Nunn Miller, and prize-winning mini- 
ature paintings from the Los Angeles 
county fair. 


* * 

A collection of works by old mas- 
ters, belonging to Angel Arnaus of 
Paris has been placed on exhibition 


at the Los Angeles Museum. 
ok ” oo 


The twentieth annual exhibition of 
the California Art Club opened at the 
Los Angeles Museum on November 
7th. 
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PAUL BOTTENWIESER 


OLD MASTERS 


| 
| Ambassador Hotel, New York 


| 5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 


| 
| eee 
| = —— 


Saturday, November 23, 1929 


OMAHA 

An exhibition of prints by Ameri- 
can contemporaries is being shown at 
the Art Institute Omaha for the 
month of November. That consider- 


of 


|able variety may be found in this ex- 


the list 
and women whose work 
Rockwell Kent, John Taylor 
Arms, Leo J. Meissner, Roi Partridge, 
Charles Heil, A. Hugh Fisher, Ernest 


hibition be 


men 


of 
is 


can seen by 


shown: 


Roth, Andre Smith, Margaret Patter- 
son, Lilian Miller of Korea and Eliza- 
beth Norton. Both black and white 


and color prints are exhibited through 
the courtesy the Print Corner at 
Hingham Center, Massachusetts, and 
Arthur Ackermann of Chicago. 

A collection of drawings illustrates 
the work of Wanda Gag, Peggy Bacon, 
Emil Ganso, Aristide Maillol, 
Rivera, Henri Matisse, Gaston  La- 
chaise and Mahonri Young. E. Weyhe 
of New York has kindly lent drawings 
the exhibition, and Maxine Albro 
of San Francisco exhibits work of her 
own. Her drawings are in pencil, an 


of 


Diego 


for 


excellent series of studies of southern 
California Mexican types. 

Objects from the Wiener Werk- 
statte, lent to the Art Institute of 
Omaha by Rena Rosenthal, New York, 
are shown with textiles from the same 
workshop of Joseph Hoffman. 

Cooperating with the foreign peo- 
ples of Omaha, a case exhibit of Rus- 
sian Folk Art is shown in the gallery. 
| Hach year the work of these people, 
who make up a large part of the city’s 


population, is given a place in the 
monthly exhibits in order that they 
may be encouraged to value these 


naive and beautiful arts. 


Park Ave. and SIst St. Suite 304 to 506 














Scott & Fowles 











L. ORSELLI 
Italian Antiques 


3 Borgognissante 


FIRENZE, ITALY 





‘Paintings 
| Drawings 
Bronzes 











The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 


680 Fifth Avenue 


(Fifth Floor) 
Between 53d and 44th Sts. 
NEW YORK CITY 





“BABCOCK 


GALLERIES 








| | 5 East 57th Street Mm. ts 
||| Paintings—Water Colours 
‘|| Etchings 





| = 





N.E.MONTROSS 
Works of Art 


MONTROSS GALLERY 


26 East 56th St. NEW YORK 




















HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 


Inc. 





ETCHINGS BY 
CONTEMPORARY 
| ARTISTS 


During December 


KLEEMANN 
THORMAN 
GALLERIES, 11. 


575 Madison Ave., New York 














TAPESTRIES 








510 Madison Avenue (4th floor) 


THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 


IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


FURNITURE 
New York 
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